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Cultural Identity and Sinhala Literary Studies

Language is the reflection of a culture. Cultural diversity evident throughout the world gives
languages their identity. As culture is a constantly growing phenomenon, language also evolves
accordingly. According to modern scientific explanations, the formative characteristics of
language are parallel to the environment in which the cultural groups using that language live
and the behavioural diversity shaped by it. Therefore, the identity of a language is the indicator
of cultural identity. In that sense, the Sinhala language and its creative use of literature, as well
as residual arts and intangible heritage, are engaged in a cultural expression. It is an
experimental purpose to study how the changing behaviour patterns due to the rapidly changing
ecosystem and modern technology create the characteristics of identity in a language. This
academic conference aims to engage in a subject-oriented academic conversation that paves

the path for that.

viii



@SR w8esoog SYD

&BYR0e32DOIY

©B6 s O©GEDIeS Do B8O
Dot @858l ©®dibe BOE OCED ¢icd8
eBBEWD ©wiDbc »wBess Dwed

gcg»
®®1098c SDbemr 9Hev®

e300 SJD

008w o388 Bn®8on

0580 ®Irbc YEn Bweysicd
@580 ®Irbe ®¢rd WIEHICHD
2308008 BB ewebics

23008 Begen 0B3853¢ dedvrnm
23008 geodd »IEDS

@®@ewny® »BQD

®00003 5853 95380 D

®®0000e3 ® oo

©5188Y0 OB B3 Sentdon
@580 OB BE e ®ic

29200 2008003 @. R, OF3. e38S
9200 2008 9D, O8. ded. &l. p®8
390 0bc &. 853, del. »oS8
232000 30000 . OB, @ll. OFc@B
29200 2O0be &. &. 8. Oed. @b



(83 LIS IOG

(8 @o 01 A- 501 ®&s o BB B3
©be JeBE 93t ®sis
©»0bes e® eFoS

@8 @o 01 B - 2y wes wiBmses
@180 DIDe B Sentdon

0580 ®3Irbe ®¢Id WIEHICHD

18 @0 02 - BoE »IBID I DBIDTTHES
Dol 080 @¥iitic BOE OCED @odd
20808 B SISO

0580 ®Iwrbe BE gEu®ic

18 @z 03 - g0 oS
®®0098c SDbenr 9Hev®
®®1098 IO eemBo

(8 @0 04 - DB »Eo
05580 ®Irbe Do IBIEE

23008 Begen 0B3853¢ e ™

@18 o 05 - D OB LIBHBS
0580 ®IBe @mCEdI DEOBD
23be gedd »IE0

&8 @0 06- B3 eCO®
@00 425853 95380
3T1086 BB® ewebdh



(& go 07- Gaes D0
0&rdW »Sribe @ddn Bwegsieo
3008w afn a®demis’

18 @0 08 A - g8 )
200083 @58 D®&Bo»
@880 »IIDVB R0 QoD

5718 @0 08 B - 8o sotdmaBe
@580 ®Irbc YEn Bweysicd
0580 It BN g8

Xi



23008302 OBB 0@V - €30e32DI0D OTBLES

YD 30D

208080 058 D®&ow»

€80E32I0 QBREW@

©be JeBE 93t ®ss
0580 ®IrBe BHCERDI DEOBD
0580 ®Iwrbe YEdn Bwegsico
0580 ®Iwrbe BE gEu®I0
@580 2I0lbe B Sentdon
@580 ®Irbe ®¢rd WIEHICHD
2300080 BB ewebics

23008 Begen 0B3853¢ e nm
23008 geodd »IEDS

D080 2T00Bc @i 53925060

9806 28006 90 (®1 TSI

8oenm Bo@ren w» 89 wn®
0580 ®Irbe Do JBIEE

3008w afdn a®demis’

Xii



30083008






NCSS-001-01

wmnled @emdamnmens’ 86581 O
88 gewio 8¢ B8010i®D gvsmGS

Q. DRED. O3 g
BowE gBe® Gorw, DG BDDEBIEH

nadeeshasubal996(@gmail.com

€300e303 @853

@853 omeos’ BERQ v epssivess’ 38 30D 03P, dHBE 2D, e ¥®Id
HE88® 0 oDICBEDIDB € GoBmews” 8 yewln verewnd @ WRTeDS. end’sd ec®
2Tt SOBw BU@rerns3B ¢35 €SO0 B88ac erxvewns gldmdm ER8e®8 ¢iein®s’
8@d1 O DF¥es} ¢. Dderdvens’ tetdmam es B®YILd ¢w BEEren eweds @ IS
0w BCe® & J 9D =EE 0. sledveamed ®OED drnews’ Himnied @0mId DX
Qedetd OG0 B8 geowln vl Desd ¢ By D@ AEE. & 81D wimwSed @irId
@D @O DG @wWIg OBLS 85 YewivwsIB B®d BEaE S0r0ed EPRE® e®
sbeduened §B» acgem 8. B550n Dedm ©®bmod = S5 Dedm cF¥wbsewns’ gn
D eEimed OO0 TG O 8ydr By @ OC 8¢SO @I DGR O
CER. R0 awerd BoBnm 88 gewrio sgens’ 88 €owi advcms B8O e®®
sbeduened & gecdidEn ¢. J amnd £S5¢ @ HOD @53 ® 1B DB cPBesismen
DOOTRBRED @@ ¢, B el Bl Omes &hen Drens’ o ® B8Enecs g
D 0 WE G IBOeRR) DRE®BE ¢ ®®IC RS By 0 Bedy HROsenc
DE OB @. alvmed 88 Drewns’ §E® O ®md aumend Seu®im Om 65 gewin
eEe08 BOerS GDIDG ©E eel. QIO Bbedsen DPOLO dND VB GERIGEH
DRews’ ®. $8w1LIE QEBHEEHES BIMIC GDWD oE otdmIeny EWeds B GOLIB®
@@ emel. (888D YrRign Drewns’ ®ITR®E i0ibeddsied ¢l BRIV © o DB
Bedpe ©8@asiVens’ 808 CaA® S8REm»6 emel. e® ¢ 8eewid a8 stedses
D5 el gdime 0w Be® & Jouldsl gga O ©1dHdd R © griers wimwied
QDDYEB I 01 8 wrnds B8EAC O @&, dours! e®® sledraered & &85 yewlvwsss
238® 00DBs 1 FDews ®eICIBOD GInm B8ERAC O ¢ b emedm §nd,
D200 55ed @000 @DEens BB @ oxden Bedy emeds adIBB
@WIZEDEID RO ¢ GDWICHB DE G ®.

3R e DG, ®I0®IT DG, B8 Yewln, 8 BSDwd


mailto:nadeeshasuba1996@gmail.com

NCSS-001-01

A Critical Study on Gimmicks (of Women) in Femininity on

Sringara Sataka of Bharthrihari

U.W.N. Subashani
Department of Sinhala, University of Kelaniya.

nadeeshasubal996(@gmail.com

Abstract

Showing extreme modesty, shyness, pampering behaviour, and politeness are referred to as
gimmicks of femininity. It is known that the poets of both Western and Eastern traditions tried
to give various interpretations of female nature in their works. This is especially evident when
focusing on works belonging to the Sanskrit poetic tradition. As a research problem, the kinds
of female Gimmicks that are evident through Sringara sataka of Bharthrihari will be examined.
The purpose of this research is to criticise the nature of Gimmicks of femininity by focusing
on Sringara Sataka of Bharthrihari. Femininity is sometimes despised and sometimes glorified
as supporting the existence of the world. It is expected here to study the nature of women based
on the Gimmicks mentioned in the Sringara Sataka. The woman who is prominent in the
Sringara Sataka is sometimes seen as pitiable, a stimulant of lustful feelings, a sublime human
being, and sometimes as a creature to be dismissed with contempt. As the limitations, only the
feminine effects that are evident in the Sringara sataka of Bharthrihari will be focused on.
According to the qualitative research methods, the Sinhala edition of Ariyapala Gunasena's
Sringara sataka will be focused as the primary source. Under the secondary sources, the theses
of Indian professors and selected documents related to the field are used. In the examination of
postgraduate studies that have been conducted so far, only the research on Sringara sataka of
Bharthrihari and poetical methods has been discussed. But it must be said this research
discusses the subtle uses of feminine effects and their aesthetic manifestations. It can be
indicated that this research will give opportunities for researchers to study the unseen fields of

Sringara sataka of Bharthrihari.

Keywords: Bhathrihari, Femininity, Gimmicks, Sringara Sataka
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An Analytical Study of Indigenous Medicine as Reflected in

Saddharmaratnavaliya: with Selected Stories

Kalyani Wijesundara
University of Colombo
kalyani@sinh.cmb.ac.lk
A.K.H. Dharmapriya
harsha@gwu.ac.lk

Abstract

Not only inscriptions, chronicles and legends, but also literary sources can be used when
investigating information regarding local medicine in Sri Lanka in the past. Contemporary
social information is evident from the continuous flow of literature since the Anuradhapura
period. The aim of this research is to identify the information about the local medical science
discussed in the Saddharmaratnavaliya written in the Dambadeni period. This research was
conducted focusing on the research problem of whether Saddharmaratnavaliya is important as
a literary source from which information can be obtained indirectly about the 'medical practice
of ancient Sri Lanka'. Although this book written by Dharmasena Thero in the Dambadeni
period is known as a literary book that gives Dharmopadesa, it discusses many social
information, which was the main reason for focusing on this research. Among the important
information that reveals the various aspects of the village society at that time, attention was
paid to the information discussed about local medicine. According to the qualitative research
method, the study was conducted by using the Saddharmaratnavaliya as the primary source
and authentic works written on local medicine as the secondary source under the
bibliography.In the story of 'Chakkhupala Therunge Kathawa', there are mentions of treatments
such as nasya, body oiling etc. The use of poisonous medicine is mentioned in stories like
Mattakundali, Kali Yakkhinni and Chakkupala Therunge Katha. There is also information on
how to eliminate poisons with mantras and remedies like decoction, kalka and oil. Among the
parables, rudhis and prastavas contained in the work, there are also expressions associated such
as 'Semata uk sakuru kanna kanna se', 'Vandata beheth denna se', 'Hunata thiembara
vahapathei'. 1t is said that after listening to Pirith and drinking Pirith wathura, childbirth
became easier and that leafy foods were used for diseases. Thus it can be analysed that
information is mentioned in the old literary books about local medicine. It is clear that this
research gives evidence to conclude that the researches on indigenous medicine can get a lot
of information not only from medical books but also from classic Sinhala literary books.

Keywords: Dambadeni  Yugaya, Dharmasena  Thero, Indigenous Medicine,
Saddharmaratnavaliya, Social Information
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Economic Situation of Contemporary Society as Reflected in Sri Lankan
Stories of Saddharmalankaraya (Based on Five Selected Stories)

H.P.Susil Sirisena

Hapitigam National College of Education

susilsirisena@gmail.com

Abstract

Saddharmalankara, believed to have been written by Rev. Sri Jayabahu Dharmakirti, belongs to the
Gampola period of literature, which has associated the Pali Rasavahini. The author mentions that
the purpose of writing Saddharmalankara is to make people who do not know that language to read
Sri Saddharma which was in Pali and to develop their faith and intelligence. The content of
Saddharmalankara consists of 28 categories and 150 stories. The stories included here can be
divided into two main parts: Jambudvipotpanna stories and Lankadvipotpanna stories.
Jambudvipotpanna stories contain stories originated in Dambadiva, and Lankadvipotpanna stories
contain stories related to different environments and regions of Sri Lanka. The objective of this
research paper is to provide an analytical commentary on the economic situation of contemporary
society as revealed in the Sri Lankan stories of Saddharmalankara. Many of the old classics were
based on events and characters that happened in Jambudvipa. There are only a few books written
about experiences and environment related to Sri Lanka. Among them, Saddharmalankara holds a
special place. Its Sri Lankan stories provide great support to know the behaviour patterns, life
experiences, economic situation, political situation etc. of people who lived in contemporary
society. The research problem here is the lack of studies on the economic information of
contemporary society, as reflected by the stories of Saddharmalankara. For this purpose, correlation
analysis was chosen as the research methodology. Accordingly, the data related to the economic
information of contemporary society obtained by referring to the book Saddharmalankaraya and
the books and documents written by various scholars about it will be subjected to analysis.
Saddharmalankara includes more than sixty stories of Lankan origin. From that, Shraddha Sumana
story of Bodhiraja category, Uttaroliya story of Arannaka category, Nakula story of Saliraja
category, Thambasumana story of Thambasumana category and Nandivanija story of Sanghadatta
category were based for research. The expected results of this research are the analytical
information presented about the economic situation of the people in contemporary society, the
economic situation of the country, the nature of trade, the condition of transportation, highways,

and other infrastructure.

Keywords : Categories, Classic Economic situation, Jambudvipotpanna stories, Lankadvipotpanna

stories,


mailto:susilsirisena@gmail.com

NCSS-001-07

@BE wTelners’ e CYCID 040 woemcas 8EAT
SOUaNBOD @LBEEES

&b, 8. CB®mn OB3Cc@B
EoE aBWD BB
DICEB DEOBEBIE®

rashmichandamali@gmail.com

€300 e80Ty edescs

BowE oen wilmsed ©Bolen®s gor O emided woed Bn eISE Bsiedna
wiedmdBed Eonm® mdne 8. 8w wledr D5 WO grterst BEBE® e¢d ememnd
BEDD BHYNWD BD51ers. BHecausB 08 en Be®n @dwwI e¢DIRLDICE CRI ©(5®
O BB BBO o 65:® 0cd emern) ® gBrewriSBens’ dbersn BEOO wriedr Iy
CBg™ w. oiSE oiedned ¢ cuGRs ocd dUenmn WO . oIBE sriedned
B0@BAOG o 8eE OO BN BYEeBS BIED ARG BGIDJ J @D ORES CHEOD @cdg
e0n oIBcern g BhYRGS ©de8. BueE RO O @8 OQCE I BHHOO
CEGOS gbged edu®bices ERINIR® @8BS cHEOS ¢ woEHs DR YO O 8
RO VOB DS B. 00 WD CHEOS ecdg BERAT 0Bt 00T ®edvens OB,
eIBE ©CEdmTD CYCOS ©dd wowmEns w@ikbeonm BE® wew 0dd Dbenzd
BE@ren3@m & @86t 0 arierd emetd ¢ B3 SOaEOm © ey aldnkme BE®
0®® sbedsened gdgen 8. enem sbeduen BB Wles EWIBE BIeLR®G OB
Geogw ey & »1 w®asR 9B, B, [POBGE e COBED® RIKB EEHD HIDD
emel. eEI® @ dBe® WEHOBG CHERBIEN § CHCOSS ecdus’ Dbernnn BB eiSE
B53ede O 5l O ar. ecdndis’ 86 v 3om eWISEGI YOBews ¢yEYs’
@CDHRwWO 88t old®biucs @R 0B8. gd MO wdersd ves BBowE o @m0
o8BS @dd DUem0D Bewom BB Yodm ¢ ares ecdged BUSe, erfeds A
©B0IOB, eGBLHOG ¢l B Cmbsewrs’ dUam B8O 8. YOBH ©EE duies’
ODE ©@ed CHYCEOB ©¢D woEBE WO O S8 @D 8. e®® ecd uwEnn B®ibed
08 BO® B&ses e @186 3 OB wIBmBens’ @Edns SO wewo ety w68 ewIBE
owsiedan m0ns BOOrens 200 ¢ D e®® sledsanewns’ mHHYTT @D8.

YD ©¢ : CYCEOB ©¢d, eISE wedrw, eI0ed Yo, Edd DUERLND, ECD EDEBE


mailto:rashmichandamali@gmail.com

NCSS-001-07

A Study of the Concept of God Upulvan Revealed in the Kokila Sandeshaya

R. M. Rashmika Chandamali
Department of Sinhala
University of Kelaniya

rashmichandamali@gmail.com

Abstract

Kokila Sandeshaya written in the Kotte era, which is considered by many to be the golden age
of Sinhala verse literature, is the longest poem of Sandeshavali. Sinhala Sandeshas are written
in the form of a message for deities seeking for their help. As the purpose of sandesha is to
obtain the blessings of god, the poets tend to exaggerate the dieties. In the Kokila Sandeshaya
God Upulvan has also been praised. The purpose of the Kokila Sandeshaya was to send a
message in the hand of a Kokilaya to God Upulvan to stabilise the ruling power of Yapa Patuna
to prince Sapumal. It can be recognised that the concept of God Upulvan was popular at that
time as the blessings of God Upulvan were sought for Prince Sapumal and the council of
ministers and the people. The purpose of the research is to explore the historical information
about God Upulvan and how the Kokila Sandeshaya poet has creatively presented the praise
of god in order to socialise the concept of God Upulvan. Under the qualitative research
methodology, Kokila Sandesha is used as the primary source and as the secondary sources,
books, magazines, and newspapers were referred. Kokila Sandesha poet has been concerned
with portraying God Upulvan, who is responsible for preserving the world. Kokilaya, who
starts his journey from Devinuwara, first entered the temple of Upulvan and got the god's
blessing. The Poet who sings the praises of god by using several verses praising the city has
tried to glorify god's fame, power, and greatness. It is clear that the concept of God Upulvan
was well-known in society at that time. This research confirms that this god concept has been
created appropriately for the establishment of society and for presenting social needs through

literature.

Keywords : Concept of God, God Upulvan, Kokila Sandeshaya, Kotte area, Praise god
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An Investigative Study of the Characteristics of Surrealism and
Postmodernism as Reflected in K. K Samankamara's Short Stories:

With Reference to Selected Short Stories

Abdeen A.Rishni
University of Kelaniya

Abstract

The concepts of surrealism and postmodernism in the English language were prominent themes
in the Sinhala language and literature. Surrealism balances the rule of realism and adds
modernist features to it, showing the emergence of unconscious thought and conscious thought.
Accordingly, in the Sinhala language, these concepts can be seen in all literary genres, such as
novels, poems, and short stories. Due to the introduction of these elements from Western
literature to Eastern literature, the Sri Lankan literary field also took a new direction. Many
writers in Sri Lanka used surrealism and postmodernism in their literary works. Among them,
K. K Samankumara is a genius writer who uses surrealism and postmodernism features in his
works. He worked to challenge traditional Sinhala short stories and tried to use experiences
outside the standard short story in his works, as well as psychoanalytically analyse the existence
and experiences of the modern society complicated by modernity. The aim of this research is
to study how K. K Samankumara used the features of surrealism and postmodernism in his
short stories. The research problem here is to find out how Samankumara has used
postmodernist features in his short stories such as Sarpayeku ha satan wedha, ektemakin
mahapolowata, esanda mama bala sitiyemi. Various primary and secondary sources have been
used in the qualitative research method. The conclusion that can be reached in this study is that
Samankumara is an independent writer who turned the art of short stories upside down by using

elements of surrealism and postmodernism in his works.

Keywords: Postmodernism, Saman Kumara, Short stories, Surrealism
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An Analysis of the Existential Philosophy Reflected in Nandana
Weerasinghe's Poetry

R. A. Dhammika Manike Ranasinghe
University of Kelaniya

Abstract

In the wider philosophical arena, Existentialism occupies a prominent figure. It quintessentially
stands for the significance of the existence of an entity than its essence. While existentialists
tend to question the meaning of treating human life with importance, they elucidate the ability
to define a human through its existence as well. Abstract concepts like subjectivity, forlornness,
anguish, and despair are closely bound with this philosophy. The research expects to explore
and discuss the expression of such existentialist ideas that evolved through the literary works
of Nandana Weerasinghe. He has been able to publish 12 books of poetry during his career. His
two publications, "Chandra Bimba" and "Kshana Niyama", will be studied and incorporated to
explore the influence of existentialist philosophical approaches on the current Sri Lankan poets.
He is renowned for his experimenting with both Eastern and Western poetic traditions while
displaying his identity to critically address various interactive social issues. His conventional
poetry, short poems, narrative poems, essays, and several other translations demonstrate his
experiments on conventional poetic elements, structural development, and language utilisation.
The meaning added to every word in his poetic language, the intertextual characteristics
involved with the work, and the incorporation of the philosophical viewpoints and ideas of
Eastern and Western philosophers are evident throughout his recent literary works. Despite his
works being widely discussed in the current Sri Lankan literary community, there is a lack of
discussion on his most recent works that express his existentialist ideas. Information is
expected to be taken from primary and secondary sources. While the key information will be
taken into consideration, Nandana Weerasinghe's poetry and an interview to be held with five
contemporary writers will be chosen as the primary sources. The interpretive framework will
be developed according to the collected information. Certain modern concepts of literary
criticism are expected to be utilised. The research will present an analytical, literary exploration
related to the issue while maintaining the awareness of the Eastern and Western philosophical

concepts that he supported in his poetry.

Keywords: Anguish, Despair, Existentialism, Nandana Weerasinghe, Subjectivity
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A Study of Sri Lanka Historical Information Revealed by Parakumba
Siritha

Dissanayake Mudiyanselage Senarath Bandara dissanayake

arch89senarthbandara@gmail.com

Abstract

The Parakumba Siritha is a Prashasthi Kavya Written in the Kotte Period. The Prashasti
Kavyas were simply composed to praise the virtues of King Parakumba, the 6 King of Kotte
kingdom. The purpose of this research is to examine what the Sri Lankan historical purse is
like by referring to primary sources of Mahavamsa, Deepawamsa Wamsathapprakshini and the
research articles and books written by current authors. Examining the historical background of
the country, from the reign of King Vijaya to Devanam Piyathissa and from King Valagamba
and Dhatusena in the Anuradhapura era and to Maha Parakumba of the Polonnaru era until the
emergence of Kotte Era, and identifying such the information that is not confirmed by the
genealogies but is only revealed by the Parakumba Siritha is the purpose of this study. These
have been discussed in an interesting manner in the Parakumba Siritha. The present study
examines how the Parakumba Sirita, Kotte, is significant as a historical work, overcoming the

idealistic nature built on King Parakramabahu VI.

Keywords: King Parakumba XI, Literature, Parakumba Siritha, Prashasthi literature, Sri

Lankan history,
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Language Barrier Faced by Natives in Colonial Courts: A Study Based on
'The Village in the Jungle'

Y. D. Priyankara

privankarayd@gmail.com

Abstract

The judiciary plays a pivotal role in upholding law and justice within any nation. During the
British colonial period, the judicial system introduced to Sri Lanka operated exclusively in
English. To foster trust and confidence in the judgments delivered, it is imperative to conduct
judicial proceedings in a language understood by the citizens. The Village in the Jungle', is a
novel that provides a glimpse into how the judicial process unfolded during colonial times.
While a novel is a work of fiction, the author's journal records suggest that he drew inspiration
from the actual circumstances of contemporary society. This research endeavors to identify and
analyse the challenges confronted by native communities due to language barriers within the
court system. While the importance of employing a language comprehensible to citizens in the
judicial process is acknowledged, this study delves deeper into the question of why colonial
authorities were hesitant to adopt native languages for judicial purposes. Drawing data from a
content analysis of 'The Village in the Jungle', Leonard Wolf's journal entries, and archived
documents, this study sheds light on the difficulties faced by native communities in the judicial
processes due to language barriers during colonial times. The findings of this study reveal that
native communities encountered significant difficulties during the colonial era due to language
policies in the judicial process. Several underlying causes of this, such as the absence of an
adaptable native language stratum for colonial judicial proceedings, English serving as the
working language in all government institutions, and a failure to recognise the judicial process
as a matter impacting the lives of ordinary citizens, rather than just a component of general
language policy, are recognised by this study. Additionally, this study reveals that political
movements advocating for the rights of ordinary citizens and community empowerment
contributed to the emergence of a discourse regarding this issue within the contemporary

society.

Keywords: Colonial society, Courts, Justice, Native communities, The Village in the Jungle,
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Micro-Fictional Structures in the Books of K. Jayathilaka :

An Investigative Study

Rev. Horagala Vimalathissa
Department of Sinhala, University of Colombo.

horagalavimalathissa@gmail.com

Abstract

This research focuses on a new genre of Sinhala short stories. This genre known by different
names like 'Micro-fiction', 'Flash Fiction', "Very Short Story' etc. is known as 'Micro Fiction
Short Stories' in Sri Lanka. The purpose of this research is to investigate the micro-fictional
patterns found in the books of K. Jayathilaka (1926-2011). The research problems here are
whether micro-fictional forms are found in K. Jayathilaka's books, and whether there are
stylistic differences between his early and later micro-fictions. Here, I use the five books
written by K.Jayathilaka, Vyanga (1960), Kudugoth Rachana (1992), Athpasuru (2010),
Sankalpana (2011), and Niribatha (2011). Additionally, collected information through the
interviews conducted with several scholars who were academically focused on these books,
and the data analyzed to come to the final conclusions. Considering the evolution of the Sinhala
micro-fiction short story, the first book I found was Vyanga written together with Mahagama
Sekara. It has been revealed in his later books and said his attention has been focused on this
small type of prose. Compared to Sinhala short stories, the format of micro-fiction is different.
Here, the action, characters, background, period, intertextuality, and end are different. When
compare K. Jayathilaka's micro-fictions with other writers, I could conclude that the word limit
has been very special. The allegorical form of his and Mahagama sekara’s book FVyanga is not
found in the later books. There are stylistic diversity between K. Jayathilaka’s early and later
micro-fictions. Some stories use dramatic dialogues, character patterns and mathematical
symbols. According to these facts, it can be concluded that micro-fiction forms are found in K.
Jayathilaka’s books, and that there are clear differences between his early and later micro-

fictions.

Keywords : K.Jayathilake, Micro-fiction, Sinhala Micro-fiction, Short Story Art, Sinhala Short
Story, Structure.
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A Study of Specialties of the Content and Form in Magical Realistic
Micro fictional Short Stories

(based on selected short stories)
Iwantha Sanduni Jayasena
University of Peradeniya

iwanthasanduni(@gmail.com

Abstract

The short story is a popular form of literature all over the world. Micro fictional short stories
can be called as one of the most popular literary subgenres today. They are based on an incident
in contemporary human life, with immediate human characters revealed or with the narrative
moment as the main focus. The research problem is What are the characteristics of the content
and form of magical realism sinhala micro fictional short stories. The main purpose of this
research was to theoretically identify magical realism and micro fictional short stories and to
identify the specialties of the content and form the magical realism sinhala micro fictional short
stories. There, data was collected by using the library and the internet through the qualitative
research method and the data was analyzed using the descriptive method. Sinhala micro-fiction
is identified here as the literary genre known as 'ketima ketikata' of less than 1000 words in
Liyanage Amarakirthi's book The Art of Short Stories. It is only recently they have been
recognized as a separate genre. Magical realism can be called as a criticism that has recently
gained popularity in third world countries. This is a critical concept that reflects the complexity
of realism. Transfiguration and the attempt to deeply recreate reality through miraculous events
are two hallmarks of Magical realism. There is a beginning, a middle and an end. Words are
used sparingly. There is more space for events. There is some rhythm. Techniques are used. A
particularly recognizable feature is the use of symbols. Magical Realism represents reality
through reality. Accordingly, an artistic and semantic form and content can be seen in the them,

which make the reader an active reader.

Keywords: Content, Format, Magical Realism, Micro fictional short stories, Short story
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An Investigative Study of the Magical Realism Literary Traits in
Saddharmalankara (With Selected Tales)

Dilhani Wasana Jayarathna,
Department of Sinhala, University of Peradeniya,

g.dilhaniwasana@gmail.com

Abstract

The main purpose of a classical Dharma discourse is to direct people to the path of Dhamma
and to give them an understanding of Dharma. Dharmakirti Sangharaja Thero's
Saddharmalankara can be recognized as a Dharma commentary work recognized in this way.
To accomplish the purpose of writing these books, the authors have used various literary
techniques. Magical realism can be identified as a literary technique employed in this way. In
this research, is was done by identifying the apparet Magical realism literary features of
Saddharmalankara and examining how the magical realism literary features have helped to
achieve the purpose of that work. The research problem here is how the magical realism literary
features of Saddharmalankara aftect the achievement of the purpose of writing those books.
The main purpose of the research is to read classical Sinhala literature through modern literary
criticism and thereby study how those critical literary features have been used to achieve the
objectives of the work. The research methodology is to analyze the data obtained through the
use of libraries and the Internet through the qualitative research method based on Magical
realism literary. Here, it was revealed that in order to direct the readers and disciples to the path
of Dharma, during the preaching of the Dharma, instances, events and characters in the Tat
Grant were used to portray Magical realism characteristics. It can also be said that since those
characteristics are presented with an all-time value, the reader and disciple are more inclined
towards classical literature. It was also revealed that classical texts such as Saddharmalankara
can be explored for new meanings by studying them through the current of modern critical
thinking, not just as a Dharma explanation. Accordingly, this research can conclude that classic

Sinhala literary works can be read through postmodernist critical theories.

Keywords: Classical Literature, Dharma Exegesis, Literary Traits, Magical Realism,

Saddharmalankara
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An Investigative Study of the Contribution of Modern Poetry to
Countering the Reconstruction of Ideologies about the Woman: From
Selected Modern Poems
Rev. Bedigamtota Sarada

Department of Sinhala University of Peradeniya
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Abstract

Man has been using human language for his communication activities. Ideas, ideologies, and
concepts that are not correct in critical exploration can be identified as ideologies, which are
communicated by humans knowingly or unknowingly in the use of language. Ideology is a
social product. The primary objective of any creating ideologies by individual or group of
individuals in the society is to maintain their power. In order to protect the validity of their
ideologies, the people who produce ideologies specially attach concepts like religion, culture,
heritage, etc. to those ideologies. In this way, ideologies have been born based on all social
institutions. Among those ideologies, ideologies about woman have also been produced.
Therefore the research problem here is to study how the use of modern poetry is to prevent the
reconstruction of visualism about women. the aim of this research is to study the contribution
of modern poetry to prevent the reconstruction of such ideologies. Although every human
being in the society belongs to two types of male/female in the matter of sex according to
biology, in general, all of them belong to the genus called human. However, two women has
gained less power based on society’s ideologies. This research makes a strong contribution to
eliminate the tragedy of lacking the power a human being deserves due to being a woman. In
the literature review related to this research, modern poems were widely consulted and works
related to many other literary genres were used. The qualitative method based on the literature
sources was used as the research method. Also, in this study, the theoretical concepts of the
Western critical studies are especially used. The data was collected from the library references
and the Internet. The data was analyzed using the data analysis method. Accordingly, it can be
concluded that modern poetry makes a strong contribution to prevent the reconstruction of
many negative ideologies about women. Modern poetry directs the human thinking of the
society in a new and progressive direction and it is commendable that it is able to build a

humanist discourse especially about women.
Keywords: Ideology, Modern Poetry, Reconstruction the reproduction, Woman
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An investigation on the extent to which the reader can critically read the
composite poem : Based on few selected composite poem
P.P.Rangani Bhagya Premathilaka

University of Peradeniya
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Abstract

Composite poetry can be identified as an innovative form of verse that generates a visual-
centric taste instead of phonetic—centricity. The classical verse form, which started with the
lyrical form, has gradually passed through the forms of quatrain poems, couplet poems, free
verse and has reached the composite poetry. This form of poetry is attractive compared to other
forms and makes a visual 'signification'. How does the reader's intelligence affect the reading
of composite poetry compared to other forms of poetry?, is the research problem of this study.
The primary objective of this research is to identify whether the meaning conveyed by the
composite language can be equally enjoyed by the general reader and the sub-objective would
be to identify whether the composite poem has a target readership. To achieve this objective,
qualitative method was used as the research method, which was achieved through Interviews
and reference to academic writing. The poet conveys the entire poetic concept to the reader
through, quatrain poems, couplet poems, free verse and the reader enjoys it with his own
intelligence. But the composite poet sometimes gives the reader a single word and the reader
must do a visual reading that would surpass the literal meaning. In other words, while critically
appreciating the composite poem, the reader will have to ‘touch’ many places that the poet does
not tell. The reader should be 'enriched" with critical thinking in order to achieve this goal.
Accordingly, it was revealed through the research that it is difficult for the general reader to
think of the intellectual poetic concepts presented in the composite poem. Further, through this
research, it was further revealed that the composite poem is far away from the common reader

but addresses the intelligent readers.

Keywords : Composite Poetry, Intelligibility, Mode, Phonetic - centricity, Reader, Visual

centric
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A critical study of Ruwan Bandujeewa's ability to recreate historical
stories in a modernistic way (based on the poetry of Meelanga Meewitha)
P.S. Bandaranayaka

University of Peradeniya
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Abstract

As a prominent feature of present Sinhala poetry, the theme of many of Ruwan Bandujeeva's poetic
works takes a different form. The purpose of this study, which was conducted in connection with the
poem 'Milanga Meevitha', was to engage in a critical study of Bandujiva's ability to recreate historical
stories in a modernist manner. As a poet who correctly understood what is the ultimate responsibility
of a poet, Ruwan Bandujeeva touches the deeper levels of social realities. In some cases, his poems,
which are composed very briefly with three or four verses, are able to cover an area that has not been
noticed so far in the society. It can be studied here how Bandujeewa attempts to recreate the social
problem in a modernist manner by combining it with a historical story when he discusses a social
problem. In this way, the poet is able to release his creation to the society more intensively. The remnants
of historical incidents are taking place in society today and tomorrow. 'Kundalakesi' in Milanga
Meewitha is one such story. In order to create the poem in a more fresh and surprising way, Bandujeeva
sometimes mixes the core of the story, sometimes the characters, and sometimes the conceptual
conditions arising from it with modern social events in this way. It is a very modernist imagination and
although historical stories are used for poetry, it is a wonderful incident to intersect and present both the
historical story and the modern social situation. How historical events coincide with certain events in
the present day society can be well identified by several poems such as 'Salalihiniyo umbata kohoma
sathutak athda?', 'Menaka', 'Bauddhaloka mawathe awukana anuruwa' , which are included in the
Meelanga Meewitha. For this study, data is collected under qualitative method and Meelanga Meewitha
poetry collection was used as a primary source. Accordingly, the main problem of this research was
how those historical stories are recreated in Ruwan Bandujeewa's poems. In recreating an ancient story
or phenomenon, how wonderfully Bandujeeva juxtaposes it with modernity can be studied in many
poems in Meelanga Meewitha. It can be recognized that Ruwan Bandujeewa has a very high ability to
present the burning issues of the society in a modernist way without looking at the traditional eyes using

historical stories and it can be mentioned here as the results of this research.

Keywords: Contemporary Sinhala Poetry, Historical stories, Modernistic reconstruction, Object,
Social problems
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Abstract

Feminism began to oppose the oppression of men against women. Feminist literature criticizes
traditional assumptions about women through criticism. Feminine is a physical inheritance
from nature. But the woman is a social ideology built on her through her bodily organs. Due to
this social ideology, women are persecuted and oppressed in many cases. In this research, the
character of this oppressed woman and its reality is studied with the help of modern Sinhala
poetry. The problem is how her tragic situation has been expressed through modern Sinhala
poetic literature based on the social norms built on the basis of femininity was used for research.
The purpose of this research was to study how the modern Sinhala poetic literature has
interpreted the tragic reality of women are socialized and represented in society in relation to
men. To achieve these objectives, quality data and information will be provided through library
access and electronic sourcing. And the data and information are used for the research using
the descriptive method. According to the research conducted through qualitative data, it was
see how the woman tries to be socialized as restriction from the cultural frame work. As the
primary source used for this, Suharshani Dharmarathna —Ehema Waradak Karala Na Mama,
Dinu Rajaguru — Malwadam Sinasiya Yuthui, Mahinda Prasad Mas Imbula — Hiruth Hima
Piyallaka, K.K. Saman Kumara — Naga Maru Ala Poem books are used. Here, not only Socio
— Culturally, but the woman has been materialized to her physical parts and through that, she
has been reduced to a sexual function. Accordingly it can be concluded that modern poetry
has provided a great service is socializing the role of women in the modern society and in

bringing her quality of life to a positive level.

Keywords : Femininity, Feminism, Modern Poetry, Realization, Socialism
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Abstract

Culture is a concept that is made up of the whole collection of human attitudes, thoughts,
manners, and human relations. All aspects of individual socialisation and human acquisition as
a social being are representations of culture. Accordingly, literature is also an indicator that
reflects the artistic face of culture. It is understood that culture is a positive medium for the
dissemination of a certain literary stream and that it is not an easy task that can be studied in
one go. Therefore, gaining a thorough understanding of the culture provides a great foundation
for the study of the evolution of Sinhala literature. Culture is the totality of knowledge, beliefs,
arts, morals, laws, customs, and other capacities that man appreciates and matures.
Accordingly, literature and culture are two factors that are closely related. A great contribution
is provided by those cultural value systems to the formation of each literary stream. The basic
purpose of this research is to understand the meaning of culture and identify the background of
culture in literature. Among the objectives of this research are to examine how the culture is
interpreted through the works of the great tradition by identifying the great tradition that is
formed from popular literature and the characteristics of those works, and to inquire how the
village culture of this country is represented through the works of the 'Chula’ tradition that is
formed in association with folk culture and folklore. It becomes clear that there is no mistake
in introducing literature as an indicator of culture when examining how Sri Lankan Sinhala
literature has been shaped by the respective time frame and social culture in broadcasting and
how these cultural elements are reflected in literature. The scholarly literary stream favored by
sophisticated society can be recognized as the Maha Sampradaya, and the Chula Sampradaya
is the literary stream nurtured through the rural lifestyle associated with the Sri Lankan village
culture. The way in which Sri Lankan Sinhalese culture is reflected in each tradition has been

studied here.

Keywords: Chula tradition, Culture, Evolution of Sinhala literature, Maha tradition, Sinhala

literature
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Abstract

The Pali Visuddhimagga is the basic canon of Theravada written by Ven. Buddhaghosa in the fifth
century AD. Ven. Badaratitthavasi Dhammapala also composed a Visuddhimaggatika called
Paramatthamanjisa to exaggerate the far-fetched verses of that work. The Visuddhimagga
Mahasannaya was written by King Parakramabahu, Honored with the name of Kalikala Sahitya Pandita
in Dambadeni period, collecting the contents of both these works. At that time, it provided a great
benefit to the people who were not familiar with the Pali language in order to grasp the essence of the
Dhamma. In order to understand the real nature of objective doctrines such as Chitta-Cetasika, a
fourfold examination system as Lakkhana-Rasa-Paccupatthana-Padatthana is found in the Attakatha-
s including the Visuddhimagga. Especially in Visuddhimagga, this same theory has been used for the
analysis of the basic terms sila, samadhi, paniia. Seelanalakkhana, Avikampanalakkhana,
Dhammassabhavapativedhalakkhana are the Lakkhana-s examination of Seela, Samadhi and Pafifia
respectively. Dussilaviddhansana, Vikkhepaviddhansana, Mohaviddhansana are the taste test
respectively. Purity of body-speech-mind, non-violence, dispassion is the exam of Paccupatthana. Hiri-
Otthappa, Sukha, Samadhi are Padatthana analysis. Thus the analysis of Sila, Samdadhi and Parifia has
been done through a set of four or twelve natures. It is appropriate for Dharmadhara-s readers to limit
themselves to the Pali Visuddhimagga to understand the actual terminology. Ordinary people need a
different explanation. The complement is well done by King Parakum 11 as a exegetical work. It is a
great academic gift to be able to solve the reader's problems by showing examples of concepts that
cannot be understood through semantic analysis. Silanartha means the uncomplicatedness of the
practitioners and the adherence to the skills. Analyzing Padattana in these terms, the proximate cause
of the existence of several physical material objects is illustrated by stating that Padattana is the
proximate cause. Also, the characteristic or identity used in Buddhist epistemology and generality or
reciprocity are used in the analysis of this doctrine. In this way, the support received from the Sinhala
Visuddhimagga-Mahasanna for the Pali Visuddhimagga Dharma exam is studied here. This research is
expected to be conducted using primary and secondary sources under the qualitative research

methodology.

Keywords: Lakkhana, Paccupatthana, Padattana, Rasa, Visuddhimagga
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Abstract

The relationship between the writer and the reader, is formed through the creation of meaning in a
literary work. Criticizing poetic creations with special attention to the creation of meaning is a special
feature of both Eastern and Western literary criticism. Wijayawardena (1967) who is engaged in an
analysis of the various criticisms used for the criticism of Sanskrit literature, based on the ideas of
Anandawardena's Dhvanyaloka, affirms the importance of the generation of meaning in the generation
of rasa, which is the ultimate result of a literary work. Wijayawardena, who further shows the
relationship between rasa and dhvani, also commented on the emergence of the meanings of Vachya,
Lakshya and Vyangya respectively from the association of Abhidha, Lakshya and Vyanjana, which are
the means of creating meaning. Citing the views of modern critics such as Stephen Dobbins, Ted Cohen
and Edward Hirsch in his new work, Amarakirti (2016), highlights the importance of metaphor in
modern Western literary criticism, emphasizing how much it influences the reader for active reading. It
is the acceptance of Sanskrit poetic criticism that metaphor is an outgrowth of meaning. Accordingly, it
is allowed to construct the hypothesis that the literary work user or friend is also used in building a
relationship with the poetry. In a quantitative study of modern Sinhala literary criticism, this birth is
more important because it appears that the modern Sinhala literary critic is motivated to consider the
metaphor as a mere poetic expression, even if he only focuses on the literal and figurative meaning, but
does not pay attention to the purpose. In this study, this hypothesis is researched through the poetic
works of Lakshantha Athukorala, Nadun Yasitha Dasanayake and Anuradha Nilmini, who are notable
poets of modern Sinhala literature. In selecting these poets the researcher was influenced with his
personal preference as well as the fact that their work have been awarded during last decade. The
research problem was to investigate how these writers have used metaphors to bring out the meaning in
order to encourage the readership to actively enjoy the poetry, and the aim of the research was to confirm
that modern poets not only use metaphors but also the creation of meaning through active readership.
To collect data, the library and the internet were used through the qualitative research method and it

was analyzed using the descriptive method.

Keywords: Active reading, Dhwaniwada, Lakshyartha ,Metaphor, Reader
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Abstract

Due to Mahindagamana, Brahmi script was acquired from the 3rd century BC The beginning
of writing also took place. In the early days, art of writing, such as cave letters can be noted.
Then came literature. It is known as classical Sinhala literature. A classic Sinhala literature in
each era of Ceylon, undergoing certain changes developed. In this way, Kotte's era can be
named as an era in which literature developed. The aim of this research is to identify Reasons
that influenced the development of literature in the period, with some selected historical
sources. In periods The problem of this research is to study the reasons for the development.
primary sources and secondary sources are investigated. Books were composed during the
Kotte era is mentioned in this section. Sandesha Kavya, Bhakti Kavya, Hutan Kavya, Prashti
Kavya, Silo Kavya, Asnha Kavya, Upadesha Kavya, Kosha Granth, Dharma Granth are among
them. In the same way, the layman is educated. A large number of scholars were engaged in
book-writing, and the development of literature in the Kotte era can be noticed. Sri Rahula
Thero of Thotagamuwe, Vettathewe Thero, Maithri Thero of Vidagama, as learned priests.
King Parakumba VI was also engaged in writing books as a lay scholar. The creation of Piriven
also led to an improvement in the literature of the Kotte era. Papiliana Sunetra Devi Pirivena,
Keragala Padmavathi Pirivena, Devinuwara lrugalthilaka Pirivena were some prestigious
academic institutions. A development of classical literature in Kotte period can be deduced

from the information mentioned in the literary sources.

Keywords: Books, Classics, Kotte era, Literature
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Abstract

The novel has a unique place among other literature genres. It can be noted that the origin of the Sinhala
novel took place at the beginning of the 20th century as a result of the gradual evolution of the classical
storytelling in Sri Lanka, the inspiration of the western novel art and the academic revival that took
place in Sri Lanka in the middle of the 19th century. Although the influence of various narrative styles
of western literature started in the opening period, the use of Sinhala novelists in their creations, going
slightly beyond the realistic method, is more noticeable with the group of novels that comment on the
personal character from the 1950s. Siri Gunasinghe's novel Hewanella is a turning point here. Although
the majority of Sinhala novels produced in the period of 1960-1990 can be considered as realistic works,
the interest shown by novelists in the use of various narrative rules inspired by universal literature is
notable in this era. The social and political upheavals and conflicts that took place in the country during
the middle half of this period also affected the novel literature in the country. Accordingly, there was
an impetus from the social environment itself to reject realism and a conversation about literature that
exceeded realism was generated in the society. Western critical concepts or composition rules, which
have been used to create Sinhala literature at an experimental level for a long time, seem to be widely
used in novelization in the period of 1990 - 2020. The main objective of using novels published in this
period as the field of study of this research was to study the impact of those concepts. Under that, the
works of selected novelists Liyanage Amarakirthi, Eric llayaparachchi, Keerthi Welisarage, Saman
Wickramarachchi are investigated in this study. The problem of this research is, what are the descriptive
narrative rules depicted in the novels written in the period (1990-2020) to go Accordingly, attention is
paid here to the differences in the design rules used by novelists as well as to the multiple narrative
rules depicted through a single novel. The main purpose of the research is to identify the differences in
the narrative rules and the Western literary influence that influenced the novels written in this period.
Under the qualitative research methodology, the methods of using library books and literature survey
were used and the research is done using the books of the a fore mentioned designers as the primary
source and the critical books of the related criticisms as the secondary sources.

Keywords: Disparities, Inspiration, Narrative Rules, Sinhala Novels, Western critical concepts
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Abstract

Analyzing human Existence, Jean Paul Sartre has presented the existentialism theory as a
humanist study. In this contest the study is expected to analyze the impact of existentialism on modern
novel focusing on the basic approaches of existentialism theory. The problem of the study is how the
influence of the existentialism to interpret human thoughts in novel in humanistic way. The study
launched through the analysis of Martin Wickramasinghe’s Viragaya, Ediriweera Sarachchandra’s
Malagiya Etto, and Nawagattegama’s Sansaranyaye Dadayakkaraya. The objective of the study is to
emphasize the need of existentialism method for a humanistic interpretation in novel criticism. Under
the qualitative research method, the data collected through the literature study. Existentialism and
psychoanalysis were the theoretical foundations of data analysis. This study based on Jean Paul Sartre’s
existentialism, translated by Bernard Frechtmen. This study revealed that although activities of people
emotions are formed by influence of external factors, in analyzing them, paying attention to the unique
characteristics and essence of common humanity does justice of the characters. Man naturally tends to
be open and close to toward situations like sex, curiosity, sociability. The need for humanistic criticism
was emphasized by the characters of Aravinda and Devondara. Novels accustom the reader to a way of
thinking that broadness of his critical outlook and mentality. These characters revealed that
understanding of individual identities and dynamic that the novel touch on. Behavior that does not
confirm to cultural norms is considered. This study signified that despite the expectation of an open

life style, lack of focus on free thinking has led to regressive observation of human characters.

Keywords: Discrimination, Existentialism, Humanism, Individuality, Influences of external facts
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Abstract

Personal names play a crucial role in finding library sources and identifying authors. Previous
research has revealed that the most popular search path in library automation systems is
searching under personal names. However, variations in personal names adversely affect the
quality of information retrieval, the linking of related resources, and copyright management.
When using Sinhala personal names, misspellings of names, use of the same author's name in
several forms, and the presence of the same name for two authors make it impossible for
computers to recognise the use of such names. Consequently, those entries are retrieved as two
separate individuals. To this, libraries employ internationally accepted authority control files.
In Sri Lanka, it is evident that many libraries adhere to name formatting patterns without giving
due consideration to proper international authority formats. Establishing a suitable fully
automated author name authority file is essential to minimise this confusion. Additionally,
adopting appropriate transliteration processes is essential for effective authority control
functions. The primary objective of this study was to develop an automated authority file for
the accurate identification of books by their respective authors' names. The names of authors
recorded in the OPACs of the National Library of Sri Lanka and the University of Moratuwa
were used as a sample to identify name variation, and a statistical method was used to list them
and identify patterns. To ascertain the utilisation of author name authority control in such
occasions, OPACs of selected libraries were examined using the web survey method. This
process included examining previous names, confirming relevant name headings, determining
access points, determining the form of headings, and verifying whether the same individual
appeared under various name forms. The study compiled a list for automatic recognition and
retrieval of appropriate name forms for the well-known names of recognised authors, to reduce
errors in searching author names identified during the study. It enables uniformity of personal

names in a country by facilitating all libraries using a single authority file.

Keywords: Authority Control, Libraries, Online Public Access Catalogues, Sinhala Authors
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Abstract

Analysing the facts about the social caste system of the Polonnaruwa period reveals many
differences compared to the Anuradhapura period. The primary objective of this research was
to investigate the social caste system of the Polonnaruwa period. The research problem is to
investigate to what extent the influence of the South Indian social institutions due to the South
Indian invasions and migrations that affected this country in the eleventh and nineteenth
centuries, influenced the caste system of the local society, and thus how the social caste system
was built in the Polonnaru period. The concepts of Kshatriya, Brahmin, Vaishya, Kshudra,
Uttama, Adhama, and Mahda Kula, Hina Kula have also been used at this time. In addition to
the Lambakarna and Moriya tribes that existed in the Anuradhapura era, the tribes of Kiligu,
Baligojaka, Monaseeha, etc., lineages of Kalinga, Chandra, Giri, Pandya, etc. and four main
castes such as King, Bamunu, Traders and Farmers seem to have been created since the
Polonnaru era. As stated in an inscription established by King Nisshankamalla at the
Polonnaruwa Northern Gate, the farming caste was strong enough to hold the state power
during the Polonnaru period. The vast majority of the society belonged to the farming caste,
but the king emphasised that the descendants of the farming caste should not inherit the
statehood. It was accepted at this time that the dynasties were descended from the Sun or the
Moon. There were also many castes based on professions such as Kapu, Behera, Kumbal,
Valan, Lokuru, etc. In the Ambagamuwa inscription of King Vijayabahu, the members of the
lower castes were called as degraded people. This reveals that there were two main layers in
society, high and low. Accordingly, it can be revealed that the influence of the South Indian
social institutions affected in creation of the social caste system in contemporary society and
how the society was divided into castes, tribes, and lineages. Under the qualitative research
method, primary data were gathered by studying the respective inscriptions, and secondary data
were gathered using Mahavamsa, and Epigrapia Zeylanica Vol II. Accordingly, it can be
concluded that the social caste system was divided into castes, tribes, and lineages during the
Polonnaruwa period based on the influence of South India.

Keywords: Inscriptions, Polonnaruwa Era, Society, The Caste System, Tribes and Lineages
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An Investigation on the Nature of Taxation in Inscriptions Belong to 10th

Century A.D (Based on Selected Inscriptions)

G.D. Rangika Chathurangani Gangodawila
University of Kelaniya

gangodawilarangikachathurangan@gmail.com

Abstract

There is hardly any primary source that a person who investigates Sri Lankan history can
appreciate more than the inscriptions. Inscriptions, which trace their origins back to the third
century B.C., reveal facts about every field of politics, economy, society, culture, and religion.
Inscriptions of the 10th century A.D. reveal the medieval Sinhalese period in terms of epochs.
Taxation became the primary source of income in the economy at this stage. A tax is a
compulsory payment to the government without direct benefits. Accordingly, tax can be
described as a payment made by private property owners as support to the government. The
main purpose of this research is to uncover information about the types of taxes that can be
identified by the inscriptions written in the tenth century AD. The nature of the tax system
included in the inscriptions of the tenth century and how the tax system contributed to the
government is the research problem of the present study. Data were gathered using primary and
secondary literature sources under the qualitative research method. In inquiring about the
constitutional regulations and provisions imposed by the inscriptions of the tenth century, taxes
were sometimes levied materially or financially to meet the needs of the government. It is
evident from these inscriptions that taxes were imposed to cater to specific needs, with the
emergence of the state within human civilisation. Findings reveal that numerous tax methods
documented in these inscriptions, including Melatsi, Dasavida, Gampatti, Perandttiyam,
Ratdag, Pdtta, Ayabadu, Telpadda, Sut Badu, Warada Dada Ata, Raddada, Ulwadu, Gedad,
Sihindada, Kina, Kodad, Mimsowas, Kuli, and Mahawar.Furthermore, this study illustrates
how the kings worked hard to create an organized society through the tax systems implemented

in the tenth century AD.

Keywords: Anuradhapura, economy, 10th century, taxation, organized society.
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An Investigation about the Idioms (Riidhi) and Hints (l7igiwdki) in Spoken
Sinhala

W.Karunarathna
Professional Development Center For Teachers — Giragama

karugiratc@gmail.com

Abstract

Language, which is the scope of linguistics, has two forms, speech and writing. In linguistic
studies, more attention is paid to speech. Traditional expressions like 'thé malak pipuna’, 'oluva
idimild', in the Sinhala language, are known by some people as Riidhi (idioms) and also as
Ingiwdki (hints). The objective of this research was to investigate whether what is known as
Rudhi and Ingiwdki is one concept or two concepts. For this research, which was carried out
following the descriptive research method, about 100 idioms (Riidhi) and hints (Ifigiwdki) used
in the Sinhala language were analysed and the nature of idioms in several other languages was
also studied. 'Hints' (/7igiwdiki) are called in Sanskrit as 'Riidhi' and in Pali as 'Riz/hi’. Words that
cannot be interpreted by grammatical etymological analysis are defined as 'Riidhi ' in native
languages. In Pali 'mandapa’ is a Ridhi. It denotative meaning is 'a person who drinks drinker
intoxicants'. But the Riidhi (idiomatic) meaning of 'mandapa' is a 'place where like-minded
people gather'. Although the denotative meaning of 'gdcara' is 'behaviour of cattle', its Riidhi
(idiomatic) meaning is 'object'. The English synonym for Riidhi, Idiom, means words cannot
be taken individually to understand the meaning. For instance, although 'colour' means 'colour
of something', it is used to mean 'colour-blind (unable to distinguish certain colours), 'join the
colour' (join the army), and 'off-colour' (not well). As in other languages, Riidhi (idioms), which
cannot be explained literally, is also found in Sinhala. The meaning of phrases such as ‘Kadju
kanawa’ (eating cashews), 'Humbas biya’ (phobia of anthills), 'kimbul kandulu heleema’
(shedding crocodile tears) and 'Ange malu natanawa’ (body flesh dancing) have gone beyond
the denotative meaning. Accordingly, it is clear that Riidhi (idioms), which cannot be explained
denotatively, is also found in the Sinhala language. Also, there are phrases like 'Bahina Kalava',
'Mune Dali Ganawa', 'Golubeli Gamana' which give clues to its deep meaning. They are not
Riidhi, but 'hints' (Inngiwdki). Accordingly, it can be concluded that 'Iiigiwdki’ and Riidhi are not

the same concept but two different concepts.

Keywords: Allusive, Conventional Applications, Discourse, Rhetoric, Riidhi
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A Study of the Communicative Meanings of the Symbol of the Fish in
Brahmi Inscriptions during the Prakit Age
Maleesha Dilhani

Department of Sinhala, University of Kelaniya

upekhasawmini@gmail.com

Abstract

The symbol of the fish has been socialised as an ancient communication symbol in the East. In Eastern
countries as well as in many South Asian countries, ancient records contain the fish symbol, and
evidence for the fish symbol is also found in Sri Lankan ancient writings. This research examines the
communicative nature of the fish symbol that can be identified in Sri Lanka Brahmi Inscriptions. The
objectives of this research are to find out what is the local interpretation of this symbol of the fish, which
shows an international expansion, and to understand the hidden writing system of civilisation. The
research problem is to investigate the local interpretation of the fish symbol depicted in Sri Lankan
inscriptions. Therefore, since inscriptions are the appropriate source for exploring the communicative
meaning of the Sri Lankan fish symbol, the Brahmi inscriptions composed in the Prakit period are
selected as the research sample of this research. Subject to a qualitative research method, field study,
interviews, and primary literature study related to this subject were used as the primary sources. Books
and research work have been used as the secondary sources and magazines and newspapers have been
used as the tertiary sources. By collecting and analysing data through these methods, it is possible to
understand the local communication of the fish symbol depicted in the Brahmi inscriptions. Prakrit era
inscriptions record the fish as a single symbol in the form of a non-Brahmi symbol and the form of
multiple symbols mixed with other non-Brahmi symbols. Accordingly, there are several possible
interpretations of the fish symbol. The single fish symbol represents the Dharmaraja dynasty that ruled
the Ruhunu area and the dual symbols of fish and garadi fence represent the local royal dynasty of “
Dama” and the family name of “ Gamani”. Their common name was Kataragama Kshatriyas. Therefore,
it is possible to think that the fish symbol has been used as the official logo of Rohana to show his
identity. This confirms that a local dynasty used this fish symbol. Accordingly, by studying Sri Lankan

inscriptions, it is possible to understand the usage of the fish symbol in Sri Lanka.

Keywords: Brahmi Inscriptions, Communicative Nature, Fish Symbol, Non- Brahmi symbols, Prakit
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A Study of the Opinions Expressed about the Origin of the Sinhala
Language
I.D. Gimhani Maleesha Dissanayake

University Of Kelaniya

gmaleesha315@gamil.com

Abstract

Language is a means of communication unique to mankind. Although it is not possible to say
exactly when and how the Sinhala language originated, the linguists who research the language
have presented different opinions about it. Accordingly, the objective of this research is to
explore the scientific and historical information and conduct a study based on some of the main
opinions given about the origin of the Sinhala language. The research problem is to investigate
how the Sinhala language originated based on the opinions given by linguists about the Sinhala
language. Opinions on the origin of the Sinhala language were studied using books, articles,
and magazines that contain relevant information as primary and secondary sources under the
qualitative research method. Here scholars such as James Cordinor, Wilhelm Geiger, and
Senarath Paranawithana have presented grammatical and lexical facts on the origin of the
Sinhala language as an Indo-Aryan language, and based on the Dravidian features in the
Sinhala lexicon, Theodore G. Perera and Rees David have stated that it belongs to the category
of non-Indo Aryan languages. Moreover, due to the occurrence of words derived from the
Sinhala language, it is also suggested that Sinhala is a native language. According to the results
of this research, it can be presented that although the Sinhala language is more influenced by
India, it was born as a pure language in the Sinhalese land itself, and based on the social facts
that arose later, it became the current state of use, mixing both Indo-Aryan and non-Indo Aryan
characteristics.

Keywords: Aryan, Language, Non-Indo Aryan, Origin of Sinhala, Sinhala Language
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A Study of Unique Characteristics in Restricted Langauge Usage in Sinhala

A.S. Shehan Dilshanka
Faculty of Graduate Studies, University of Kelaniya
shehandilshankal23@gmail.com

Abstracts

Usage in language that serves highly specific functions in society can be termed ‘Restricted
Forms.” This concept was introduced by J. R. Firth as ‘Restricted Language.’ It was adapted as
‘Parimita Bhdasha’ into Sinhala by Professor Sugathapala De Silva. Some have referred to these
restricted forms as ‘registers'. However, some unique independence of the restricted form can
be identified. A remarkable characteristic of this form is that it remains unchanged over time.
That is to say, the nature of a language does not change due to various influences during the
evolution of language. Furthermore, ethical characteristics are also a significant identity of this.
For instance, the language used when travelling in great forests, the language used when
worshipping Sri Pada, and the language used when engaging in threshing activities. The
research problem is to investigate the nature and independent characteristics of these restricted
forms. Accordingly, the attention was also drawn to dispelling existing myths about restricted
forms and identifying accurate restricted forms. The study utilises books and research works
related to language as primary and secondary sources, while magazines and websites serve as
tertiary sources. The results of this research demonstrate that by understanding the crises that
have arisen in identifying “restricted usgae” within the various language varieties of Sinhala, it
is possible to grasp the unique characteristics of Sinhala restricted forms. Furthermore, this
research aims to alleviate the challenges encountered by students learning the Sinhala language.
It can be concluded that restricted usage is a very limited language usage with independent
characteristics, which is only used when necessary, interwoven with the moral beliefs of man,

embellishing the language.

Keywords: Distinctive Features, Registers, Restricted language, Sinhala Language
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(Based on the Inscriptions of the Anuradhapura Period)

H.W.M.G.S.S.Herath
University of Kelaniya

herathshanil4@gmail.com

Abstract

When examining the history of Sri Lanka, a lot of social, political, economic, and cultural
evidence of the Anuradhapura period can be provided from inscriptions. When examining the
sources of historical information, although there is a considerable amount of information about
elite women such as Kuveni, Therani Sanghamitta, Queen Anula, Princess Hemamala, etc.,
less information is mentioned about ordinary women. Accordingly, the objective of this
research is to investigate the information about women in Sri Lanka from the 3rd century BC
to the 10th century and to investigate what kind of lifestyle the women of the Anuradhapura
era inherited in that society. Mainly based on the work Epigraphia Zeylanika and Inscriptions
of Ceylon data were gathered and inscriptions that contain information about women were
analysed under qualitative research method. According to the information mentioned in the
inscriptions belonging to the Anuradhapura period, it is clear that women occupied an
important position in society during the Anuradhapura period. Also, women played a prominent
place among the people who took the initiative in offering caves for arahants, bhikkhus, and
bhikkhunis. Although many of the inscriptions written by a king mentioned about mother of
the king to refer to the king, it is revealed that when writing cave letters, the father or husband
of each woman was mentioned to show the identity of the daughter and whose wife she is.
Thus, it can be concluded that the women of the Anuradhapura period have actively contributed

to social, political, economic, and religious affairs.

Keywords: Anuradhapura Period, Inscriptions, Politics, Role of Women Society
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A Linguistic Study on Sinhala Plosive and Fricative Sound Pronunciation
of Individuals with Cleft Lip and Palate, and Those Who Recovered it
through Treatment
W. M. N. K. K. Hulugalla

University of Kelaniya

hulugallanadeeshani727@gmail.com

Abstract

During the first three months of fetal development, the proper fusion of the upper lip and palate
may fail, resulting in conditions known as "cleft lip" and "cleft palate." The initial corrective
surgery for "cleft lip" is typically performed three months after birth, while the procedure for
correcting a "cleft palate" occurs between 6-12 months post-birth. Moreover, there are also
people whose disease remains the same without any surgery. This research aims to conduct a
comparative linguistic analysis of Sinhala plosive and fricative sound pronunciation among
individuals with cleft lip and palate and those who have undergone corrective surgery. The
research problem is: "What is the speech form of Sinhala plosive and fricative sound
pronunciations among individuals with cleft lip and cleft palate, as compared to those who have
recovered it through treatment? "Primary data for this research were collected from five
individuals with untreated cleft lip and palate conditions and five individuals who have
successfully recovered it through surgery. The research specifically analyses the phonological
aspects of spoken Sinhala plosive and fricative sounds, studying the distribution of these
sounds in words commonly using plosives and fricatives in spoken Sinhala. Secondary data
were gathered using relevant books and magazines. This study is unique in its way as it
provides a comparative analysis of the phonetic characteristics of Sinhala plosive and fricative
sounds in two distinct groups: those with cleft lip and palate conditions and those who have
successfully recovered it through treatment. The research findings indicate clear differences in
pronunciation between individuals who have received treatment for their medical conditions
and those who have not. Thus, it can be concluded that speech impairments can be seen in
people with diseases, and positive features are reflected in the speech of people who have

received proper treatment.

Keywords: Cleft Lip, Cleft Palate, Fricative Sounds, Linguistics, Plosive sound
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A Study on Village Court System and Division of Powers as Revealed by
the Wewalkatiya Stone Inscription
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Abstract

The contribution of inscriptions in the investigation of social, economic, and political
information of the past Sri Lanka is immense. It is expected to discuss the old social structure
of Sri Lanka as far back as the 10th century and the village court system and powers that
operated in it based on the information of the “Wewalkatiya” stone inscription. The primary
objective of this study is to identify the democratic methods used in solving social problems
by the village courts in the 10th century. Sometimes, it is possible to examine the possibility of
adapting such ancient methods even to the present. Accordingly, the research problem of this
study is to investigate the nature of the village court system of the 10th century and its
governing powers. Subject to the qualitative research method, information on the
"Wewalkatiya" stone inscription in Epigra Zelenice Volume 01, other related books, videos,
and internet web users were used as the source of the inscriptions investigation. The
“Wewalkatiya” stone inscription was established during the ninth reign of King Mihindu IV
and this is of historical importance because it reveals information about the social control
methods, rules, and punishments that were implemented in those social structures. Thus, it is
possible to think that social values and morals may have been protected due to the value
systems built up in these societies by the implementation of rules and regulations related to
village courts. According to this inscription, the offences punishable are murder, theft, physical
torture, and the killing of animals like cattle, cows, goats, etc. The punishments were the death
penalty, mutilation, payment of fines, confiscation of property, etc. Also, the facts mentioned
in the inscription reveal that this punishment system was valid for the ruling class as well as
the controlled party who violated the above punishments. Accordingly, it is possible to
understand how far the village court system and powers, which are known from the 10th
century “Wewalkatiya” inscription, are democratic and can contribute to modern governance

activities.

Keywords: Ancient Social System, Governing System, Punishment, Rules, Slab Inscriptions
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A Study of the Influence of the Tamil Grammar Book Veera Soliyam

on the Naming of Letters of Sidath Sangarawa

Jayodha Buddhipriya
WP/ NG/ St. Sebastian’s Balika Maha Vidyalaya, Kandana.
buddhijayo1909@gmail.com

Abstract

In the study of any language, close attention should be paid to the Alphabet of that language.
When studying the history of the Sinhala language, many people think that the Indo-Aryan
languages influenced the origin and evolution of the Sinhala language. However, when the
Sinhala language and Tamil language are analysed comparatively, it is evident that the Tamil
language has intensely influenced the creation of the Sinhala language. The similarities
between the grammar books of Sidath Sangarawa and Veera Soliyam will confirm that. The
abovementioned two books show similarities in content and form. The research problem is to
investigate if there is any influence of the grammar book Veera Soliyam on Sidath Sangarawa.
It is identified that the naming of the letters of Sidath Sangarawa as vowels and consonants
was created under the influence of the Tamil language. Also, it is explained that Tamil was to
some extent influenced in the naming of consonants as "Hal Akuru". Thus, the objective of this
is to indicate that the contact with the Tamil language has caused the development of the
Sinhala language. Following the qualitative research method, it is expected to study related
books in Sinhala, books in Tamil, and other sources as secondary sources, and as tertiary
sources the articles on the internet, and magazines will be utilised. In the creation of the Sinhala
grammar, native languages that are Pali and Sanskrit languages have contributed immensely.
However, it will be revealed that the grammar book Veera Soliyam was a direct influence on

the naming of the letters of the Sinhala grammar book Sidath Sangarawa.

Keywords: Naming Letters, Sidath Sagarawa, Similarities, Tamil Language, Veera Soliyam
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An Investigative Study of the Sannas of the Polonnaruwa Age
P. G. Piyumi Sandamali
University of Kelaniya
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Absract

Polonnaruwa is the second period of the Sri Lankan historical chapter, and according to the
differentiation of linguists, it belongs to the medieval period; The first period of Sinhala Sannas
literature. According to H.C.P. Bell, Sannas is a royal document issued only by the king using
materials such as gold, silver, copper, or palm leaves. Although the facts about the development
of Sannas in Sri Lanka extend to Abhayagiriya Copper Sannasa, and Vallipuram Gold Sannasa
of the Anuradhapura period, a Sannas sheet having the formative characteristics that a Sannasa
should have was first created in the Polonnaruwa era. Panakaduwa Sannasa is the first Sannasa
of this era and Allai Sannasa, Doratiyava Sannasa, and Bamunagala Sannasa, can be pointed
out as Sannasa made after that. Accordingly, the research problem is to investigate the political,
economic, religious, and social factors of the Polonnaruwa period, as well as in what way the
many language peculiarities, including the medieval language characteristics reflected in the
Sannas of the Polonnaruwa period. Among the objectives of this research are to identify the
origin of Sinhala Sannas, to find out the Sannas belonging to the Polonnaruwa period, to
facilitate modern studies on Sannas, to outline the accurate subject matter to alleviate
misconceptions about Sannas literature, and to fill the gap as information about the Sannas of
the Polonnaruwa period is scarce in the contemporary society. Subject to the qualitative
research method field study was used as primary sources, while books and research work were
used as secondary sources. Magazines, newspapers, and websites were used as secondary
sources. By collecting and analysing data through the above methods, historical facts not
mentioned in works such as the Mahavamsya were revealed and many language peculiarities,
including the medieval language characteristics, as well as the political, religious, economic,

and social factors of the Tat era, could be identified.

Keywords: Allai, Bamunagala, Doratiya, Panakaduwa, Polonnaruwa Era, Sannas
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An Investigative Study on the Quality of Sinhala Language in
Contemporary Cartoons Compared to Early Television Cartoons and Their
Impact on Language Usage of the Current Generation of Children
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Abstract

Television serves as a prominent means of communication in contemporary society, with the
capacity to transmit information to any person. Among them, cartoons designed for young
children hold a unique position due to their potential to impact behavioural patterns, attitudes,
and language usage in children. This investigative study aims to study the linguistic content
such as vocabulary and language usage of contemporary cartoon programmes, to engage in a
comparative analysis of the quality of Sinhala language in cartoon programmes telecasted in
the early era and contemporary cartoon programmes, and to find out whether contemporary
cartoons have had a detectable effect on the language use of children in comparison to early
cartoons. To this, a sample of cartoon programmes aired on popular TV channels will be
examined, utilising cluster sampling as the preferred sampling method. Primary data will be
collected through a sample of parents who have children aged from 5-10 years and one hundred
children. To ensure data accuracy, a stratified random sampling technique will be employed.
Questionnaires will be utilised to gather responses from parents, while simple language
assessments will be used to gather data on children's language proficiency and communication
skills. Then, data gathered from these sources will be analysed to draw comprehensive
conclusions. Additionally, secondary data will be gathered from relevant literature, including
books, magazines, articles, and internet sources regarding language use in early television
programmes. This study will provide a clear understanding of the contribution of television
channels to language development, and it is also expected to accurately identify the impact of

contemporary cartoon programmes on children's language abilities.

Keywords: Cluster Sampling, Contemporary Cartoons, Early Cartoons, Language Usage of
Children, Quality Of Sinhala Language, Stratified Random Sampling Method
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A Comparative Study on the Use of Meanings of Sinhalese Ablative Case
and Locative Case in Written Tamil Language
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Abstract

The term case (vibhakti) is defined as 'vibhatti' in Pali and 'vibat' in Sinhalese. 'Vibhajiyantiti
vibhattiyo', that is, case means 'division'. Vibhakti is a feminine participle formed by adding the
participle suffix 'Ktin' (i) to the root bhaj with "vi’ prefix. The author of the Sidat Sanngarawa
said, 'namin para vd bedanu labanuyé vibat nam'; vibhakti is the suffix that helps a noun stem
to divide its meaning into agent, objective, instrument, etc. Further, it has been analysed in
Tamil texts that the change of grammatical function of the nouns in a sentence is called the
case. Grammatical function refers to the sentence rule between the noun and the verb in a
sentence. The Sinhala native speaker is constantly faced with the problem of how to use
methods of using cases appropriately when learning Tamil as a second language. Accordingly,
Sinhala Bhasha Vyakaranaya written by Prof. W.S. Karunathilake and Adippadait Tamil
llakkanam (st & &0 Gevésemrip) by Professor M.A. Nuhman have been used as
primary sources, and a comparative study of the use of meanings of Sinhala Ablative Case and
Locative case in written Tamil was conducted. According to the results of this study, it can be
pointed out that while there are two cases in Sinhalese that are Ablative and Locative case, the
fact that a single case suffix is used to express the meanings of those two cases in Tamil, is a
major factor affecting Sinhala native speakers who study Tamil as a second language.
Moreover, it can be emphasised here that when Sinhala native speakers directly translate their
ideas into the Tamil language, having a correct understanding of the use of Sinhala cases itself

will assist in using and understanding the methods of using cases in Tamil accurately.

Keywords: Ablative Case, Cases, Locative case, Native Language, Second Language
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the Kandy Period (Based on selected Sannas and Tudapath)
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Abstract

In Sri Lankan history the period from 1590 to 1815 is known as the period of Kandy Kingdom.
This era which started with the first King Wimaladharmasuriya (1592-1604 AD) and ended
with King Sri Wikrama Rajasingha (1798-1815 AD), can be recognized in the history of Sri
Lanka in which Sannas and Tudapath were mostly written. This study is based on the selected
Sannas and Tudapath of this era belonging to the Sabaragamuwa district. The objective of this
study is to conduct an exploratory study on the allowances given by Sannas and Tudapath
Grants. The document with the state seal affixed or certified by the king in favour of one's
special qualification is known as sannas, and the document given on a state order related to the
above grants to someone by the Maha Adhikaram or by the signature of the Local District
Adhikaram of the area is called Tudapath. These sannas and thudapath include certain
allowances for the nobles and common people and the maintenance of temples. Here primary
and secondary sources are used subject to qualitative research method. As the primary sources,
Sannas and Tudapath selected from the old writings of Sabaragamuwe written by Ven. Kirielle
Gnanavimala Thero and the investigative books and documents written about the history of
Sabaragamuwa are used as secondary sources. The form and value of the gift have been
determined based on the seriousness of the service rendered or the extent to which the king is
pleased with a certain matter. The areas of the Sannas given to the nobles or the common people
are sometimes as the 'badawedilla’ of the person concerned, some grants are as 'Nindagam',
some grants are as land with a village with a part of the name of the person concerned, and
some grants are given privately in the subject of monks. Accordingly, in this study, numerous
social, economic, political, and cultural information about the relevant era, which is not found

in many historical books, can be obtained.

Keywords: Grants , Kandy Era, Sabaragamu District, Sannas, Tudapat
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Na-na-la-|a Division of Sinhala Language: A Morphological Study of Usage

and Evolutionary Characteristics

Ven. Hanguranketha Seelawimala
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Abstract

In focusing on the origin and evolution of the Sinhala language, the evolution of the word has
a fundamental place among its basic elements. In the evolution of words, sounds can be
identified as a special feature. Varieties such as Alveolar (Dental) and Retroflex, etc. reveal that
these sounds are divided into various divisions according to variations in the articulation of
sounds. This research investigates on what basis the sounds Na-na-la-|a, which belong to those
varieties, indicate the diversity of the Sinhala language. The main objective of this research is
to study whether the usage of Na-na-la-|a in the Sinhala language is based on phonological
features or evolutionary features. It is also used as the research problem. In this research, which
aims to investigate the usage and evolutionary characteristics of Na-na-la-|a, first, words with
that difference are collected. Sample of the research contains only the nouns mentioned in the
books Butsarana and Ama:vatuya are used. Next, a morphological analysis is performed by
examining how the collected data appear in the original languages. Data analysis includes
transcription according to the International Phonetics Alphabet and classification of the same
instances according to phonetic patterns. The expected result of this research is to reveal the
base of Na-na-la-|a characters used in nouns in the Sinhala language. Furthermore, it is a basic
expectation that the phonological or evolutionary factors that led to the existence of

differentiation of na-na-la-|a in the Sinhala language will be clarified through this research.

Keywords: Alveolar-Retroflex, Evolution, Na-na-La-|a Division, Phonetics, Sinhala Language
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(Based on the A#tani Inscriptions of the 9th-10th Centuries AD)
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Abstract

Attani inscriptions can be identified as a type of Tam inscriptions written in Sri Lanka between
the eighth and tenth centuries AD. These documents confer special powers, rights, and
privileges granted by a king or a high official of the government to a person, institution, or
group with the approval of the royal court. Especially since the Attani inscriptions have not
undergone any revision, it was possible to identify more reliable information of that period than
the contemporary literary sources. Accordingly, the main objective of this research is to
investigate the religious background of the ancient Sri Lankan society and identify its dynamics
with the information contained in the Attani inscriptions. What is the contribution of the Attani
inscriptions in identifying the religious background of Sri Lanka in the 9th-10th centuries AD?
is the research problem of this study. A qualitative research method was used to gather data in
the present study. According to the above study, most of the Attani inscriptions of this era show
various donations and privileges made by the kings to the sangha society. It is known from the
Thimbirivewa inscription, Gonnewa inscription, etc. that the monastery maintenance at that
time was carried out by the king and other officials. There is information about a parihara gift
given to the bhikkuni who bathed the bodhi of the Maha Viharaya in the Kalatthewa inscription.
Information about the monastery administration, as well as information about the curses such
as "if there is someone who violated these orders, let him be a crow or dog" are written for
those who misuse the properties of temples. In a considerable number of Attani Tam
inscriptions, there are several symbols that can be considered as linguistic effects. The symbol
of Sun-Moon indicates the existence of gifts and dog-crow images indicate the consequences
of misusing properties of temples. It can be considered that this has a stronger communication
function than verbal communication because even in contemporary society there exists a belief
among people that the misuse of properties of temples will cause people to be born as dogs and
crows. Thus, it can be concluded that the Attani inscriptions are a good basis for investigating

the religious background of Sri Lankan society in the 9th-10th centuries AD.

Keywords: Attani, Curse Phrases, Religious Practices, Sangha Society, Symbols.
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Inscription of Queen Kalyanavati
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Abstract

Inscriptions play a prominent role in socialising information clearly and accurately. Inscriptions
can be classified into Cave, Rock, Slab, and Pillar inscriptions, as well as early Brahimi scripts
and later Brahmi scripts. Among the existing inscriptions, the slab inscription of the Queen
Kalyanavati at the courtyard of the Ruwanweliseya was compiled in A.D. 1203 and is a later
Brahmi script. The script reveals information about ancient facts, including religious rituals
and offerings of that period. The objective of the study is to investigate the religious offerings
stated in the slab inscription of Queen Kalyanavati in the courtyard of the Ruwanweliseya. The
research problem is to investigate the nature of offering methods revealed in the slab inscription
of Queen Kalyanavati in the courtyard of the Ruwanweliseya. Although there are various
inscriptions on the offering methods, the study is limited to the offering methods revealed in
the inscription of Queen Kalyanavati. Subject to qualitative research method, library sources,
and field studies were used to gather data. In the library sources, both primary and secondary
sources were utilised. The Descriptive Analysis Method was used to analyse the collected data
and then organised into notes, tables, and diagrams. Although researchers have focused on the
text and interpretation of Queen Kalyanavati's inscription, it was first identified that not much
attention was paid to the religious rituals mentioned in it. Furthermore, the inscription states
that during the second year of the second reign of Queen Kalyanavati, the treasurer of King
Parakramabahu and other kings directed his wife Sumedha and brother-in-law Lankadikara
Kotadanavu Devalnawan to perform the religious rituals to the Ruwanweliseya. It was
observed through the inscription how women during the reign of Queen Kalyanavati organised
offering ceremonies and that the rulers of that period paid much attention to religious rituals

within a cultural framework during their time of rule.

Keywords: Offerings, Queen Kalyanavati, Religious, Ruwanweliseya, Slab Inscriptions
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Abstract

Kunchuttuwa is a village name derived from Tamil. It gives the meaning of a small spring.
Korala is a name given to administrative divisions across the country. The British government
ordered the killing of Sinhalese families who rebelled against the British rule and as a result,
their generations started to be destroyed. In this unfortunate incident, the Sinhalese of the
North-West and Central Provinces left their villages and migrated towards the North. This
Kunchuttu Korala was settled by the people who thus migrated. The people living in this
Kunchuttu Korala have a history of around two hundred years. Hunting and chena cultivation
were their initial occupations. Later, fishing for daily food has become a fishing industry in
recent times. The objective here is to identify linguistic effects and case studies of local or
provincial-level identity through studying native languages. There should be a method to
identify how those linguistic effects have changed through systematic evolution, especially in
such a period where the village and the city merge with the provincial cultures. The purpose of
this study is to pass on the local identity to the next generation by identifying the unique
characteristics of Kunchuttu Korala such as living language effects, folklore and oral tradition
information. It is more appropriate to preserve language patterns in every part of our country
at a time when such information has faded in the respective social layer. The information of the
folk life and the linguistic effects of the usage of people are very important for future
generations. Data were collected through local reporting, field visits, and interviews. Some
customs in people's lives have disappeared due to urbanisation. This also implies that the
chronicles of Kunchuttu Korala should be revealed alive, as legends, and the information about
the Rajarata people should be revealed and thus leave something for future generations. This
research uncovers many lively information about the language related to chena cultivation and

and a related literature investigation.
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Abstract

In the book “Theories of Cultural Change” written by anthropologist Juliet Stewart (1902-1972), the
Theory of Cultural Ecology was introduced to describe the discipline that emphasises how people adapt to
different environmental conditions. It is emphasised here that cultures are formed by centering the
settlements that occur on any land and that cultural ecology affects the emergence of cultural diversity in
those settlements. The research problem is to investigate how the geophysical environment affects the
emergence of subcultures within the main cultural groups. The research objective is to study the diversity
of subcultures that are built around these basic geographical regions. An isolated area in the central
highlands and a dry zone plain area were used as study areas for this purpose. These studies were conducted
on how the environment affected the creation of the cultural environment in these areas, and the emergence
of cultural diversity in different environmental conditions was investigated here. The methods used for data
collection included Participant Observation, Interviews, Literature Study, Map Study, etc. In the data
analysis, it was confirmed by the cultures and geographical factors that influenced the emergence of sub-
cultures in different ways, abstracted from the main culture. As a result of the research, it was possible to
understand the relationship between the elements included in the natural environment and the inner
operation of the culture belonging to that environment. In this study, it was found that due to the
environmental conditions, the sub-cultures of the main culture were born, and they showed different
characteristics due to the influence of this geophysics. It was possible to identify distinct characteristics of
those subcultures. This confirmed that the special adaptation shown by man to the environment has been
achieved through historical genetics. It was found that it includes living in a certain environment and using
technology. Through this study, it was concluded through the Theory of Cultural Ecology that the influence
of land where a certain settlement is located and other settlements affect the formation of the culture, and

then the culture adapts to the relevant environment to create an independent culture.

Keywords: Culture, Cultural Ecology, Geophysical Environment, Settlement
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Abstract
According to the definition of the Committee on Indigenous Peoples of the United Nations, indigenous
people are a community consisting of people descended from the original inhabitants of a country or
region. According to the Mahavansa, the Sri Lankan indigenous people originate from the two children
of Kuweni. Accordingly, these indigenous people, who have a long history, have created a unique culture
of their own. The scholarly research conducted regarding indigenous peoples’ origin and evolution
reveals that the Dambana indigenous people, who were established in the Mahiyanganaya Divisional
Secretariat, had a self-sufficient and unique forest-centred culture. After gaining independence, the
various political authorities who came to power introduced a commercial economic system to the whole
of Sri Lanka in place of the subsistence economy that existed until then. Simultaneously, social
development projects, as well as community development projects, were also introduced. The problem
of this research is to investigate the impact of community development projects among various social,
economic and political activities on the food culture of the Damban indigenous tribes. Accordingly, the
focus here is on the community development projects and the effects that they have had on the changes
in the food consumption pattern, which is a priority of their culture, by implementing them among the
indigenous people. The qualitative research method was used for this research, and research books
written about the Dambana indigenous people, interviews, and direct observations were used to collect
the data. The projects, the food stamp system (1978), the rice ration system (1979), the Janasaviya
movement (1989), the Samurdhi movement (1989), and the Divineguma movement (2013), which were
operated from 1948 to 2022, mainly caused changes in the food pattern of the culture of Dambana
indigenous people. In the analysis of the previous data, it is concluded that the indigenous people who
traditionally used only yams, wild meats, bee honey, grains, vegetables, and fruits for food are now
showing a rapid tendency towards food with wheat flour and supermarket-related foods such as sausages

and snacks.

Keywords: Indigenous People, Dambana, Community Development Projects, Past Food Patterns,

Present Food Patterns
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Paintings
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Abstract

Trees, plants, vines, lotuses, petals of lotus, creeper designs, and tendril designs are used creatively
to decorate a place or object are called botanical decorations. Sapumal, lilies, flowers, garlands,
etc. can be known as decorations made from the natural environment. Kadupulmal, Seena Mal,
Parasathumal, Kathiramal, etc. can be introduced as botanical decorations that are created
imaginatively. Traditional Sinhala botanical decorations consist of both these parts. Designers use
botanical decorations in paintings, sculptures, carvings, and architecture. Divine images and
imaginary animal images indicate surprise and amazement. This research aims to examine what
kind of communication is provided by botanical decorations, and the research problem is to
investigate what the designer expected from the traditional botanical decorative designs in the
paintings of Kandy period. The main objective of the research is to study the use of lines, creativity,
purpose, and placement of botanical decorations in the art of botanical design. The sub-objectives
of the research were to identify the colours, brushes, and techniques used. Primary data were
collected through the field studies conducted in Kandy area, and printed and non-printed research
books and research papers, and printed and electronic sources such as newspapers, magazines and
videos, pictures, etc. were used to obtain secondary data. The hypothesis of the research is that "In
botanical decorations, attention has been paid to their shape, colour, shape and naturalness based
on the enjoyment of the viewer". In the book 'Parani Sinhala Chitra Mosthara', first printed in
1940 by T. U. De Silva, Parasathumala and Kadupulmala are presented with images. However,
no inquiry has been made about their values. Apart from this, books by L.T.P. Manju Sri,
Nandadeva Wijesekara, Ananda Coomaraswamy, S.P. Charles, and other primary and secondary
sources were utilised. The limitation of the research was trees, vines, and flower designs found
only in the paintings of the Kandy period. In this era, the designer used botanical decorations taken
from the natural environment, not to convey a didactic message. The designer has intended to
create happiness in the viewer's mind with the botanical decorations. In addition, botanical
decorations have been used as a strategy to fill the gaps in the main design and to bring Buddhist
people to the temples.

Keywords: Botanical Decoration, Designer, Dye, Figurative Decoration, Kandy Period

87


mailto:padiyathalaweamarawansa933@gmail.com

NCSS-003-006

G158 830Dt BERC BB eSS

(&0 HI® 0O g1EgecS)

85301 DHCHOS
BowE @BBVR®E, T dRDEBIES, 1S

spkahandagamage@gmail.com

€300t30z3 0853

®0 ESBme He¢Bn eCm® Dt ¢HLwRs’ wOS3TD YOS, & & emddiesed adg
BB GO 50O Y®IeHW BBIIG BB PO BB, PO YI® 5O EVINHNBO BEACD BHkHD
gm0 980 @ROITHC B8, EweE Bded o@emm 0m 206 I BBL YL &
&35 CLER. GI® @ MG GIRERES eORNIE, @i t3otd IS @O B®e A(Ew®
B, @0 GI® 00 BRIBVeBE OB @O ©dS GO 0@ @y OB TS «»
DRees a53Hlom ¢. detd Ot 96 SHHS Desit®n gedrwiRsl lnw®E O D). 0@
sbedsened OO dmed ®mC 9O 508 B85 WO D C1sBwe oWt Ol ¢? o8
BO003 @R ¢? BBIDHE. 9BNILE BRGS0 OB LRATHD HEBN OO @8
208 en3. 0®® sledvens cHI @O G® 18 BEAcdD Bwud® @B ewmun S8RE®E Y&
DREBHS B ks’ KD and Bk DOG Vet eI EGRI OO 8RB DrewHSS
&8¢ om8en. OBE wOFR DB, wHHIBHY BEPven 83 SEH@ I BOB ©wIE V1w, HI®
00 BOIFD CrsBw @G ©8m oW B e S . J axnd degvdan
oY, ¢Q©§en Y, Bbw@o 0, ®I0EEs O, B8&BO® T OB SrdBwees’ »§ 0d. e®® SIS
gm0 BRAE ae 0t ® edBn 0O ¢ 808. yowwatme g »E bl edBwitdn 0 ©in,
euem® gBmw6m 8¢ § ©BEARS. §E wiBmBed 8w gowitmHum BBW yewe wy B®dgen
¢ B3O RER. Comed CiXdBidn Bt OB @l gedrenss @ ¢ 89acs 88acd
@ 8B®yged O @ emMORTT HC ©OBEEem QI®® OBH ¢ w0 e08. @ip®ens,
DO, 5c100, 88 Toch® B8O, aioPss 880, @om 880, Swuywmen, ©dewmd D®nid
@DBO, Bem, By wdITHUm (B edvewd wOren e®® gdic w6 WSO .
ONEEIBIHITTED AR O8m § DBy T ORI owustmns ©id OB ¢ @D G®
0DES 0B GHO® B0 B L BB O6 w0 ed. BBV § edms SH@GS
GEonw 06 g D5 e®® oS IO N® BO® BdBEHD OB D BOOHB BDE

DS .

S8R 8¢ 9O 5208, HOWaSH, T, O, SO

88


mailto:spkahandagamage@gmail.com

NCSS-003-006

A Folklore Study of Royal Legends (Based on Village Names in Matara)

Sandhya Kahandagamage
Department of Sinhala, University of Ruhuna, Matara

spkahandagamage@gmail.com

Abstract

The Matara district comprises 16 Divisional Secretariat Divisions, and the number of village
names related to each division exceeds five hundred and fifty. Divergent opinions exist among the
populace concerning the origins of these village names. Various legends, deeply entrenched over
time, are intertwined with the nomenclature of these settlements. Historical and socio-cultural
insights regarding village names in Matara can be explored in books "Matara Grama Nama" and
its companion, "Matara Grama Nama saha Ehi Vitti." However, it is worth noting that these
narratives have yet to be approached from an ethnographic perspective. The research problem is
to investigate which royal legends are known by Matara village names, and what is its nature. The
primary objective of this study is to The aim is to identify the relationship between history and
folklore. In this study, books written on the village names of Matara were used to gather primary
data. Additionally, a data collection methodology based on random sampling, involving
interviews, participant observation, and questionnaires were used as secondary sources. The
present study primarily focuses on legends of royal origin associated with village names.
Accordingly, King Valagamba, King Dutugemunu, King Kumaradasa, and King Minikirulu were
found and among these kings are regional kings as well as powerful ones. A legendary is a semi-
historical phenomenon that took place in the apparent past. Various variants and combinations of
a legend belonging to Chola literature are also found. Some of these legends shed light on the
support that the Matara region provided in maintaining Sri Lankan statehood. These narratives
intertwine with tales of invasions, conspiracies, escapes, personal gatherings, defenses, battles,
victories, construction of temples, treasure troves, friendly relations, and more. The village names
reveal that the legend related to King Vijayaba, who was a powerful king of Polonnaruwa, is
popular in Matara, while it is confirmed by the Panakaduwa Copper Sannasa. It can be concluded
that these legends are preserved along with the village names, mixed with various other folk

sources.

Keywords: King, Kingdom, Legend, Matara,Village Names
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Abstract

Education is a great support for the progress of the entire humanity. Thus, primary education,
which is the first stage, is assisting in the overall development of the human beings. The student
acquires hard skills as well as soft skills through formal and informal education. Soft skills are the
qualities that a student needs to effectively use the knowledge gained from hard skills and to
interact effectively and harmoniously in interpersonal communication. In Sri Lanka's education
system, the national goals of education as well as the basic competencies have drawn attention to
the development of soft skills. In the education of the 21st century as well, a special place has been
given to the development of soft skills. Literature provides great support in imparting soft skills to
the students through the accordingly prepared primary education curriculum. The primary
education curriculum is also closely intertwined with literature. In this research, the opportunities
provided for the development of soft skills of the students were examined in relation to the five
children's stories included in the primary curriculum. Subject to qualitative research method, data
were gathered through the analysis of children's stories included in the primary curriculum,
interviews conducted with teachers and parents of the selected schools, and direct observation of
student activities. The analysis of the collected data revealed that by including children's stories in
primary education, assists in the development of students' tastefulness, creative skills, acting skills,
communication skills, good attitude and critical and analytical skills as well as sociability,
patience, leadership skills, and also the stories provide significant support for the development of

soft skills such as social-emotional skills.

Keywords: Children's Stories, Hard Skills, Literature, Primary Education Curriculum, Soft Skills
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Abstract

The 'Kiri Poya'ritual' is an annual domestic religious offering ritual based on the Esala festival,
which is especially popular among the Halagama caste people live only in the areas of Ahungalla,
Balapitiya, Kosgoda, Ambalangoda in the Southern Province of Sri Lanka, and a folk element
belonging to the regional folk culture of the south. Kiri Poya also known as ‘Shudda Poya’, ‘Sudde
Poya’, and ‘Del Poya’ has been started since the reign of King MahaVijayabahu. Also, the practice
of eating dairy food after Kiri Poya is called 'Joramaranava'. Ever since Kapsituwema of Ruhunu
Kataragama Mahadewala, people who are devoted to this, have been performing the Kiri Poya
ritual at homes in the evening of Esala Poya. Accordingly, the research problem is to investigate
whether the Kiri Poya ritual is maintained according to traditional customs as a domestic religious
offering ritual peculiar to the Southern Province. The primary objective was to study the socio-
cultural way in which the people of these regions perform the Kiri Poya ritual. Subject to the
qualitative research method, the research conclusions were found by exploring the research field
through participatory observation, identifying data through interviews, collecting the data, and
then thoroughly analysing all the data. Accordingly, although only a few minor changes can be
seen in the performance of the Kiri Poya ritual in today's society, the research concluded that the
Kiri Poya ritual is continuously performed on Esala Poya Day in almost every house in these

areas, giving priority to the traditional custom that has been inherited from the past.

Keywords: Kiri Poya, Religious Ritual, Social and Cultural, Southern Province of Sri Lanka,

Traditional Customs
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Generation of Painters: Based on the Neelagiri Rajamahavihara Painting

Depicting Buddhist Practices
W.M.C.H. Dharmawardhana

University of Kelaniya
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Abstract

In the study of Sri Lankan art history, information on the various painting traditions as well as the
generations of painters who preserved them, are found from the sources of literature and the
content of folklore. Not only the contemporary culture but also the design traditions and traditions
inherent to the generations of painters are engaged in paintings can be investigated in relation to
this. The Nilagama generation of Painters live in the Nilagama Village of the Galewela Divisional
Secretariat of the Central Province is special among the Sri Lankan generations of painting. Legend
says that the Nilagama tradition has contributed in creating of Sigiri art. The paintings in the
Nilagama Neelagiri temple which is of archaeological importance were painted by this generation.
The paintings of the Neelagiri Raja Maha Viharaya, which reveal the special features of the
traditional social information and the painting tradition, were painted by Jeevan Naide, the fourth
generation of Nilagama Painters. Suvisi commentary (Suvisi Vivarana) on the various stages of
the Buddha’s character on the left side of the main entrance and throughout the entire wall, and the
seven weeks (Sath Sathiya) of the enlightenment of Buddha on the right wall are spectacularly
depicted. The primary objective is to study the techniques used in the painting of the Nilagama
Generation of Painters based on the paintings of the Neelagiri temple. The research problem is to
investigate how the Nilagama painting tradition has created an identity among the generations of
Sri Lankan painters in the paintings of the events related to Buddha. Subject to the qualitative
research methodology, this research was conducted using a review of literature and field research.
This research attempted to socialise the creative identity of the declining Nilagama Generation of

Painters among the generations of Sri Lankan painters and to open more ways of study about it.

Keywords: Generation of Painters, Nilagama School, Neelagiri Temple, The Character of Buddha,
Technical Identity
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Paintings of Kandy Period
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Abstract

Art in Sri Lanka has a long history. There is a historical evolution of art since prehistoric
Anuradhapura, Polonnaruwa, Kandy, etc. Among those eras of art, Kandy era of art has a special
place. Humans, animals and botanica as well as imaginary objects are depicted in these paintings.
Among them, image of elephants has a prominent place. Elephants in Degaldoruwa Vihara,
offering elephants in Degaldoruwa Temple, NavanariKujjeiya, which is created using nine female
figures in Ridivihara, as well as Mara Parajaya, etc., also depict elephants in different ways. It is
believed that the elephant image was used as a symbol of prosperity and good luck. The main
purpose of this research is to study the artistic configuration of the exquisite elephant images under
different architectural styles during the Mahanuwara period. The research problem of this research
is to find out if there is more identity than the idols created in that era? Does it have a similar socio-
cultural impact. This research was conducted under the qualitative research methodology, using
the paintings of Ridi Viharaya, Degaldoruwa Viharaya and Dambulla Viharaya as primary study
sources and paying attention to literary and archeological sources. This will focus on how the shape
and size of the hand has been prepared in the paintings of selected places such as Degaldorowa,
Ridivihara, Dambulla, etc., with paintings of this period. Through this study, a good understanding
of the artistic background of the hand image in the paintings created in the Kandy period can be

gained.

Keywords: Colours, Decorarion, Elephant image, Kandyan era, Linearization
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Abstract

Cobras are worshipped because of their power in the reptile known as “Naga”. This Naga image
is reflected in the Sinhalese social - culture and Buddhist philosophy. Many Naga concepts based
on Naga’s can be seen. That is the image of the cobra represents fire, water, rain, energy, sex,
wisdom, hatred, wealth, power, lust, prosperity, protection, superiority, time, health hygiene&
greatness. As a tribal symbol representing a certain group of people. The artist has been able to
Coney some philosophical ideas to the world through the concept of the serpent added to the
sculpture. In what way is the image of the snake, which has been socialized based on various
expressive? The research problem is the meanings symbolized by the art of cravings and sculpture.
The main purpose of this research is to identify the characteristics of the naga concept based on
the nature of socialized concepts in art and sculpture and craving art. expected to study the primary
data under the qualitative research method and conduct the research through secondary and tertiary
data. It is recognized that there are a large number of designs symbolizing the serpent in Buddhist
and Hindu sculpture from ancient times to modern times. These designs appear 1 various contexts.
The influence of the cobra image is particularly strong on cravings and sculptures. Based on the
Muragala, Vahalkada, Koravakgala & MakaraThorana. This information about the influence of
the naga concept sculpture and engravings art could be confirmed by determining the meanings
based on the inclusion of the snake image in each craving. It is possible to recognize the tendency

of the artist to represent the concept of socialization through art.

Keywords: Concept of Naga, Craving, Naga, Sculpture
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Abstract

The food culture of any society is a basic element that expresses the cultural identity of that society.
Therefore, the types of food, oils, sweets, nutrients in food, food preservation methods and ways
of preparing food, which are considered integral parts of food culture, are different and special
according to the culture. Because of that, the study of the food of a country is also a study of the
nature of that country's culture. Foods in general have important nutritional as well as medicinal
values. This is because certain types of food which are mainly consumed as food are also used as
medicine. It is especially seen in Ayurvedic medicine. Most of our main meals including kola,
mukunuwanna, gram, kohirabi, snake gourd, ridge gourd, pork, eggs, mutton, bananas and
avocados are considered as food with medicinal value in Ayurveda. Among the sourced
information, the Pansiya Panas Jathaka Potha, which is highly valued as a literary source, reveals
many facts about food, such as customs, attitudes, beliefs, methods of food preparation, quality of
food and festivals. Foods with medical value are also mentioned in some places. Raw grains, pork
and porridge are some of them. Therefore, the research problem here is to investigate if there is
any Ayurvedic value in the information associated with the food culture of the Jathaka Potha. The
purpose of this research is to identify how the concepts and theoretical aspects of Ayurveda related
to food are represented in the Jathaka Potha. Under the methodology of qualitative research,
library observation, editions of the Jathaka Potha, books on Ayurvedic medicine, research articles,
newspapers, and lecture notes are collected. Accordingly, the research revealed that some
Ayurvedic value prevails over the material and cultural characteristics of the food culture in the

Jathaka Potha, which is considered as a source belonging to Banakata literature.

Keywords: Ayurvedic Medicine, Culture, Food, Pansiya Panas Jathaka Potha, Society
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Abstract

Since the southern branch of Sri Maha Bodhi was donated to Srilanka in the 3rd century BC, the
devotees of this country worshipped it. To protect this bodhi tree planted in Anuradhapura from
animal threats, the residents of that time made bonfires around the bodhi tree and chased away
animals. Devotees who come every year to offer Bodhi make it a habit to bring a stick to light the
bonfire. This happened especially on the occasion of the Nikini full moon Poyaday, so it is called
'DaramitiPohoya’. 'Daramiti Perahera' is a synonym for it. Even today, it is said that some people
who come on the Esala month pilgrimage symbolically bring a small bundle of firewood and place
it in a corner of the Bo tree. Accordingly, the background of this research is to collect the legendary
facts determine the truth and falsity of it and conclude the importance of DaramitiPohoya.The
objectives of this research were to judge the utility of the DaramitiPohoya dedicated to the Bo tree
to cite the inherent characteristics and specialities of evolving since its origin and to preserve the
intangible factors (folklore) due to social evolution and technological changes over time. The
research problem is What DaramitiPohoya is and reveals it through the intangible factors. The
limitation of the research is the study of the information that is documented and its utility and
socio-cultural profile in the period from the beginning of the DaramitiPohoya dedicated to Sri
Maha Bodhi. This research is based on the study of the literature sources related to the qualitative
data analysis method. Going to the relevant field, collecting data through questionnaire methods,
interviews and library methods, organising the data by analyzing the same facts through scholarly
discussions, ideologies and literature sources, and presenting the results through summary and
electronic methods. It is revealed in the data analysis that Daramiti Poya contributed to the
protection of Bodhi in the past and the research findings are that the value of Daramiti Poya has

been lost due to the technological development of modern society.

Keywords: Anuradhapura, Bonfire (Ginimala), Daramiti Pohoya, Folklore, Intangible Factors
(Asparshitha), Sr1 Maha Bodhi
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A Study of Local Religious Faiths and Beliefs in Kalutara District

T.G.S. Minoli
University of Kelaniya
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Abstract

Ethnicity is an ancient cultural heritage inherited by every human race. It is no secret that Ethnicity
is still a living art throughout Lakdiwa. Faiths and beliefs can be called as one part of ethnicity
which is an ancient cultural heritage. Man is an animal created by the environment that lives with
the environment. Since the birth of society, human beings imagined many things that were not
within their subject range that they could not understand, such as supernatural things or characters
such as gods, devils, demons and ghosts. Through that, various faiths and beliefs were born and
religious sacrifices have been made to them. Because of those beliefs and faiths, it is also seen that
people are inclined towards religion. Also, based on these faiths and beliefs, people have the
attitude that their lives will be prosperous. There are also religious beliefs related to various
disasters and suffering. In Sri Lankan society, smallpox, measles and smallpox are still known as
"God's diseases" and sacrifices are held to cure them during disasters such as rain, cyclones, debts,
and tsunamis. Even when building a house, these beliefs are maintained. When asked various
situations in life depend on these faith beliefs. These beliefs still exist in the local villages of
Kalutara district today. Even today, these beliefs are still locally unknown in the Kalutara district.
Examples of this are the ‘Mahagaha’ tree worship heard from Uduvara village and the
‘KiripaluRuka’ tree worship heard from Koronduwa village. It is a problem that existing religious
beliefs remain unknown. Due to the suppression of those religious beliefs, it happens that they are
limited only to the people in those areas. The practical and psychological basis of these beliefs is
also problematic. This research aims to investigate such faiths and beliefs that have not been paid
attention to and to find out the non-violence, humanity, psychological background and practicality
among them. It is intended to use qualitative research methodology for this research and to use
primary and secondary sources as sources. There are 14 divisional secretariat divisions in Kalutara
district. Among them, the five divisional secretarial constituencies of Kalutara, Horana,
Matugama, Agalawatta, and Bulathsinhala are used as a sample and the method of interviews
conducted by the temple heads and villagers in those areas is considered to be questionable. By
being able to find hidden religious beliefs in Kalutara district, being able to bring out the
psychological basis, human qualities and practicality embedded in those religious beliefs and being
able to examine that even if the religious beliefs have no basis, they have a sociological basis are
main results of this research and the other results are the facts that the future generation will be
able to gain an understanding of the current state of religious beliefs in Sri Lankan culture,
especially the hidden religious beliefs.

Keywords: Culture, Folklore, Kalutara District, Sacrifices, Unknown beliefs
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How the Current Society, Culture and Economy have Deviated Due to the
Deterioration of the Old Economic System by the Hela Caste Hierarchy
B M Anjana Iroshan Balasooriya

University of Kelaniya

anjanairoshanmedia@gmail.com

Abstract

Lakdiwa, nicknamed the "Grainhouse of the East", has undergone an economic and social as well
as a cultural overflow, which is currently being ridiculed in front of the global people. When we
consider this in depth, the caste system in Hela, developed, strong self-sufficient economic and
social ties, gradually declined due to the transformation of all factors culturally due to the decay
of time. Like the invasions that took place in this country, the friendly migrations can be considered
as the main factors that led to the breakdown of the caste system which was fundamentally strong.
The amazing information revealed by the ancient archaeological excavations also implies that the
economic, social and cultural cores were immeasurably developed based on the profession-based
caste system that existed in this country. A review of history reveals that there was not only food
and drink but also art, science, culture and civilized society in this country due to the formation of
a self-sufficient economic pattern through a production process based on the caste system. The
aims and objectives of highlighting the ability to adjust the structural changes of the hidden value
systems that can affect the administration of a country to the present and the Sri Lankan caste
system is not the social status of people, but their contribution to the economy and culture of the

country.

Keywords: Archaeological, Caste Hierarchy, Culture, Economic, Social
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Folklore Study on Bali Shanthikarma in Katukeliyawa Village of Kadawat
Korala

R.D.A. Ishara Tharangani Amarasinghe
Faculty of Graduate Studies
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Abstract

The researcher’s interest in folklore, the fact that Katukeliyawa Village of Kadawth Korala where
the researcher’s nearby village is located, and that a folklore study has not been done on omens of
Bali Shanthikarma at Katukeliyawa Village in KadawathKorala so far prompted the present
researcher to this study. Bali Shanthikarma is still seen today among the people of Katukeliyawa
Village. Educated by the Buddha, these people tried to perform barahara sacrifices in the face of
inhuman forces such as demons and ghosts. They expected peace from the offerings made to the
spirits of gods and demons. The offerings of flowers and incense in Kadawth Korala are two types
of propitiatory sacrifices. As well as flower sacrifice is used to alleviate planetary defects and three
doshas. Mal Baliya is also known as ‘Mal Keliya’. Fruits, betel nuts, spices, sweets, butter and
seven curries are required for the flower sacrifice. Thus, this shanti karma is preformed to ward
off evils caused by the Navagrahas of Ravi, Chandra, Mars, Mercury, Guru, Venus, Shani, Rahu
and Kethu. Ambunbali is also known as mahabali in Katukeliyawa Village. Hubas clay is used for
ambumbali. It must be located North of the house. As re-arranged, from the evening to the
respective day until the morning of the next day, the Aduro beat the drums in front of them, sang
poems and performed the Bali Aduro dance by placing their feet accordingly. It is a common ritual
to place a coconut in the middle of the couch prepared for this yoga to commemorate the pullayara
mutt. Thus, Kaila fruit juice, attana leaf juice, palu bark and attikka bark, olive seeds and brick
powder are used to colour the ground rice. A part form the twisted planet, these other Navagrahas
are also drawn in the sacrifice itself to be embodied. Also, new leaves should be prepared for these
Navagrahas. Then the sacrifice is coloured and the eyes are in the correct place. Meeting women,
I heard that the person was covered with a clear mat the perform sethshanthi. In comparison, it
was possible to confirm through oral generations that the Bali Shantikarma of the village of
Katukeliyawa, which demonstrates the culture value, exists beyond the individual objective of

removing planetary evils and also meeting the various needs of the social life and agricultural life.

Keywords: Bali Pooja, Bali Shantikarma, Mahabali, Navagraha Pooja, Navagraha Shanti
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A Study of Dutch Architectural Features Reflected in the Architectural

Constructions in the Matara Area
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Abstract

The Dutch or Hollanders can be identified as the main foreign group that influenced Sri Lanka
with colonization. The concepts helped by the Dutch went through in Sri Lankan culture in various
fields. Here, it is expected to identify how the preceding influence is reflected in the art of Sri
Lankan architecture in Matara. Accordingly, it is expected to study how the Dutch spread their
power in the coastal areas of Sri Lanka. As well as the way of the influence of the Dutch
architectural tradition on local construction. For that, Dutch architecture and constructions have
been used problem for this research is to examine what are the special features of the Dutch
architecture created through the constructions in the Matara area. In this research have been used
field visits, and interviews as primary sources, library references and book studies as secondary
sources and journals, newspapers, and lecture notes as tertiary sources to collect data. Thus, by
studying how the influence of Dutch architectural art can be identified through the construction of
Matara city and how the influence of that architectural art has affected other creations in Matara.
It is reflected in the architectural constructions of the Matara area. Then it will be possible how Sri

Lankan architecture was inspired by the western architectural tradition.

Keywords: Architecture, Art Tradition, Construction, Dutch, Matara
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The Influence of Modern Children's Publications in the Transmission of
Sinhala Culture
(Based on Ten Selected Books)

HansaniNuwanmini Jayawickrama, W.MaheshaPiyumali
Department of Mass Communication, University of Kelaniya

contact.jayawickrama@gmail.com, maheshapiyvumali97@gmail.com

Abstract

The transmission of cultural elements from generation to generation plays a pivotal role in the
preservation of a society's identity and heritage. In Sri Lanka, the importance of instilling Sinhala
culture in children is paramount, as they represent the future torchbearers of this rich heritage. This
research seeks to explore how authors of children's literature in Sri Lanka utilize their works as a
medium for cultural transmission. The central question addressed in this study pertains to the
impact of children's literature on transmitting Sinhala culture to young readers. Qualitative
research methodology was employed to investigate this issue. Primary data was collected through
interviews with ten randomly selected children, aged 6-10, from the Kandy Kundsalaya Divisional
Secretariat. Additionally, content analysis was conducted on ten selected children's books using
secondary data sources. The findings of this research suggest that children's literature in Sri Lanka
may benefit from greater attention to the quality of backgrounds, characters, illustrations, and
colour schemes. Furthermore, it is evident that contemporary writers have not prioritized the
transmission of Sinhala culture but have learned more towards embracing foreign cultures, often
driven by the forces of globalization. Notably, children exhibit a proclivity towards colourful
visuals and readily available publications. While there are no limits to the creative potential of
designers, the younger generation's receptiveness to cultural elements is pivotal in determining the
enduring essence of a society's culture. Therefore, it is crucial to acknowledge that the absence of
proper regulations on children's literature has had repercussions on the quality of such works.
Considering these findings, it becomes imperative to recognize the potential of children's literature
in nurturing Sinhala literature and preserving and transmitting cultural heritage. This necessitates
engaging creators of children's publications, implementing interventions at a national level, and

endorsing a series of pertinent recommendations to safeguard the cultural legacy of Sri Lanka.

Keywords: Children's Expressions, Cultural Transmission, Modern Influence, Sinhala Culture

113


mailto:contact.jayawickrama@gmail.com
mailto:maheshapiyumali97@gmail.com

NCSS-003-37

e®10MoE L8 Bwed 8B 05 01O Bem® oo ©1®dycin

&8990 €30e32a8 s

OG. . 9. Bocbas
BowE gBB® GoRw, DEHH IWBDBEBIEH, & Comod

slivanarachchi74@gmail.com

3008300286503

Co0d B 03 8053 e O ZelruBE 0 ESBe gy O BwHFOEBS ¢ Su® g
OCRR D JNDBRLY ¢ eND BEID EREH YD BEID HE@TIG VB ©. @® BEIO 3w VECE
0 @@IHNOE B CEFPBD ecems’ ICCE B 0danennSss ¢ e@INTINE cEeh eLnReHBRSS
¢ BOBD @. Desel I8 WIS € PICRHEES OB 8¢ldn @853 I RYTT E@DIDH
B0 DB OO e@IDNOE SEHPwed O@usied @d wetdwaBe wwe 8 e »
2858 &0 DD BEHH® E0e®D ©. EMIDH(S WOWD GIddned 8O ¢dws’ Do
® 8og »Ogn g8 O a3n® POBO 8¢ e E@IMNOE SIABHES B DLBNOEO ®®
D a0 BEewe SB0@ 0®x ® axd B8O wees wi@Bm O © ¢. Dog PICRHD BB
@0es »i8l8m OGRHOEO ®edishy) 8o OB @rded &Il etdmiBus e®® ©giers
eoHB Bedy BoSeems g »B ©. 0® cbeduvers 8cB8e® gE» adgen Os’es’
Obm@imed B 853 OB ©® @10 otdaBnd &ws &I DB®, JDr e®wicms SBe®
De®30w@s’ 6 DEHR OO0 aWOO®B eWTey MIBBED PO BEAIC O v BE®
@, QenSen sleduen DOEDBO amd 8¢ »e o® sleodvers Ly ¢ deewdeed
20RBIVewrs oOn B8 eCa®, gl ©@wrs ©wes Hrewdien R Dl Y
8081550 B Feen HOedE 2MOOERE. '® B, ¥WBEPBm OB 0@yl DOES e
Oe B D00, eBTOES eI QOBD®SI, e®esI8, »E, J0mY, PRP8® @€ Dizds, DIV
ac O6® » ©ORY, @Y, DOV, ANE, @1, Go, 2YB, 2e®IcO® € eRnewd Yed ewiv O
@@mNOE DBrsied gz @0 o0 Budm D T IO, BESBO, 8 @ af
Brlceoc8 88O ww»w 008 @Ided oB® &g we DS SwEE 0d. ded ® edy
eEHOES @ ©©O v’ (@O BB OCEI DPe® ¥ ¢ded ¢® Ds€e®s’ WE maH
OB @88 O emer OB BEFE, Vent)S0, DORY, 88l ¢i8n ¢ TOV 0® OB »E
2 OB® Bewo @B 0 §B» O o0 obedvens Mmgewnsd HOPsens e »iB De.
Dm@Imed 8D SmE6 ¢inId 010 OB 0® gedned 385cildm ¢uwId 01D emedd ¢18
a8ewnions OCE @08 ©sD8® VT 0® sledvened BICDES D8 Bod®mw6 »E

DS,

B8 ©&: a0 poEsens, SHEB @00, 0@INOE  ©®ycoldn  8b®istneas,
2085560832 ¢0ep00

114



NCSS-003-37

Traditional Food Culture Based on Agricultural Lifestyle in Monaragala District

L.A.S. Priyadarshani
Sinhala Department University of Kelaniya
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Abstract

Among the nine provinces of Sri Lanka, the Uva province can be considered as one of the largest
provinces which is rich in a variety of thick forests and exceptional climate. The Uva province is
divided into two districts as Badulla and Monaragala. Among the two districts, the Badulla district
bears refreshing weather whereas Monaragala district is warmer compared to Badulla.
Monaragala district has had warm weather for a considerable period of a year. People who are
living here have their style of traditional farming systems and their food facilities have also been
greatly influenced by the culture. They have a wonderful system of farming which is based on
sharing each other’s work from the very beginning till the end and that also includes preparing
food and consuming it. The food system of these people is made up of all the necessities that can
bear warm weather as well as the agricultural system. Hence, the main objective of this research
is to investigate such rare food preparation systems which are disappearing at present and the
tactics that they use to keep food without spoiling for longer periods. This research has been built
based on self-observation with the participant research system, having done several significant
discussions with those people. Apart from that, articles and journals written by various
researchers. | was fortunate to experience all of them practically, having practically involved in
their day today activities. According to the observation, the harvest that they get from one season
should be enough till the next season and that is the biggest gain that they get from a sustainable
farming system. Whatever harvest they get from farming is not an easy task due to the danger of
various kinds of animal and natural disasters. For such cases, they have a traditional system of
keeping them in a store which has long been their practice. These people know the way to keep
things longer and protect way by using different types of agricultural materials mixed with ashes,
neem leaves etc. The remaining such as tomatoes, lady fingers, brinjal and chillie and so forth
kept well protected store in a systematic way. One of the responsibilities of a village housewife
is to use those things in a way that will be able to use for the householder and family, nothing
should be wasted away. However, as a result of this research, it is understood that such traditional
authentic systems have been challenged by the modern fast-growing cuisine styles. It was a
visible narration even in the far away villages that their healthy diet system had been replaced by
quick yet unhealthy nutrients. The specific characteristic of Monaragala district people is that
they have a culturally based and traditional food system that some of the other areas in Sri Lanka
could not be found. Therefore, the main idea of this research is to do a proper investigation
together with its necessary primary and secondary sources.

Keywords: Authentic Food, Monaragala Traditional Agriculture, Popular Food, Science Behind
Cuisine
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Old Equipment and Tools Used by the Sinhala Village Society in Food
Preparation and Food Consumption

(Based on the Traditional Villages of Galgamuwa Division)

Dr. WM. Madu Wasala
Counselor - Kalana Mithuru Unit - University of Kelaniya

maduembogama(@gmail.com

Abstract

In the creation of tools and equipment used in ancient society, priority was given to the work of
cooking and consumption. The ancients used to fulfill the need very simply and the equipment and
tools produced using primary raw materials were used as much as possible. The purpose of this
study is to investigate the equipment and tools used by the Sinhala village society in food
preparation and food consumption. This is research based on empirical methods and it is based on
empirical data and secondary sources. Primary data, information was obtained from the elderly
living in old villages through interviews and secondary sources, books and research articles were
used following the purpose of the research. An exploration of the knowledge systems given by one
generation to another generation following the traditions of the villages with environmental and
social education has been done here. The ancients used simple equipment and tools to meet the
needs of life in an environmentally friendly way. These tools and equipment contributed to the
preparation and consumption of food and beverages in such a way that their medicinal and
nutritional properties are not lost. As long as the ecosystem in traditional villages remains intact,
it can be recognized that traditional life processes remain intact. This tradition of life, which was
maintained without cultural change, has been subjected to a strong cultural shock with the political
and social changes that have taken place later. Encouraging the re-establishment of the production
of these instruments and tools made using local raw materials and getting used to them are
important as simple strategies that can be used as solutions to the economic, social and health
problems of this country. This will solve the environmental, health and economic problems caused
by the use and consumption of non-biodegradable products such as plastic, aluminium and
polythene. It is suggested that natural resources and traditional knowledge strategies are identified
and used as a national need and that self-health development features with cultural identity as
development and health needs are updated as a national need and thus the foundation for
sustainable human development can be established in every household unit.

Keywords: Food, Old Equipment, Tools, Traditional Knowledge
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A Study of the Intangible Heritage of the Kinnara People of Sri Lanka
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Department of Language Studies, Faculty of Sociology and Humanities, Rajarata University of Sri Lanka.
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Abstract

Applied, performing and documentary arts can also be considered traditional indigenous
knowledge as intangible heritage in general. The Kinnar people living in Sri Lanka can be
identified as a group of people who are nourished by that intangible heritage. The Kinnara people
of Sri Lanka are often identified as a group that is alienated from the outside society. The purpose
of this research was to study the intangible heritage of such a group, the Kinnar people, identify
its diversity and document it. What are the varieties of the intangible of the Kinnara people? What
is the people's life connected with that? The problem of this research was to study This research
was conducted by studying the secondary source under the qualitative data collection research
method as the proposed research method of this research. Under the secondary source, books,
newspapers, magazines and internet magazines as well as libraries, etc. are used. In this way, it
was possible to uncover the facts about the diversity of the intangible heritage of the Kinnar people.
The Kinnar people in particular have a rich intangible heritage deeply rooted in their unique
lifestyle, culture and traditions. Oral traditions and legends belonging to that culture, inherited
colloquial language, drumming and singing, traditional hunting methods, coming of age
ceremonies, faiths and beliefs, bamboo and palm leaf crafts, community ties, and cooking methods,
Tahanchi can be studied here. it was. This study illustrates the complexity and richness of the
intangible heritage of the Kinnara people. These intangible heritages are different from other
societies. Preserving the intangible heritage of the Kinnar people is very important to maintain the
sustainability of their traditional way of life. Nowadays, there is a situation where this heritage is

disappearing from the Kinnara people.

Keywords: Intangible Heritage, Kinnara People, People's Life, Sri Lanka, Study
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A Study on Folklore Associated with Hunting Techniques

Ven. Dothaluoya Narada Thero
Department of Social Sciences and Comparative Studies
Bhikshu University of Sri Lanka
dothaluoyanarada?000@gmail.com

Abstract

Folklore is the wisdom that people pass down from one generation to the next. These folklorists
appear to have been established to represent diverse regions. Studying the customs related to
hunting techniques was the aim of this research. The following were the research questions: Is a
folk tradition that relates to hunting methods? And what versions exist for it? To ensure the success
of this study, the literature analysis approach was applied as the research methodology. It was
feasible to investigate the hunting customs and traditions that had developed utilizing this research
technique. There is proof that humans have been hunting animals for food since the beginning of
time. It appears that human beings have produced a folk tradition dependent on many occasions
and goals. The folklore surrounding this can be categorized as poems, metaphors, analogies, clues,
folktales, and interpretations created using hunting techniques. One can use a metaphor as an
illustration. The phrase "Amakdee maseku allagaththa vage" A food item called bait is used with
a fishing rod to lure fish. Folklore has long used this phrase to refer to deceiving someone. As a
result, this folk custom has been used to symbolize many distinct ideas. According to the study
mentioned above, there is a folk tradition surrounding hunting that has a wide variety of variations.

Although it is impossible to pinpoint a certain time or location

Keywords: Folklore, Folk Poems, Hunting Methods, Prastapirulu, Songs
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D.P.N.S. Diyalagoda
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Abstract

Translation is the conversion of an idea in one language to another language. When this process is
considered in depth, one clear thing is that it is not merely a linguistic process, but acts as a medium
for exchanging culture-related facts. If the translation is done between two heterogeneous cultures,
the translator encounters a challenge i.e.the non-availability of equivalent socio-cultural terms
when translating a text (belonging to the Western culture) that is originally in English into
Sinhalese while presenting with closeness to the Sinhalese reader. This research aimed to identify
which translation presents the socio-cultural terms closer to the target language culture when the
source text has been translated twice into the same target language. Charles Dickens’s Great
Expectations has been translated into Sinhalese by several translators from time to time. When its’
Sinhalese first Translation, Romagé Vasanava by E. R. Erathne (1944/2016) and retranslation
UdaraApéksa (2001/2011) by Chandra Anagirathne are taken into consideration, it is observed that
the presentation of socio-cultural terms in the source text to target reader community has been
done in ways different from each other. This research has been conducted using a comparative
analysis under a qualitative methodology, having selected the extracts with socio-cultural terms
from the source text and their corresponding first translation and retranslation. The analysis
depicted that, through the strategy of domestication, the translation has been done with closeness

to the Sinhalese culture rather than retranslation.

Keywords: Domestication, Retranslation, Socio-cultural Terms, Target Language, Translation
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thusithaprathnayaka@gmail.com

Abstract

Compared to Theravada Buddhism, popular Buddhism functions as a mechanism to build a
civilized society. The concept of God found in popular Buddhism fulfills a pioneering mission
“The Hindu tradition consists of several complex systems of thought and belief. Among them, the
faith of Shiva, the faith of Vishnu, and the faith of Shakthi occupy a central place. ‘Beliefs related
to sacred objects and pachithi Basalk are beliefs and pachim thart bind everyone into a single
ethical society.” This religion fits the systems of Hinduism in a way. In this connection.”” The idea
given by Professor Sathasivam surin is very important. This statement can be substituted for Sri
Lankan society, which is based on Hindu tradition but nurtured by popular Buddhism Because
Hindu gods are sacrificed under popular Buddhism Lord Shiva’s wife is Parvathi. The two children
of these two are Skandha and Ganapathi. God Skandha and Ganapathi have a prominent position
over the rest of God’s entourage Shiva, also known as ‘Mahadeva’ means ‘happiness’. This name
is applied to him because he has more power than all the gods combined. The worship of this
Shiva, Parvathi and their children are very popular among Sri Lankans. The purpose of this
research is to study the worship of the prescient deity of Sri Lankan popular Buddhism and the
closely related anthropomorphic values According to the qualitative research method, data was
collected from literature sources, direct observations and interviews with devotees as well as
temples. Crows. Some research also revealed that the Sri Lankans believe that Lord Shiva takes
priority to giving birth to children and wearing a garland of red flowers is washed with milk and
drinking their milk gives birth to children. People worship to God Ganapathi to achieve success in
kids' educational activities this belief has existed among Sri Lankans for a long time and the

collective worship of the deities brings anthropological values to it.

Keywords: Anthropological Values, Hindu Tradition, Popular Buddhism, Shiva - Parvathi,
Theravada Buddhism
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A Study on Indigenous Medical Treatments of a Traditional Community in

Laggala (Lakegala) Village in Sri Lanka

K.B. Ekanayake, Harshani Millagahatanna, Wasantha K. Dissanayake, Rajarata University of Sri Lanka, Mihintale
dwasanta@yahoo.com

Abstract

Lakegala is the only traditional village left after the construction of the Kaluganga reservoir.
Preliminary studies show that the village possesses most of the traditional medical treatment
methods and techniques of the past in the region. It is essential to record and analyze their methods
so that they are available for future generations. The research problem is what specific treatment
methods are possessed by the present community. Primary data was collected through in-depth
interviews of key informants during a field visit. Secondary data was collected from historical
reports including sources searched through the internet. The following are the research questions
addressed in this research: Who are the indigenous community of Rawana? What is their history?
What is the theoretical system of the indigenous medicine system? What are the changes in their
attitudes? We know any ethnic community has its own beliefs, rituals and treatment methods. How
the indigenous medicine treatment influenced by local and Western medical treatments? The main
source of information on the indigenous people of Sri Lanka and their medical care including the
valuable medical system is the folklore. Studying the history of any country and the hypotheses
which are given through the folklore have considerable importance. Especially there is a high
probability of finding the knowledge of indigenous medicine through the folklore of Sri Lanka.
The indigenous peoples with anthropological, sociological and psychological values are based on
the inherited indigenous medicine treatment system. This research study based on the sociological
and psychological characteristics used by indigenous medicine consists of two branches of curing
physical and mental diseases. This research study explores that there are sociological,
anthropological and psychological values of indigenous medicine. Field studies, interviews,

questionnaire methods and natural observation were used to prove the above facts.

Keywords: Indigenous Knowledge, Indigenous Medicine, Indigenous Medicine Treatment

System, Sinhala Culture
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A Cinematographic Study on the Graphical Portrayal of the Influence of
Natural Law on Human Being in the Film "Avatar: The Way of Water"

U.W.N. Subashani

Department of Sinhala, University of kelaniya
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Abstract

The movie Avatar: The Way of Water, which was screened in the year 2022, is a cinematic
discourse about the relationship between man and nature. James Cameron solidly portrays the
correlation between the Navi civilians and the natural environment in this film. From the beginning
to the end of the film, James Cameron succeeds in graphically explaining that man cannot
overcome the laws of nature. The research aims to discover how the movie Avatar: The Way of
Water reveals the mutual relationship between man and nature and the influence of nature's law on
man. Accordingly, the research problem indicates how Avatar: The Way of Water portrays through
film grammar that nature destroys the man who opposes nature. The research methodology follows
the theories of literary criticism based on environmentalism. In the present research, the film is the
primary source, and the written review articles and interviews are the secondary source materials.
As the limitations of the research, it only focuses on the cases where graphical language is used in
the movie Avatar: The Way of Water. Man is engaged in a competition to conquer time and distance
by performing technical experiments. But James Cameron has figuratively tried to show in the
movie Avatar: The Way of Water that the one who strived to exceed the laws of nature will be
destroyed by it. It is clear that the director has succeeded in bringing the environmental beauty
closer to the audience through 3D renderings while making it clear that man cannot live in isolation
from nature. Hence, it is clear that Cameron brings his characters closer to the audience in a heart

touching manner through the medium of cinematic imagery.

Keywords: Avatar: The Way of Water, Cinematic Technology, Environmentalism, James

Cameron, Nature, Navi Civilians,
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A Study of the Use of Picture Postcards
A.M.T.D Abeysinghe
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Abstract

Being a social being, man is constantly in relationships with others. From the time when the media
did not proliferate, maintaining relationships by exchanging cards with friends can be widely
identified. Picture postcards, which were popular for a period of one and a half centuries from the
beginning of British colonial rule, are far from being used today. The purpose of this study is to
find out why this visual medium, which carried Sri Lanka's archaeological value, contemporary
culture, people's lives and environment abroad, has been lost in today's society. Although there is
a trend in exchanging cards in modern man, the problem of losing the use of picture postcards and
whether this visual media can be socialised in a new dimension with modern technology are
examined here. In this study, 200 respondents were surveyed through a questionnaire in order to
investigate the current social trend towards the use of picture postcards and to identify the interest
of the users for the same. The collected data from the questionnaire given to a selected sample was
analysed separately with the variable of living area, age, and gender dynamics, and it was possible
to identify the opportunities for the use of picture postcards nowadays where the use of photos is
widespread and active human relationships are abundant. According to the responses, it was found
that there is a greater demand for handmade designs in the Sri Lankan community. Contemporary
environment and cultural identities should be taken into account more when uploading photos,
while photos of ordinary people and small children are found to appear more realistic. It was also
revealed that there is a willingness to use soft copies of picture postcards, which are available free

of charge.

Keywords: Handmade design, Media proliferation, Picture postcards, Realistic representation,

Visual media
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Investigative Study of the Rituals of the Head Masking Ceremony in the

Upcountry Dance Tradition
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Department of History and Archaeology - University of Ruhuna
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Abstract

The art of dance makes a fair contribution to the richness of Sri Lankan culture. This dance art,
divided into three parts: Upcountry, Lowland, and Sabaragamu, is widespread in Kandy,
Satkoralaya, Satarakoralaya, Kurunegala, and Anuradhapura. In this Upcountry dance tradition, a
Yakdessa evolves into an expert dancer through the grand masking ceremony. The study examines
the practices performed by a Yakdessa, by the teacher, or by both groups. The study attempts to
collect data on the rituals of the head masking ceremony in this up-country dance tradition. Library
study method and field study method were used for that. Under the library study method, secondary
data of literature, such as research papers and research works, were studied. In the field study
method, areas such as Anuradhapura - Galenbidunuwewa area, Satarakoralaya, and Kurunegala —
Alavwa have been studied. Participatory and non-participatory observation methods are used, and
interviews with 50 experts in the field have been done. The thematic analysis method was used,
and the conclusions were reached using a comparison framework. Therefore, before the ceremony
of Yakdessa's debut, one should avoid eating meat and fish for more than three months to protect
the path of purity and prepare to wear the set of ornaments of God Kohombaa on his head. Later,
it was also learned that the teacher performs madu pe, tota pe, bathing the yakdessas, halfly
dressing them up in mask clothes, hagal pe, putting on the mask, debuting them, removing doshas,
performing a Bali, and chanting Pirith. As a result of the study, it was possible to identify that in
the process of a Yakdessa becoming a mask dancer, the teacher's role, the role played by parents

and Buddhism are inseparable.

Keywords: Mask dancer, Masking ceremony, Rituals, Upcountry dance tradition,Yakdessa
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An Inquiry into Whether Documentary Filmmaking Can Be Considered an
Approach to Feature Cinema Within the Context of the Cinematic Tradition

of Lester James Peries
A.M.T.D Abeysinghe
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Abstract

Lester, who is considered a leading influence in shaping the course of local cinema, is one of the
individuals who explored Sri Lankan themes in early documentary filmmaking within the country.
This is evident through his contributions as an assistant director under Ralph Keane in the
Government Film Unit, particularly in films like "Heritage of Lanka" (1951) and "Nelumgama"
(1934). Lester's films, "Conquest in the Dry Zone" (1954) and "Be Safe or Be Sorry" (1955),
ventured outdoors and embraced shooting in natural sunlight. This study aims to investigate
whether Lester's documentary filmmaking approach served as a precursor to his feature films as
part of the cinematic tradition of Lester James Peries. The research methodology involves a
comparative analysis of how rural life and the environment were portrayed in Lester's
documentaries produced for the government film unit before he embarked on making feature films.
The parallels between his first feature film, "Rekhava" (1956), and the documentaries created prior
to it align with Lester's assertion that his technical skills acquired under Ralph Keane's guidance,
coupled with his own observations and understanding of the authentic Sri Lankan society, paved
the way for locally-rooted feature filmmaking. Ultimately, this study reveals that despite Lester's
upbringing in a more standard, Westernised society in the capital, he was able to create feature
films that authentically represented the environment and people's lives in Sri Lanka, thanks to his
technical expertise in documentary filmmaking and his in-depth knowledge gained from analysing

the subjects within his documentaries.

Keywords: Documentary film, Feature film, Indigenization, Lester, Technical practice
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An Investigative Study of Somalatha Subasinghe's Ability to Choose the
Subject Matter and Present it Creatively in Creating Children's Dramas

(Based on the Children's Play '""Punchi Apata Den Therei'"')

P. A. S. S. Kaushalya
University of Kelaniya
passkaushalya@gmail.com

Abstract

Somalatha Subasinghe, who takes the lead in creating children's drama, is a person who has
managed to create a group of valuable children's drama scripts even though she is limited. It can
be studied that Subasinghe's skill in choosing the subject matter and presenting it creatively has
influenced the successful presentation of children's drama scripts. The research problem is to find
out how the subject matter belonging to another country has been creatively presented in a suitable
way for the child in Sri Lankan society. The aim of this research is to explore whether the play has
been created appropriately by recognising the child's mind on a psychological aspect. There, as the
main sources, Subasinghe's play script "Punchi Apata den Therei" and the folktale based on it were
studied. Library observation, academic articles and research theses were consulted under
qualitative research methodology. Information was also collected through interviews with
authentic experts in the field. The subject matter is a strong influencer in determining the creativity
of a creation. The same is true for the script. It is a characteristic of a skilled creator to choose the
subject according to the nature of the people he hopes to present the play to. It is clear from this
drama script that Subasinghe has managed to overcome it. It can be concluded from the study of
the play script as well as from the study of the scenes that Subasinghe knew who the child was and
the most appropriate method to address the child's mind in presenting a certain idea. Although the
child gets to hear and see the folktale used in the creation of the children's drama "Punchi Apata
den Therei", it is concluded that Subasinghe has managed to present the subject matter with more
creative, artistic, instructional and educational knowledge in the compilation of her creation of the
drama with an innovation compared to the folktale. It is observed from this drama that by creatively
integrating the subject matter into dramatisation, the child's mind can be creatively approached

with enjoyment as well as wisdom.

Keywords: Children's enjoyment, Drama, Education, Subject matter, The drama "Punchi
Apata Den Therei"

137


mailto:passkaushalya@gmail.com

NCSS-004-06

O180 OO 183883 Je5cO OBH® 1BYeIed O VLD CEBsen 88AT

AN IR

Oed. O8. 8. O3 YrdaeIcdd
BoBo6 ¥ BE@IemBOD »IPsen $LBBDIIRE
B Scdbmeyd B308esIcs

pradeepmuthuku@gmail.com

£300e30208e3¢3

edBu DFH® PGS D CBI0 DFHO 3®PCBO @GS ©®IBN & Eomed 08I0 ged®n
&> O IO CERD WO, DO ®IBD DERIBHS. detd ® MO eCALOD O 35
E5300¢0E OB D3O ®I18® eBES. DO oD 21 ecs OBHO sJemd Bwied.
NS Yoo B0 OeDSS sPemBIe § DIemICCIR B8HI® @®1edIE BO1SS N
e®® DTN ewees ©10€h CT@BICwW eEE VOB, CBHE 0HOE B85 8Bewom G Weody
2B & DYOvEtBEed vwe SHEOR GeEwi® M @Penn D85 vum ¢ ©®ydm
©632% BB e OB OBHE »ed. J500 D3O w®ytIed eLmO ®IBD B ®&w
OO Bedeed alveme B8O 008 sledsemed @0gend. sledver ©OED Hod O O
BOBD 800, YOO 0 BRCHE DB VI ©8BLIBS eV JBC0 DO ®Iw ®YCIB
edmed O53es’ ¢ BBIE. e®B QeSO sleduen DBOBO @} todm BELIFOD FLBBHEE.
e Oded BEe® & odm §eins geod @@ O53m® wlom »e @i0ygedm ®iemai.
OBEm Yrige ecn OO B8gac dOxn & f E8 eCad® glnumed AgH OB. (B
ddeCuens Be® & oudl vmier’ e®® vikm BEIBE IO Coed BOED OIHO® ©Inks
BEIrs’ O D& eReHds’ edmes ADE. BEB6® MR el B n@®wei ¢gyd B OED D535®
eerlBHI8 gym Ceers YO ¢, 008 DD BE1L3E §EIIBOD 6. @D DTHO Sdcied
EOm Oy Bowens 9 888 @0E, Bewed 0ealBuBs 9tfus »d 83® ¢ ydeds @dE. SO0
B 050 g @D B8 O ¢, ald gddens BEe® & gug 0L ¢
0¢@0300 dBed. & 50 @186 OFH® Vedeed 0c0 D3O 83®GIeE ®IWBD B FLBBBIS
BBe® & dg®uc v1B ¢dem Bo®m6 ok 96 & Roerdn ¥ ®1us) eealns D5 ©¢8 ®Ins
cerled e w0 WO D &.

S8R B¢ @000, DT VYD, ©®EB ©®IBD eerBB, ®Bw DBHO, JBC0 VBB

138


mailto:pradeepmuthuku@gmail.com

NCSS-004-06

A Study on the Unique Oral Characteristics of the Rajarata Vannam

Tradition Based on Madiya Vannama
S.M.P.S. Muthukudaarachchi

University of Sri Jayawardhanapura
pradeepmuthuku@gmail.com

Abstract

The Rajarata Vannam tradition, which is a local Vannam tradition, is an unknown and important
singing style heard in the Rajarata area of Sri Lanka. Some of them are unrecorded legendary
singing patterns that have been orally transferred from generation to generation for centuries.
According to the literary sources, it is said that there are 21 Vannams. Vagollaakada Kirihami
Mohottala, who was a descendant of the Kawikara Maduwa of the Kandyan period, is known as
the ancient heir of this Vannams. During the field studies carried out in the 1970s, a few vannams
were found in the possession of Katagasdigliye Pahaladivulweva Mudalihami. The aim of this
research is to study the unfamous singing features of the Rajarata Vannam tradition through
Madiya Vannama. The primary sources used for this research were the recordings of the vannam
singing, while the books and articles were used as the secondary sources. While analysing the data,
it appears that this singing style is very different from the present vannam singing styles in Sri
Lanka. Although a certain rhythm or thith pattern is a distinguishing feature of popular Vannam
genres, this Vannam has an unrhythmic singing style. The life cycle of the frog is presented in a
simple way, which is another unique feature of this vannama. Although the association of a
particular beat or dot pattern is the main characteristic of Vannam styles, this Vannam style of
singing is atypical. Accordingly, while studying the oral characteristics of the Rajarata Vannam
tradition through Madiya Vannama, the final conclusion that can be reached is that it reveals the

features of the prose singing style.

Keywords: Kawikaara maduwa, Mediya vannama, Non-rhythmic, Prose singing style, Rajarata

vannam
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A Study of the Current Face of the Sri Lankan Angampora Martial Art
(In Association with the Sri Lanka Traditional Indigenous Martial Arts

Association in Athurugiriya)

S. Ranaweera
Department of Drama, Cinema and Television Studies
University of Kelaniya
ranaweera.ssk(@gmail.com

Abstract

The Angampora martial art is a distinctive indigenous martial art with a heritage tracing back to
125,000 years in Sri Lanka. The evolution of this martial art reveals a continuous process of
adaptation and transformation, which persists to the present day. The Sri Lanka Traditional
Indigenous Martial Arts Association, situated in Athurugiriya, is an institution dedicated to
preserving the traditional Sri Lankan martial art, Angampora. The research objective is to
investigate the organisation's effectiveness in safeguarding and upholding the
practice of Angampora. The research examines contemporary trends in Sri Lankan Angampora
martial arts and its adaptation to the modern era. It also seeks to identify the challenges encountered
in this process and assess the extent to which the traditional foundations of Angampora have been
retained. Furthermore, the research objective is to evaluate the success of the Sri Lanka Traditional
Indigenous Martial Arts Association in addressing these aspects and their impact on martial arts'
preservation and development in the modern world. Primary data for the study were obtained
through interviews conducted with instructors and senior students associated with the Sri Lanka
Traditional Indigenous Martial Arts Association Institute, while secondary data consisted of
relevant books and research articles. Data analysis was carried out utilising the content analysis
method. This institution offers training in the Angampora martial arts to both Sri Lankan nationals
and individuals from other countries. Moreover, the institute has adapted its training
methodologies to align with contemporary practices and is actively conducting the necessary
activities for promoting Angampora martial arts as a sport. In conclusion, the preservation of
Angampora martial arts necessitates proper regulation and procedures, ideally overseen by
governmental or sports-related institutions. Furthermore, it underscores the importance of
promoting Angampora martial arts on the global stage, akin to other internationally recognised
martial arts, thus fostering cultural exchange and appreciation.

Keywords: Angampora martial arts, Sri Lanka, Traditional martial arts, reservation,
sports recognition
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Analytical Study of the Oppressed Social Circumstances Depicted by Plays of
Jayalath Manoratne
(Through plays: Mahagiridamba, Kaneru Mal, Buruwa Mahattaya, Sellam
Nirindu)

Eranga Kaushalya Godakanda Arachchi
erangakaushalya92@gmail.com

Abstract

Mr Jayalath Manoratne, a playwright who had commenced his productions in the 80™ decade,
made his contribution to upholding the drama industry. There are 12 plays which were solely
composed by him, and out of those, Mahagiridamba (1980), Kaneru Mal (2000), Buruwa
Mahattaya (2011) and Sellam Nirindu (2013) are a few plays which showed greater success traits.
The objective of this research is to investigate the oppressed social circumstances depicted by the
aforementioned plays. The research is significant as it distinguishes the approaches used by
Manoratne to characterise the circumstances where different levels of society are oppressed. The
main problem of this research focuses on identifying the playwright's definition of oppressed
ideology and the extent to which the oppressed society is represented in aforesaid plays. Primary
and secondary sources were used as the research methodology. The play scripts of
Mahagiridamba, Kaneru Mal, Buruwa Mahattaya and Sellam Nirindu written by Jayalath
Manoratne were used as primary sources while using few written sources related to the oppressed
society and reviews related to Jayalath Manoratna's plays as secondary sources. Socio-economic
difficulties faced by a young playwright is the subject matter of the play "Mahagiridamba" and
the play "Kaneru Mal" signifies how the peasants of the country are oppressed mentally and
physically. The tragic fate of labourers as well as their representative parties, are symbolised in
"Buruwa Mahattaya" and the play "Sellam Nirindu" is based on the era of king Sri Veera
Parakrama Narendrasinghe. This portrays how the foreign princess Sumithra, a queen of the king,
is being oppressed because of her unfamiliar cultural background. The characters of the
aforementioned plays had been oppressed for many reasons, such as social, cultural, economic and
political. They tend to choose either death or struggle to get rid of the stress. This represents how
physical and mental oppression rises despite the class gap. The attempt made by Jayalath
Manoratne to illustrate the value of an unoppressed, fair society has been clearly identified by this

research.

Keywords: Culture, Manoratne, Oppression, Society, Sri Veera Parakrama Narendrasinghe
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A Study on the Use of Cinematography in the Portrayal of Femininity and

Sexuality in Prasanna Jayakodi's Movie' 28'
H.M.S.S. Herath

Department of Sinhala, University of Kelaniya
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Abstract

Cinema is the youngest of the arts. But all kinds of arts born from the beginning of man are
embedded in it. How does the use of language contribute to the excellence of the arts, such as
novels and short stories? In the same way, for the excellence of a work of thought, its use of
cinematography plays an important role. Cinema is a powerful art that uses images as a medium
of language. The basic meaning of the subject of the film is based on the use of images or the way
images are constructed in a film. The purpose of this research is to conduct a study on the use of
cinematography used to portray femininity and sexuality in Prasanna Jayakodi's movie "28'. The
research problem was to find out the appropriateness of the imagery used by the cinematographer
to vividly depict women's feelings. The character of Suddi, who plays the main role here, unfolds
on the screen as a young woman, a wife and a working woman. In this way, the pictorial
phenomena used by the filmmaker to reveal the issues related to femininity and sexuality as well
as the inabilities of women trapped in the cultural framework, are excellent. For this study, a
qualitative research method was used to collect data in which Prasanna Jayakodi's movie 28" was
used as the main source and critical works related to the previous subject, internet, and magazine
papers were used as secondary sources. The conclusion that can be reached at the end of the
research is that the cinematographer has been able to portray well the situations where women are
oppressed due to sex and the role of women in a weak position in the society through the use of

successful images.

Keywords: Cinematic images, Cinematography, Femininity, Sexuality
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Abstract

Cinema has its own unique language. It is created by combining the two basic components of
image and sound and can be studied through semiotic approaches. According to the country of the
original production of a movie or a TV series, the language contained in it also changes. Although
it is possible to understand the language of movie through semiology approaches, in order to
understand the original spoken language contained in it, there must be an understanding of that
language. Local audiences use methods such as cinemas, television or internet access (OTT) to
enjoy foreign language productions. Subtitles downloaded and used from the internet cause several
major problems. However, because the subtitles provided for many foreign productions are
different from the linguistic meaning of the original production or are arranged in a way that does
not match the meaning, problems arise in watching the original production's original meaning. It
is also problematic to limit the time to pay full attention to the movie or the TV series by focusing
on watching subtitles. Also, dubbing is an accepted method of screening and distribution of foreign
language productions on television and OTT platforms. In this way, even if the audience
understands the basic narrative of the creation, the ability to absorb its subtle cinematic
components is lost. Before dubbing works, there is a problem of translating it into the relevant
language and whether it is perfectly translated to the meaning of the original work. It is presented
through this research paper that the basic expression of the original work is damaged in some way
due to having to adjust the dialogue segments to suit the character's lip movements. Due to these
reasons, when watching foreign productions, the audiences who are not close to those languages
have an obstacle to enjoying the creations properly. The main purpose of the study is to analytically
present that the application of subtitles and dubbing for foreign language productions is harmful
to the main purpose of the production. Data is collected through a questionnaire to study the topic
experimentally, and it is based on the works compiled on the subject, and the opinions of authentic

scholars related to the subject are analysed.

Keywords: Cinema audience, Cinema enjoyment, Dubbing, language, subtitles
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An Investigative Study of Indian Influences in the Creation of Native Dance

Costumes
S.A.G. Kavindya

University of the Visual & Performing Arts

sakavindya@gmail.com

Abstract

Dancing has a significant importance in the Sri Lankan culture. There are three main dance
traditions in our country. They are known as Up Country Dance, Low Country Dance and
Sabaragamuwa Dance. In the past, dance was used for different purposes. Since ancient times,
dance has been used for various royal functions, festivals and rituals. The costume is the best way
of expressing the idea of the dance. In the past, traditional dance was restricted only to men, but
nowadays, women are also involved in the dance. Accordingly, the problem of this research is how
Indian influence aspires to the creation of local dance costumes. Traditional dance costumes have
been inspired by India for various reasons. However, our traditional traits were also assumed to be
preserved. The primary objective of our research is to study the changes in the Indian influence
that influenced the local dance art and native dance costumes at different times. The other research
objective is to study the archaeological influence of local dance costumes on local dance traditions.
Data was collected through the study of primary and secondary sources and interviews. This
research follows historical research methodology. Conclusions were drawn following the logical
analysis method. Consistently, the royal marriages between the two countries during different
kingdoms and the influence of the Nayakkar dynasty led to the Indian influence on Sri Lankan
dancing clothing. Also, it was concluded that the presence of Indian characteristics in temple

dances and the dancers going to India for education also influenced it.

Keywords - Dance costumes, Dancing statues, Devala dance, Indian inspiration, Traditional dance
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Department of Humanities, Faculty of Sociology and Humanities, Rajarata University of Sri Lanka
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Abstract

Sokari is the oldest folk drama in Sri Lanka, which portrays a story in a humorous way by imitating
various characters in the society. Sokari folk drama is known as an independent local art form as
well as a ritual popular among the villagers. The society's lack of proper understanding of these
ritual concepts has an effect on the enjoyment of this folk drama. The main aim of the study is to
investigate how the concept of rituals depicted in Sokari folk drama is understood by today's
society. The sub-objectives of the study are to study the manner in which the rituals and beliefs of
the culture are portrayed in Sokari folk drama and to investigate the use of folk drama to present
the characteristics of the village society to a complex social context. The research question of the
present study focuses on how the rural social belief concepts depicted in Sokari play are reflected
in today's society. Exploratory research methodology has been used for the study. Haguranketha
area of Kandy district and Anamaduwa area of Puttalam district have been chosen as the study area
because folk art is widely popular in those areas. One hundred fifty people from each of the two
areas have been involved in the research under stratified sampling. Structured questionnaire and 6
interviews were used as primary data sources. Books, newspapers, magazines and experimental
studies were used as secondary data sources. With the main objectives of providing entertainment,
and bringing about the fertility and prosperity needed for cultivation in agriculture, the Sokari
village drama, which is staged on the threshing floor, is based on the folk norms of the Sinhala
society. It is a highlight of the superstitious, theistic concept that comes from the villagers. Goddess
Pattini and Kali are highlighted in this story while the social attitudes are recreated through the
characters of Sokari, Guruhami, Paraya, Vedarala, and Sottana. Among the study results, it was
found that the performance of Sokari drama is used to highlight the nature of village life, to ensure
good fortune to the village and fertility of women and, in general, to seek God's blessings. Sokari
drama is still performed to enhance the Sinhala village culture, and its performances, poems, and
dialogues are presented with minor regional variations, and although the female and male character
traits, weaknesses, and village social characteristics are played with humor, nowadays, tt can be
concluded that there are positive and negative social attitudes depending on fandom.

Keywords: Abhicharartha, Sinhala Culture, Social Knowledge, Sokari folk Drama, Village
Characteristics
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Play Bacchi
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Abstract

Classical Greek theatre is considered one of the oldest documented art traditions in the world.
Critics claim that almost every Greek drama that exists today was born in the city of Athens in the
ancient Greek kingdom. Among them, Greek tragic drama has received the attention of most
critics. It is an art that reproduces human society and the nature of the world by an artistic rule.
Euripides (480 - 406 BC) was the last scholarly pioneer of the tragic dramatic aesthetic bequeathed
to the universe by classical Greek society. The great playwright Euripides can be called as a writer
who followed an independent rule in the development of artistic reproduction that did not adhere
to the ideology of the predecessor playwrights. Euripides' Bacchi can be called as a famous play
in Greek drama. The legend of Dionysus provided the inspiration for Bacchi. Scholars point out
that according to Greek thought, Dionysus is a symbol of fertility, alcohol and spiritual human
feelings in the Greek pantheon. According to the story, when Dionysus arrived in Greece to
introduce himself and the rituals, a dilemma arose between the philosophical views and the
worship of gods by Dionysus. Against that dilemma, a psychological approach is evident in the
play. Accordingly, the research problem here is how the psychological background of the fictional
drama is depicted. A literary data analysis was used as the research methodology, which was done
by taking the original Sinhala translation of Euripides' play Bacchi as the primary source and the
critical books written on psychological principles as the secondary source. As revealed in this
research, Sigmund Freud's psychoanalyticism can be identified as a psychological approach related

to the main post-Freudian and neo-Freudian psychological approaches reflected in actual visual
poetry.

Keywords: Bacchi drama, Greek drama tradition, Neo-Freudian approach to psychology, post-

Freudian approach to psychology, psychoanalysis
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Abstract

This research investigates the intricate relationship between television media and the dissemination
of popular culture. Adopting a multidisciplinary approach, this study draws upon insights from the
fields of media studies, sociology, and cultural analysis to dissect the intricate mechanisms through
which television channels and programs actively promote and wield influence over popular
culture. The main objective of this research is to discern the profound impact of television media
on the promotion of popular culture. To facilitate a comprehensive inquiry into the promotion of
popular culture on television, a mixed methods research approach was employed, encompassing
both qualitative and quantitative research methodologies. Data collection involved rigorous
content analysis, surveys, questionnaires, and in-depth interviews. Key findings emerging from
the investigation of the promotion of popular culture on television underscore television's pivotal
role in shaping and disseminating popular culture. Analysis of various television programs reveals
the recurrent integration of popular culture elements, including fashion trends, catchphrases, and
cultural references, seamlessly interwoven into narrative contexts, effectively engendering their
widespread popularisation among diverse audiences. Audience responses illuminate that viewers
frequently perceive television as a reflective prism of their own culture and society. They actively
engage with the content, forging emotional connections with characters and episodes that resonate
with their own experiences. This implies that television functions both as a mirror and a shaper of
culture, significantly impacting the manner in which individuals perceive themselves and their
communities. Moreover, the research reveals that television's influence transcends the realm of
mere entertainment. The promotion of popular culture on television undeniably leaves an indelible
imprint on consumer behaviour, exemplified by the proliferation of "product placement”
advertising strategies. Viewers often emulate the lifestyles and preferences of their cherished TV
characters, resulting in heightened consumerism and unwavering brand loyalty. In conclusion, this
research underscores the pivotal role that television plays in the promotion and moulding of
popular culture. It highlights the intricate interdependence between television and society,
emphasising the medium's capacity to shape cultural norms, values, and consumer choices. These
findings underscore the imperative need for ongoing research and critical reflection on the
implications arising from television's promotional endeavours concerning popular culture in our
contemporary milieu.

Keywords: Culture, Mass Media, Media, Popular Culture, Television
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Abstract

The Sanskrit alphabet is organized based on a formal scholarly foundation, and the same basis can
be identified about the Sinhala alphabet which follows the same form as Sanskrit. It is violated in
the placement of certain letters which are not in Sanskrit. The placement of the letter (/f/) can be
given as an example of this deviation. Moreover, some scholars suggest that a separate Sinhala
letter is necessary to represent the dental sonant fricative sound /z/. Hence the present study focuses
on the potential location of letters representing the labiodental voiceless fricative (/f/) sound and
the voiced fricative /z/ sound in the Sinhala alphabet respectively, as per the acceptable
organisation of the alphabet. The main objective of this research is to identify the correct location
of the letter (/f/) while examining if this letter can be placed in the proper place in the alphabet
seeking reasons why it has not been placed in a proper location. The study further attempts to
examine the correct placement of the letter /z/ in case such a letter is to be introduced into the
Sinhala alphabet. Library-based analysis under the qualitative research method was employed and
the organisation of the alphabet according to the Vedic texts was closely examined. Also, the
phonological characteristics of the letters (/f/) and /z/ as described in Descriptive Linguistics were
observed, and the correct placement of those letters in the Sinhala alphabet was identified.
Reasons, why the letter (/f/) has currently been placed in an incorrect location, were also examined
while inquiring into whether the letter /z/ should also be placed in an irregular location. Findings
revealed that it is incorrect to place the letter (/f/) at the end of the Sinhala alphabet as per the
accepted organisation and that it has to be placed in the letter sequence ‘@ & & o »'. It is also
argued that the letter /z/ has to be placed after ‘»’ (/h/). However, it seems to be the case that the
newly introduced letters have been placed at the end of the alphabet to prevent difficulties in adding
new words to dictionaries. However, this study argued that placing these sounds initially at the
proper location in the alphabet does not cause difficulties in adding words to dictionaries and thus
it preserves the scholarly nature of the alphabet.

Keywords: Alphabet, Dental Voiced Fricative, Labiodental Voiceless Fricative, Order Of
Letters, Placement Of Letters
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Sri Lankan Gender Relations Associated with Sinhala Pragmatic Language (A
Study of the Meanings and Usage of the Terms 'Kalla' And 'Baduwa' in Socio-

Cultural Context)
A.R.M.D.K Abesinghe

Department of Sociology - University of Colombo

darshani@soc.cmb.ac.lk

Abstract

It can be pointed out that the words used to refer to a woman or a man in a society are social
constructs and that social constructs represent the complex social relations and culture in the
relevant social structure. It can be recognised that there are different gender role distinctions,
matters of roles, and identities in the subject of women and men in Sri Lankan society. The research
problem revolved around the role of language in contributing to the understanding of cultural
constructions of gender in Sri Lanka. The main objective of this academic study is to linguistically
explore the social usage of the terms "Kalla" and "Baduwa'" as two common words used in
everyday interaction based on gender. Accordingly, literature-based secondary data analysis was
conducted. The researcher investigated people's opinions about the terms "Kalla " and "Baduwa"
on a social media platform, and the respondents' opinions were used as primary data for this
research. A qualitative data analysis was conducted that included a thematic analysis of the socio-
structural roots of the coining of the terms "Kalla" and "Baduwa" and the cultural meanings
conveyed by them. Findings confirm that there are gendered cultural constructs in the Sri Lankan
social culture through the terms “Kalla” and “Baduwa” used to refer to women. The data analysis
also revealed that the superficial meaning of "Kalla" is the beauty and imperfection of the woman
while the superficial meaning of "Baduwa" gives a negative interpretation. "Kalla" and "Budawa"
can be identified as a pair of words that perfectly indicate the position and social status of women
in a patriarchal society. Linguistic terms such as "Kalla", and "Baduwa" perfectly describe the

invisible but gender-based cultural constructs that operate in a patriarchal society.

Keywords: Baduwa, Culture, Gender constructs, Kalla, Social structure
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An Investigation into the Funeral Rituals of Ancient Sri Lankan Society

(Based on Literary and Archaeological Sources)
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Postgraduate Institute of Humanities and Social Sciences, University of Peradeniya, Sri Lanka
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Abstract

In the study of the history of Sri Lanka, it is possible to recognize several customs that were rooted
in the society during the ancient period and how the funeral customs were implemented. What
were the funeral rituals in ancient Sri Lankan society? is the problem of this research. The aims
are to in this research, the investigate how funeral customs have existed in Sri Lankan society since
the pre-historic period, how funeral customs were rooted in the society of Sri Lanka during the
historical period, what form they took in practice, and the importance of funeral customs in the
society. Also to examine whether their importance and effects on society have been determined.
The non-field method was used in this research and according to the qualitative research method,
the library research method was used to collect data by using primary and secondary sources,
analyze the data and draw conclusions. Archaeological evidence provides information about
primitive and simple funeral rituals during the pre-historic period. When we ask about the
historical period where information is revealed through archaeological and literary sources, it is
found that it was based on the beliefs of the period before the Mahindagamana as well as existing
religious beliefs such as Brahminism and Jainism. After receiving Buddhism, due to the spread of
the practices related to Buddhism, it can be recognized that funeral rituals and arrangements have
become more organized and complicated than before. Also, it can be recognised that funeral rituals
were implemented progressively in the culture of this country and influenced later societies as

well.

Keywords: Archaeological Sources, Culture, Funeral rituals, Literary sources, Society
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A Study of the Colonial Features Revealed in Henry Parker's
“Lankawegamijanakatha” (Village Folk-Tales of Ceylon); Based on a Few
Selected Folktales
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Department of Sinhala, University of Kelaniya, Sri Lanka
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Abstract

From the time when society started to become civilized, the beginning of folk tales happened
naturally. Folktales were passed down through oral generations. Folktales are a type of stories that
have been developed over time to be specific to each country. These cannot be traced to a specific
author or authorship and a specific time of creation. But later on, various authors used folktales for
their literary creations and various professionals who showed love for folklore also engaged in
documenting folktales. The documentation of folktales started with that. This is common to other
countries as well as to Sri Lanka. The efforts made by a foreigner named Henry Parker, who was
an English engineer, in documenting Sri Lankan folklore were commendable. His three-volume
work titled "Village Folk-Tales of Ceylon" consisting of 266 village folk tales of Sri Lanka was
published in 1910. Significantly, this work was published at a time when Sri Lanka was a colony
of the British Empire. Here, the main purpose is to study the colonial characteristics revealed in
the folktales of Parker's book "Village Folk-Tales of Ceylon". For this purpose, the Sinhala
translation of Parker's book "Village Folk-Tales of Ceylon" is used as the primary source and other
works are used as the secondary source. This study uses the qualitative study method which
belongs to the anthropological research method, and the research problems are whether and how
the colonial characteristics are highlighted through the folktales published by Parker. Folktales are
created stories based on society. In the above work, there are folktales woven based on the old
folktales of Sri Lanka and Parker's experiences. These folktales show different characteristics
compared to other folktales. Among them, colonialist features of folktales can be recognized as
one of them. Therefore, this study concludes that folktales have been influenced by the colonial

society of that time.

Keywords: Colonial Features, Henry Parker, Society, Sri Lanka, Village Folklore
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A Socio-Anthropological Study of Sar Magula in Nuwarakalawiya

( Based on Kalagam Area and Nuwaragam Area)
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Abstract

It can be recognized that folk culture elements have been created through various phenomena that
man has to face in life, among which the folk festival takes a major place. Many traditions in
Nuwarakalawiya continue to be passed down from generation to generation. Among them, there
are seven festivals celebrated by the villagers of Nuwarakalawiya to celebrate the special moments
in a girl's life. These seven festivals include Indul Kata Game Mangalya, Ear Piercing Festival,
KotahaluMangalya, HeenMangalya, Mahamangalya, HelaBalumMangalya and
KathBandhiMangalya etc. Ethnicity, which is inherited by every country and every society, is a
cultural element as well as a cultural carrier. Sat Mangalya can be introduced as such a folkloric
element. Through this research, the Sat Mangalya of NuwaraKalawiya itself will not be disclosed
and only the Sat Mangalya of Nuwaragampalatha and Kalagampalatha will be studied. The
problem of this research was what kind of modern variations can be seen in Sat Mangalaya in
Nuwaragampalatha and Kalagampalatha in Nuwarakalawiya. The main purpose of this research
was to study the form of seven festivals associated with the life of a girl and to find out about its
social and human characteristics. Exploring the history of Sat Mangalya and studying its modern
variations was also a sub-objective of this. To achieve these objectives, qualitative research
methodology was used as the research methodology. The research methods were primarily
interviews and references to academic books. Other research methods include research papers,
journals and library references. This meant seven ceremonial events that take place from the birth
of a girl to the end of her life. This depicts the wedding rituals that are performed from the
ceremony of Indhulkatagema a girl until she is married and handed over to her husband. In this
study, it was revealed that many of the rituals that existed in antiquity have changed in modern
times and that they have been modernized. In the past, the ceremony of putting a little milk on a
gold ring and smearing it on the daughter's lips has changed in modern times. Also, it is rare to see
in modern times, the ceremony of IndhulkewimeMangalya for the underprivileged children by the
members of the Valav family with the knowledge of an astrologer. In modern times, it can be seen
how the wedding raft, which was the main part of the great festival, is decorated with decorative
items aside from Gokkolapatterns. Thus, various changes can be seen in these seven festival in
modern times. Still, this research revealed how these people celebrate this festival while preserving
the past identity and attributing modernity to it.

Keywords: Kalagam Area of Nuwarakalawiya, Modernity, Nuwaragam Area, Sat Mangalya,
Social and Human Characteristics Variability
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Abstract

Folklore is a collection of knowledge that is passed down from generation to generation. This
wealth of knowledge exists in various forms such as folk poems, folk tales, folk beliefs and faiths,
manners, beliefs, customs, rituals and yatu karma. Folk poetry is the main among these
components of folklore. Sinhala folk poetry can be used to study the lifestyles and culture of past
Sri Lankan people. Although the folk poems passed down from generation to generation change
from time to time, the socio-cultural representation of them remains the same. The folk poems that
emerged along with the occupations of the past Sri Lankan society reveal the culture associated
with those occupations. Ethnicity is born out of collective birth. Folk poetry is also an authentic
literary creation that is collectively generated and a mirror that reveals past social conditions. The
research problem of this research which focuses on the process from land preparation to harvesting
for paddy farming and the culture associated with it is, what is the culture related to paddy farming
as revealed in Sinhala folk poems? The purpose of this research is to investigate the culture
associated with agriculture interpretation revealed in Sinhala folk poems. Documented folk poetry
anthologies are used as the primary source and reviews and investigations related to folk poetry
and rice farming are used as the secondary source. The folk poems that emerged from the folk
society and became a reflection of the folk society and revealed the facts of the Sri Lankan folk
society at that time naturally contained the cultural core systems of the rural folk life. According
to that, it can be concluded that the folk poems clearly describe the aspects of the culture associated

with rice farming in Sri Lanka in the past.

Keywords: Folk poetry, Folklore, Paddy farming, Rice farming, Society
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An Exploratory Study of the Impact of Teledramas Broadcast on ITN on
Cultural Networks After 2022
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L.G.S.U Sandaruwan
A.M.G.K.N Senevirathne

Department of Drama, Cinema & Television Studies, University of Kelaniya, Sri Lanka

aswij211@kln.ac.lk, igsus231@kin.ac.lk, amgkn231@klin.ac.lk

Abstract

The independent television channel started in the year 1979. The primary purpose of television-is
to provide information and entertainment. In the early stage, it is clear that social values were
protected by teledramas broadcasted by ITN. In order to build a good society, things like
maintaining ethics, being moral and enlightening the society are very important, and nowadays, a
discourse has been built in the society about whether these objectives will be fulfilled by the
teledramas broadcasted on the independent television channel. The research problem focuses on
whether, after 2022, ITN teledramas will preserve socio-cultural norms. Qualitative research
methodology was used for this research. As the sample, "Kodigahayata" and "Eya dan Badala"
teledramas were selected, and data was collected by using primary sources. Content analysis is
used as the research method. It was observed that there are certain contents that cannot be watched
together by the whole family in the two teledramas that were analysed in comparison with some
teledramas aired on this channel. It was evident that the teledrama contained some sexually
stimulating and suggestive scenes. It can be concluded from this research that the cultural values
are almost being destroyed by some of the teledramas currently being aired on ITN, a channel
which had previously managed to stand out in society by portraying a responsible role as a state

channel that protects the cultural values to a large extent.

Keywords : Teledrama, Cultural VValues, Society, ITN, Broadcast
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An Analytical Study of How Politics, Sexuality, and Language Have
Influenced Film Censorship in Sri Lanka
(From a Selected Film Trilogy)
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Department of Drama, Cinema and Television, University of Kelaniya
thilinismkumarasiri@gmail.com

Abstract

Culture can be considered as the whole acquired from the environment and experiences in which
man lives as a member of society. Cinema is an art form that tries to provide enjoyment in a public
social space. It tries to recreate the functioning of the socio-cultural world and its reality. There,
this film art expands technically and ideologically as an audio-visual medium. Therefore, there is
a clash between reality and cultural matters. These cultural matters include values, customs,
religion, language, sexuality, ethnicity, and politics. Films are often censored based on these facts.
Censorship is the prohibition or suppression of speech or writing because it is detrimental to the
public good. The primary purpose of this research is to study how film art, which is nourished by
human society and those interests, is censored on certain socio-cultural issues and how it affects
film art. The research problem here is how socio-cultural issues such as politics, sexuality, and
language that affect film censorship affect this film art. Three selected films are used for this
purpose: Akshara, Purahanda Kaluvara, and Boradiya Pokuna. A diverse research method is used,
and it is expected to present a questionnaire to randomly selected 50 people as the primary source
for studying films: As the secondary source, books and information files are considered. This
analytical study will be useful for new designers and users to engage in and study design following

the Sinhala cultural system of this country, according to the designer's free thinking.

Keywords: film art, effects, realism, censorship, socio-cultural issues
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Revealed by Teledrama

(Based on Namal Jayasinghe’s Sahodaraya)
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Abstract

Teledrama is an art form that comes to the audience through the medium of image. On February
15, 1982, National Television was established, and the first teledrama aired which was called
Dimuthu Muthu. Since then, there have been many creations that have captivated the audience
from the beginning to the end. Later, with the opening of more television channels, the artistry of
the teledrama industry was lost due to the dubbing of Indian teledramas that pretended to be dream
worlds that surpassed reality, which were commercial creations without a proper understanding of
the art. Teledramas combined with the visual image, which was the basic medium of the film art,
the audio channel which was the medium of expression of the radio drama, and the theatrical
patterns from the stage dramas, is an art form that can create unique creations if properly handled.
In such a background, the ITN television channel managed to successfully present several
productions that realistically recreate the existing social system as a new trend: Kumbio,
Sahodaraya, Thanamalwila kollek, Satya. These creations managed to attract a previously
distracted crowd to the telescreen. Even people who refuse to watch television came close to these
creations through social media viewing. The research investigates the current Sri Lankan socio-
political face revealed by Sinhala teledramas. The purpose of this research is to conduct an
investigative study on the contemporary socio-political face revealed by teledrama based on the
television production of Sahodaraya directed by Namal Jayasinghe. Here, as the primary source,
the teledrama of Sahodaraya telecasted on the ITN television channel is used, and as the secondary
source, related critical investigations and newspaper articles are studied. Thus, it can be concluded
that these productions have been able to explain the current Sri Lankan socio-political face well,
which proves that teledrama can be used to raise the political consciousness of the people as an art

medium that can influence social life as well as public consciousness.

Key Words: Drama, Face revealed, Politics, Sahodaraya, Society
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