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ABSTRACT

In the Indian history, the 6" century BC was an era of extreme religious, philosophical and social
complexity. At this age, many people were sitting in different religious and philosophical contexts,
began to study through various methods, what the nature of the world and the soul is. There, those
people described the nature of the world and the nature of the soul while sitting at the limit of their
own knowledge. Sixty-two ideologies presented in this way are very clearly described in the
Buddhist sources. According to the Buddhism, these ideologies, which belong to the wrong views
of Eternalism and Nihilism, do not help in any way to realize the reality of the individual or to get
rid of the soul. Therefore, all these wrong ideologies were rejected and the Buddhism presented
the theory of causality as the only way to realize the reality. Our aim in this study, is to find out
how the above-mentioned wrong ideologies have been rejected in Buddhism through the theory of
causality. It is expected to study the facts by combining the primary and secondary source through
the qualitative research method.

Key words : Early Buddhism, Eternalism, Nihilism, The theory of causality
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Abstract

Cinema is not just a medium for entertainment. It is a more powerful art form than all art forms
like literature, music, dance, painting etc. Also, through those art media, various fields of society
are demonstrated and cinema allows mankind to enjoy a common social space without language
and cultural differences. Cinema shows a social reality and censors many expressions that are
against that social reality. Although it is difficult to find a common definition for censorship, simply
censorship is the prohibition or suppression of speech or writing on the grounds that it is
inappropriate or detrimental to the public good. The research problem of this study is what are the
sociological factors that influenced the censorship of cinema that emerged between the decades
from 2005 to 2015? The main purpose of this research is to study the main sociological factors that
have influenced the censorship of films produced in the decade between 2005 and 2015. To analyse
these social issues, The Forsaken Land, Letter of Fire and Flying Fish were used. Qualitative
research methodology was used as the research method, where interviews were conducted with
film directors, as well as film critics and researchers doing research on the field of cinema. As a
result of the study, it was found that there are main reasons that influenced the censorship of cinema
that emerged between the decades from 2005 to 2015. That is violence, sex and war. The
recommendations of this research can be presented to identify issues that hinder social well-being

and prepare a common legal framework in that regard.

Keywords: Censorship, Cinema, Sex, Violence, War
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Abstract

Children have been defined differently in different contexts. Generally, they are looked upon as
minors below the age of 18 years who are immature both physically and mentally, incomplete, and
not at their adult stage, and need protection and assistance from adults. In any language, the word
"child" is commonly used for an unborn son or daughter, a newborn, or one who has not attained
adulthood. Deviant behavior is characterized by actions contrary to what is generally accepted as
good behavior. Children being a significant part of the population in society, this study will look
into deviant behaviors manifested in children. The methodology used in the research is mixed-
method; hence, both quantitative and qualitative methods are incorporated. The research question
deals with the possibility of the usage of Buddhist teaching in reducing child deviant behavior.
This paper will try to discuss childhood from both Buddhist and Western perspectives, look for
common deviant behaviors of children, and see if there is any Buddhist solution to the said
childhood issues. This study finds that, despite the beauty of childhood, all kinds of deviant
behavior, such as child abuse, neglect, mental and physical health problems, drug addiction, and
even child prostitution, still arise. Solutions have been offered by criminology, psychology, and
sociology, but relatively few from Buddhist studies. More precisely, an experimental analysis of
deviant behavior in children from a Buddhist perspective is greatly lacking. This present study
explores the avenues of responding to and controlling children's deviant behavior in society
through the teachings of Buddhism.

Keywords : Buddhist teaching, crime, child, deviant behavior, governance.
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Abstract

Among the ruins found through the excavation of Abhayagiriya and Pankuliya belonging to the
Anuradhapura district in Sri Lanka, two main types of Architectural elements are found , namely
Monastic Architectural elements and laosika Architectural elements. Janthaghara, which was an
element of Monastic Architecture,is a unique features identified as a special thing.The monks
who lived in “Vishala mahanuwara”,were suffering from various diseases due to their obesity and
the solution given to the Buddha’s day can be identified as Janthaghara in it,the Buddha has
introduce a discipline called “Janthagharavaththa” to novice monks to perform for their disciples.
In nowadays competitive society, the number of patients who suffer from non-communicable
diseases such as high blood presure and diabetes based on obesity and many other reasons can be
recognized as a very high value,so the usage of Janthaghara method ,which used Buddha’s day
as a preventive remedy,for the Janthaghara method. A qualitative and a exploratory study will be
conducted here. Here the study of the structure of Janathaghara and related modern methods (steam
bath concept) the methods of Larhghana, Vrmhana, Riksana, Snehana, Svedana and
Stambhana,which are followed in Ayurveda, are also studied here. Also the methods of Jenthaka
sweda and Kuti sweda are studied. Therefore based on the information identified through the
Ayurvedic method mentioned in Vedas and Buddhist literature, a study is based on the usage of
Janathaghara, where it can be used for interior design of a house purposes, as a commercial element

or as a useful element in monasteries and hospitals.

Keywords: Aggisala, Janthagara, Larmhghana, Vrhana, Riksana,
RSSO
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Abstract

Architecturally, many different rituals are performed in the construction of houses. There are lot
of architectural rituals in the world. Such as the first entrance of the door frame, took the ceremonial
foundation stone, the first entrance to the house, Bahirawa Puuja etc. This article was conducted
on the first entrance of the door frame ritual is used in modern architecture of Sri Lanka. The
purpose of this article was to present the proven solutions to problem of this architectural ritual.
To carry out this article, a number of methods were used. Such as literary sources, questionnaire
and interviews. These research methods used for prevailing myths about the myth of first entrance
the door frame ritual. Overall in this article discuss the introduction of the first entrance of main
door frame, Then presents an analysis of my findings and sources. Finally, presents the conclusion
of that article. What are the correct methods of using this ritual and what is the effect of those
customs on the houses was this problem. Lot of myths have about the first entrance of door frame
ritual. People do this architectural ritual according to conventional practice and theoretical practice.
Through this research, it was revealed that there is some truth in the existing theories regarding
this architectural ritual and the development or collapse of a house depends on the good or bad

beliefs in the human mind.

Keywords : conventional practice, door frame, myths, ritual, theoretical practice.
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Abstract

Cleft lip and Cleft palate are congenital conditions where the upper lip and the roof of the mouth
don’t fully fuse during fetal development. This linguistic study aims to compare the pronunciation
of Sinhala plosive sounds between individuals with untreated cleft lip and palate and those who
have undergone corrective surgery. The research problem addresses how the articulation of these
sounds differs between the two groups. Primary data were collected from two untreated individuals
and two individuals who received corrective surgery, supplemented by secondary resources such
as books, magazines, and research articles. This is a comparative analysis utilizing mixed methods,
gathering both qualitative and quantitative data. The findings indicate speech disabilities related to
plosive sounds in individuals with cleft lip and palate, while those who underwent corrective
surgery and received speech therapies exhibited satisfactory pronunciation. This study underscores
the importance of timely interventions in addressing speech disabilities associated with cleft lip
and palate conditions.

Keywords: Cleft Lip, Cleft Palate, Plosive Sounds, Spoken Sinhala, Speech Disabilities.
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Abstract

This paper explores and compares the concepts of peace as articulated by the World Council of
Churches (WCC) and Johan Galtung, two influential figures in the discourse on peace,
peacebuilding and conflict resolution. The World Council of Churches deals with the concept of
peace broadly. Hence as a limitation of this study a document called ‘An Ecumenical Call to Just
Peace’ published by the World Council of Churches and the peace concept of Johan Galtung were
only used. The purpose of this study is to find whether the concept of peace of Johan Galtung is
presented in the document named ‘An Ecumenical Call to Just Peace’. This analysis was conducted

using a qualitative research methodology.

Keywords: conflict transformation, Johan Galtung, justice, peace concept, World Council of
Churches.
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Introduction

Jane Austen and Her Works

Jane Austen’s enduring masterpiece, Pride and Prejudice, was written in 1812 and first published
in 1813. Austen’s other literary works include Sense and Sensibility (1811), Mansfield Park (1814),
Emma (1815), Persuasion (1817), and Northanger Abbey (1817). Austen’s novels are famous for
the way they seem to exist in a small, self-contained world separated from the events of the larger
world. During the time Pride and Prejudice was written, England was fighting for its life against

Napoleon, and all of Europe was drenched in war and political chaos. Nevertheless, Austen makes
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no mention of these events in any of her novels. Most of Austen’s novels explore themes such as
love, matrimony, social class, the lives of English women of the upper and middle class, domestic
tranquility of the English countryside, and social etiquette. Austen’s portrayal of characters is vivid
and thematically relevant. Pride and Prejudice, in particular, showcases all the above-mentioned
themes. Austen’s highly selective use of diction, application of irony and her depiction of comic
characters inject humor into her novels as well. As far as the textual evidence found in Pride and
Prejudice is concerned, Austen has projected ideas of Marxism which will be analyzed with the
aid of Marxist theory. For that, gaining an understanding of Marxism and its chief concerns is

necessary.

Marxism and Marxist Critical Perspective

Marxism finds its origin in the joint efforts of Karl Marx, (1818-1883), a German philosopher, and
Friedrich Engels (1820-1895), a German sociologist. Barry (2009) describes the main aim of
Marxism as striving to “bring about a classless society, based on the common ownership of the
means of production, distribution, and exchange” (p.150). Furthermore, Barry (2009) explains that
“Marxism sees progress as coming about through the struggle for power between different social
classes” (pp. 150-151). As a result, Marxism gradually established itself as a social, economic, and
political philosophy with a radical criticism that unleashed its reformist attack on societies founded
on the capitalist economic model. Thus, the class struggle for power, the unequal distribution of
wealth, the hierarchical structure of the social class system, the exploitation of the lower classes
and the supremacy of the upper class were often under heavy scrutiny and attack by Marxism. It is
important to note that Marxism was not originally designed as a school of literary theory. However,
the interpretive line of thought that Marxism advocated did not remain unnoticed for long either
because its relevance and applicability were soon stressed in scholarly work, particularly in the
practice of interpreting literary works. The application of Marxism in the interpretation of literary

works is summarized by Foley (2019, X) in the following manner:

Marxism is at once a method of socioeconomic analysis and a call for revolutionary social
transformation. It is also an interpretive framework indispensable to an understanding of
the relationship between literature and society—and thus, more generally, of the
connections between ideas, attitudes, and emotions on the one hand and their grounding in

historical forces on the other.
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This strongly suggests that the reason for the close connection that Marxist ideology establishes
with literature lies in the fact that Marxism was originally a political and socioeconomic philosophy
which advocated for a radical transformation in hierarchically arranged societies and the possibility
that works of literature reflect such societies in which they find their origin, thereby forges an
analytical lens to interpret the relationship between literature and society. Certain interesting
episodes that unfold in Pride and Prejudice make that interpretation possible as the reasons for

their occurrence come under the scrutiny of radical ideas advanced by Marxism.
Literature Review

The survey of literature conducted on the topic being addressed in this paper reveals that Pride and
Prejudice has been approached and discussed from multiple analytical perspectives to derive new
literary interpretations. Newton (1978) discusses the power imbalance between men and women
in Jane Austen’s time, making special reference to Pride and Prejudice. Sherry (1979) studies how
the limits and artificial boundaries set by society at large force individuals to change their will and
choices in Pride and Prejudice. Heaverly and Ewk (2020) focus on the inheritance system
practiced during Austen’s time and the overall impact of the industrial revolution on occupations.
Stasio and Duncan (2007) have noticed a paradigm shift in terms of gender and marriage in the
eighteenth century and how it is depicted in Pride and Prejudice. Magee (1987) approaches Pride
and Prejudice from a psychological perspective, discussing the gradual psychological and personal
growth of the novel’s heroine. As most of the studies conducted in this area of research have limited
their scope to either feminist ideology or marriage apart from a few studies conducted on the
economic and social conditions that prevailed during Austen’s time, this paper finds its topic not

addressed before from a Marxist standpoint and hence applicable to fit the identified gap.

Methodology

This research paper employs a Marxist critical lens to analyse Jane Austen's Pride and Prejudice,
moving beyond the traditional exaggerated romantic narrative to expose the underlying socio-
economic forces that shape the characters' lives, their interpersonal relationships, and decision
making.

Three research questions were formulated in line with the topic of this paper to guide its discussion:

1. What aspects of the novel come under the scope of Marxist ideology?
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2. In what ways does the text invite one to critique oppressive socioeconomic forces that
prevailed in British capitalist society?

3. How does Pride and Prejudice challenge capitalist values?

This study will draw upon core Marxist concepts like class struggle, materialism, and call for a
radical social transformation. By employing close reading as the textual analysis strategy, this
paper will examine how the landed gentry and the mercantile class exploit their positions for

economic gain, affecting the lives of individuals such as Elizabeth Bennet.
Findings and Discussion

Matrimony as a Means of Financial Survival

Love, courtship, and matrimony play a predominant role in Austen’s novels. In Pride and
Prejudice, Austen reveals how women of ordinary family backgrounds become so desperate to get
married when they reach adolescence in order to save a financially secure spot for themselves in
the future. Austen’s characters usually belong to families with little or no economic means.
Consequently, money becomes a persistent and unavoidable issue in their lives and the pressure to
obtain a financially secure future becomes the primary goal for women. Considering the economic
pressure that constantly threatens families of young nineteenth century women and the various
characters depicted within Austen’s novels, an understanding of the role of Marxist criticism and
its application to Austen’s novels becomes imperative. The very opening line of Pride and
Prejudice, “It is a truth universally acknowledged that a single man in possession of a good fortune
must be in want of a wife” (Austen, 1995, p.1), establishes the pursuit of marriage as central to the
social world of the English gentry and underscores how important it was for women with less
fortune in Austen’s time to find a male companion with wealth and a steady income to secure
themselves from financial burdens. Mrs. Bennet, in particular, is so desperate to get her daughters
married. It is worth raising the question why Mrs. Bennet is so desperate to get her daughters
married to wealthy men. It could be attributed to the economic frustration created by the prevailing
socio-economic situation at that time. Moreover, according to the laws of inheritance of Austen’s
time, women who belonged to the middle class were not entitled to inherit their father’s wealth.
Consequently, they are forced to find a way to marry someone who is rich and that person
belonging to the upper class was considered a huge achievement for women. This is aptly

summarised by Humes (2012), according to whom the “foundational reality underlying all of
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Austen’s novels is painfully simple: a genteel woman must either have money or marry money”
(p.293). The Bennet daughters in Pride and Prejudice face the same situation. Marxism criticizes
this inequality of the distribution of wealth and such rigid laws of inheritance by which young
middle-class women have been deprived of inheritance. Consequently, Pride and Prejudice can be
seen as a critique of class values because it describes the struggle of the middle classes firsthand
from the Bennets’ situation with regard to entailments versus the upper class that can inherit easily.
This caused women in the middle class to desperately marry up in society. In support of this view,
Magee (1987) notes that some of Austen’s novels feature “a young woman entering society in
search of a husband to provide her with virtually the only career then open to a woman-that is,
marriage” (p.198). This desperate desire for ease of financial burden represents the struggle

between classes throughout history.

Power and Influence of the Upper Class

Austen perfectly captures the image of the upper-class English woman in Pride and Prejudice
in her deft caricature of Lady Catherine de Bourgh and by making her the vehicle of capitalist
conservative thought. Lady Catherine de Bourgh manages to maintain control over Mr. Collins,
who behaves as a medium of spreading her popularity, the kindness she has bestowed upon him
and her interests among her acquaintances. Consequently, Lady Catherine naturally turns into a
type of judge, dictating to others what behaviour and decorum are appropriate in their household
and social interactions. Chapter twenty-nine, in which Elizabeth and the company visit Rosings for
dinner, provides an account of Lady Catherine’s disposition thus: “When the ladies returned to the
drawing room, there was little to be done but to hear Lady Catherine talk, which she did without
any intermission till coffee came in, delivering her opinion on every subject in so decisive manner
as proved that she was not used to have her judgment controverted. She enquired into Charlotte’s
domestic concerns familiarly and minutely and gave her a great deal of advice as to the
management of them all” (Austen, 1995, p.159). This exemplifies the fact that the social class
system that existed at that time had vested a significant amount of power in the upper class,
allowing them to judge the behaviour of those who were considered subordinate to it. According
to Eagleton (1976), the fact that one social class exhibits power over the others is “either seen by
most members of society as ‘natural’ or not seen at all” (p.5). This is evident in Lady Catherine’s
reaction to the news of the relationship between Darcy and Elizabeth. When the unforeseen news
of their relationship reaches Rosings, Lady Catherine becomes furious and immediately visits the
Bennet family to express her disapproval. She suggests that Elizabeth’s entrance to their family
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and particularly their social class is morally wrong. Lady Catherine degrades Elizabeth thus: “while
in their cradles, we planned the union; and now, at the moment when the wishes of both sisters
would be accomplished, in their marriage, to be prevented by a young woman of inferior birth, of
no importance in the world; one wholly unallied to the family” (Austen,1995, p.344). Their
conversation eventually turns into a verbal sparring and Lady Catherine rebukes Elizabeth saying
that, “The upstart pretentions of a young woman without family, connections, or fortune. Is this to
be endured! But it must not, shall not be. If you were sensible of your own good, you would not
wish to quit the sphere in which you have been brought up” (Austen, 1995, p.345). Lady Catherine
is class-conscious and her confrontational encounter with Elizabeth reveals that she would never
allow a woman of a lower class to enter her social rank. Elizabeth defends herself against Lady
Catherine’s verbal onslaught saying that, “He is a gentleman; and I’'m a gentleman’s daughter; so
far we are equal” (Austen, 1995, p.345). Elizabeth boldly asserts her freedom of mind and suggests
that despite the fact that she and Darcy belong to different social spheres, prejudice based on class
and class distinction possesses no worth when compared to the virtue of one’s morality, affection,
and integrity. Furthermore, her reply to Lady Catherine further suggests that if there is any
inequality between them, it is not created by either she or Darcy, but by the society and the

economy and that neither of them has to fall victim to it.

The Mirror Image of Victorian England

According to Marxist literary criticism, “a writer’s social class, and its prevailing ideology
(outlook, values, tacit assumptions, half realized allegiances, etc.) have a major bearing on what is
written by a member of that class” (Barry, 2009, p.152). This has also been noted by Abrams
(1993), according to whom Marxist literary criticism does not consider a literary work that belongs
to a historical period as an isolated product made in accordance with predetermined artistic
standards, but as a product of the social, economic and ideological determinants specific to that
period, the reason for which being the primary focus of Marxist literary criticism is placed on the
examination of the “relation of a literary product to the actual economic and social reality of its
time and place”(p.242). In fact, considering the textual evidence in Pride and Prejudice and
referring to the hierarchically arranged social class structure, the class struggle against alienation
and the desperate need for social elevation, it is fair to assume that the socio-economic conditions
of each class were determined by material realities of society or rather, as put by Bressler (2011),
based on “varying ways the members of society work and use their economic resources” (p.176),
which have placed lower classes at a financially disadvantaged position. As mentioned by Barry
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(2009), the inevitable consequence of the ongoing competition between social classes for
economic, social, and political advantage is the exploitation of one social class by another. As for
Gintis (1972), the reason for this competition between the social classes is because society based
on capitalism instills in both men and women a sense of materialism, competition, obedience to
authority, and status consciousness. In Pride and Prejudice, Austen paints the realities of her own
society in which the upper class struggles to remain in the dominant position wielding the power
that society has granted it, the middle class wrestles for recognition, social elevation and avoids
exploitation of the upper class. Austen wrote about the upper class and the middle class and she
herself belonged to the latter. However, it would sound strange if it was assumed that all that
Austen’s authorship wanted to present to the world was the class struggle that was taking place
during her time, because at the center of attention in Pride and Prejudice are its two main characters
who eventually find themselves romantically attracted to each other after a remarkable
transformation in terms of their line of thinking and their miscalculated judgements are eventually
rectified. Nevertheless, what is being silently unmasked amidst both reciprocated and
unreciprocated love, conversations filled with wit and humor, urgent match-making that result in
both satisfaction (the case of Mr. Collins and Charlotte Lucas) and trouble in paradise (the case of
Lydia Bennet and Geroge Wickam), criticisms of class, desperate talks on rights of inheritance and
the other events that unfold in Pride and Prejudice cannot be kept out of the discussion because
they paint the unseen image of Austen’s contemporary British capitalist society, reinforcing the

Marxist idea that a work of literature reflects the very society in which it is produced.

A Challenge to a Prolonged Social Norm

The matrimonial union that Darcy and Elizabeth eventually form is the ultimate defiance of a
deeply entrenched social norm and practice that calls, inadvertently, for a revolutionary social
transformation, at least in terms of the line of individual thinking. It reinforces Karl Marx’s idea of
a society independent of class divisions between socio-economic groups. At first, Darcy appears
to be proud, condescending, and overly class-conscious but his pride and misjudgments are put to
the test by Elizabeth’s character. As a result, Darcy’s improved character chooses to disregard
Elizabeth’s disputed pedigree and social standing. When Elizabeth asked him why he admired her,
Darcy replies, “For the liveliness of your mind, I did” (Austen, 1995, p.370). According to Austen,
in order for a marriage to be both joyous and successful, love and affection must come first for
both men and women regardless of the position that they occupy in the social hierarchy. The social

class system is an inevitable by-product of the economy which is used as a criterion to judge and
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standardize a person’s character and most importantly to determine their position in the social
hierarchy. Austen, on the other hand, emphasizes the idea that individuals should define themselves
regardless of class or social rank. According to Awan & Nasir (2018), “Austen portrays Darcy and
Elizabeth at an equal status at the end because she wants to present the idea that it is not wealth or
the class but intellect which keeps one’s identity even in the material-based world” (p. 665). There
is a quotation that is widely attributed to the prominent Marxist Bertolt Brecht who is supposed to
have famously said that “Art is not a mirror held up to reality but a hammer with which to shape
it” (Foley, 2019, p.156). The two metaphors that appear in the quotation i.e. mirror and hammer
could refer to two different actions in which art is involved. The former could mean the use of art
to passively present a mere reflection of society while the latter strongly suggests the capacity of
art to be a catalyst of radical social transformation. The thought further implies that art should be
a vehicle of change, a tool for challenging norms that remain unchallenged, questioning authority
that has not been questioned yet, and revealing injustice that has never been brought to light. This
approach to literary work prompts the viewers to deviate from their conformist approach to
interpreting art and instead view a literary work from a critical lens. In light of the argument
presented above, it could be said that Pride and Prejudice offers the reader a different and at the
same time a radical perspective to ponder over marriage rather than perceiving it as a mere strategic
means of securing an opportunity for upward social mobility or achieving financial security. The
matrimonial union formed between Darcy and Elizabeth is not just a result of their strong
attachment to each other, but the collective effort they put to challenge an entrenched social norm
which would have remained untouched had it never been questioned. Thus, their matrimony is the
hammer that dismantles the opposition, and when read as a whole, so is Pride and Prejudice, in a
way, a 300-page-long textual hammer that strikes an invisible blow to the uncompromising

capitalist ideological wall of Austen’s own society.

Conclusion

In summary, this paper highlights the feasibility of applying the Marxist critical perspective to the
analysis of a selected literary work, particularly when the text's content finds itself at the forefront
of the radical ideas advanced by Marxist political and socio-economic theory. Pride and Prejudice,
the famous and perhaps the most successful novel ever written by Jane Austen, reflects and
supports several Marxist ideas despite the fact that she deploys her skillful authorship to project
romance, courtship, and matrimony as its predominant themes. It is now quite clear that Pride and

Prejudice paints the picture of the hierarchical social class system that existed during Austen’s
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time, class struggle, the domineering position of the upper-class gentry, its exploitation of the lower
classes, and most importantly, Austen’s own view of society and matrimony. Austen presents in
Pride and Prejudice the requirements for a perfect society that does not prioritise social class or
wealth over individual choice. In fact, Pride and Prejudice reflects the very society in which it was
produced. Thus, it may not be unreasonable to argue in favor that Pride and Prejudice can be
viewed through the lens of a Marxist critical perspective in light of the textual evidence it presents
in support of several radical ideas advanced by the Marxist school of critical thought. The Marxist
interpretation so derived reveals in this paper that Pride and Prejudice masks a criticism of the
very capitalist society it was produced in and covertly advocates for a radical reform as there is an
implied appeal for a radical social transformation which is manifested in the form of a

presumptively romantic union between the two main characters.
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Introduction

This paper is about the similarities and differences of German and Sri Lankan superstitions. The
research is titled as follows, A Comparative Study of Superstitions in Sri Lanka and Germany. In
1823, Johann Wolfgang von Goethe said, "Superstition is the poetry of life". Superstition is the
belief in the effects of supernatural powers. Some synonyms for the word superstition are delusion,

heresy, idolatry, and idol worship.
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Although people do not know the reasons for superstitions, the fear they have in life regarding the
loss of wealth, prosperity, and health motivates them to believe in superstitions (Aarnio, 2007
Malinowski 1948). In addition, it is the negative and uncontrollable events or actions in life that
are the motivators for superstitious beliefs (Vyse, 1997). People are more likely to engage in
superstitious behaviour when they are experiencing bad times (Ng, Chong and Du, 2010). When
circumstances are uncontrollable or uncertainty and risk are high, people seek to use superstition

as a means of influencing or controlling outcomes (Poologasingam and Perera, 2021).

This paper will focus on the following key question: What do Sri Lankans and Germans have in
common and what makes them different? Here, the superstitions of the two countries will be
presented and a comparison will be made in order to do research on whether there are similarities

or differences.

In addition, it will focus on the following sub-questions of the research: What kind of superstitions
do adults believe in? What kind of actions are influenced by superstitions? And what kind of

attitudes do adults have towards superstitions?

In most cases, the culture and traditions are very different from one country to the next. People
who live in different societies, as well as on different continents, also have different types of
attitudes or points of view. When it comes to superstitions, religions play an important role. For
instance, in Sri Lanka, the most popular religions are Buddhism, Hinduism, Islam, and
Christianity. On the other hand, in Germany, only Christianity and Catholicism are the most
prevalent religions. It is therefore useful to compare the superstitions between these two countries

and highlight the similarities and differences.

Many of the studies that have been done on superstitions so far have focused on one culture or on
the people who have the most popular superstitions. However, | have also been able to find a lot
of research that focuses on the number of people who are superstitious. Therefore, the focus of this
paper has been a comparison of superstitions in both Sri Lanka and Germany as these two countries
are on different continents, namely Asia and Europe.

There has been very little research on this topic and hopefully this research will contribute to filling
this gap in the future. The research will compare the perspectives of people from both countries on
superstitious beliefs and explore the attitudes of adults to superstitious beliefs.
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Literature review

1. Superstition

In everyday life, superstitions are likely to influence a wide range of decisions and activities
(Delacroix and Guillard, 2008). There are many superstitions in the world that are believed to be
based on religions, ancient stories, legends, fortune-telling and personal experiences (Hira et al.,
1998). Superstitions are a set of beliefs, ideas or theories (Vyse, 1997) that have prevailed in the

human community over a long period of time (Carlson, Mowen, and Fang, 2009).

The concept of superstition varies according to scientific or religious viewpoints of those who hold
it (Meyer, 1884, 7) and according to the country concerned (Delacroix and Guillard, 2008). The

definition of the word superstition is therefore a major problem (May, 2014).

There are a number of different definitions of the word superstition. A major difficulty in defining
the term arises from the fact that superstition can only be talked about on higher cultural levels.
That is, only when the content of the superstition is partly contrary to religious beliefs and partly
contrary to scientific knowledge of a particular time (Lehmann, 1908, 3). Most authors describe
superstition as beliefs or behaviours that are in contradiction to rational norms within a particular
society (Delacroix and Guillard, 2008). This means that superstitions cannot be interpreted or
explained in terms of religious beliefs that are not considered to be irrational by members of a

particular society (Campbell, 1996).

A superstition is not a fact, but rather a positing of a particular belief (Brickner 1999). When
defining superstition, some researchers have stressed that superstition involves a specific action
for a specific purpose (Campbell, 1996). Superstition is the unfounded beliefs and methods that
come from the general public and they are not compatible with the level of enlightenment (Vyse,
1997). Superstitions are always related to irrational or false beliefs (Jahoda, 1971) and are an

attempt to control good or bad luck (Kramer and Block, 2011).

There are also different definitions of superstition in most dictionaries, which is a reflection of the
confusion around the term. This is clearly illustrated by the English definitions from the Cambridge
and Oxford dictionaries. The Cambridge dictionary defines superstition as a belief that is not based

on reason or scientific thought and that explains the causes of events in a way that has something
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to do with magic. The Oxford dictionary defines superstition as a belief that certain events will
happen in a way that cannot be explained by reason or science, and that certain events will bring

good luck or bad luck.

Carlson, Mowen, and Fang (2009), states that superstition is generally understood as the practised
beliefs of people based on ancient notions of magic and the ideas that have developed as common

practices that are not explicitly based on scientific knowledge.

The overall picture of superstitious beliefs is ambiguous and still needs further description and
explanation (Lindeman and Aarnio, 2007). The term 'superstition' has a much broader meaning
(Keurst, 1939, p. 673). For this reason, | will use my own definition of superstition in this study. It
is as follows. Superstition is the belief in supernatural forces that cannot be explained by reason or

science, and that are the source of good or bad luck in certain events.

2. Omen

Omens are parts of faith and superstition. Omens of good fortune and bad fortune, in which people
have had faith for a long time, are part of oral literature. In oral literature (Chandana, 1992, p. 6),
both belief and superstition play an important role. The relationship between the human being and

the environment is a very close one. People have a great love for animals and plants.

It is for this reason that they are convinced that there is a type of communication about disasters,

sufferings, and good things that can happen in the future (Chandana, 1992, p. 8).

There seems to have been a long tradition of believing that if something happens after another
similar thing, even though there may not seem to be a clear connection between them, this is the
cause of the first thing, and that the repetition of such things is a sign or premonition of something
to come (Chandana, 1992, 8). The belief in omens, which is based on fear and hope, has been
accepted over time, not only as a system of customs and traditions, but has also been attributed
with the ability to guide human and social behaviour (Chandana, 1992, p. 8).

Omens are a form of superstition. They are based on the belief that a particular event or situation

will occur to bring good fortune. Omens have their origin mainly in underdeveloped societies.
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They then became an integral part of the lives of people as they were passed on from generation to
generation (Amarawansha, 2020, p. 88).

The belief in omens was considered by some to be a superstition that played an important role in
rural society (Chandana, 1992, p. 8). It is not possible to determine the origin of the omen, but the
word is considered by the people to be an omen (Chandana, 1992, p. 17). It can be assumed that
the belief in omens is particularly widespread in the societies of South Asia. The Buddha attests to
the existence of such beliefs in India (Jayakodi, 2015, p. 303).

These omens have been described by some people as superstitious (Jayakodi, 2015, p. 304).
Superstitions can be grouped as prophecy, magic, astrology, omens, Kili, and so on (Rathnapala,
1995, p. 50). Since superstition is a collective term, my use of omens in this study is synonymous

with superstition. I will also refer to omens as superstitions for the purposes of this paper.

3. Astrology

Astrology is a part of science that is based on geography and astronomy with the help of
mathematics (Silva, 1994, p. 9). Astrology and religious beliefs are also related to the science of
astronomy. Buddhist, Catholic and other religious leaders have often been involved with these
sciences. It can therefore be assumed that the development of astrology occurred against a religious
background (Silva, 1994, p. 12).

Astrology means to light up and to shine. It is called astrology because it is a method of explanation
of facts on the basis of the brilliance of the planets and stars (Sisirakumara, 1988, p. 9). In general,
astrology is described as the science that establishes the relationship between the movement and
radiation of stars, planets and other objects distributed in the universe and the physical and

psychological changes of human beings or inhabitants of the earth (Silva, 1994, p. 9).

In astrology, fortune telling consists of the interpretation of the influence of the stars and planets
on terrestrial affairs and human destiny, and involving the forecasting of terrestrial and human
events through the observation and interpretation of the fixed stars, the sun, the moon and the

planets (Britannica pp. 20-23).
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According to Greek tradition, the sky is divided into the twelve constellations of the zodiac, and
the bright stars that rise at certain intervals have a spiritual influence on human affairs (Britannica
2023). Astrology has been around since time immemorial. Thanks to modern technology, it has
developed faster than ever before and is based on science. Astrology, which has evolved from
theories and principles of the Egyptians, the Babylonians and the sages of antiquity, is a great

service that has an impact on all aspects of human life (Silva, 1994, p. 10).

Methodology

The methodology plays a very important role in a research study. As it is very important for the

realisation of the paper, | will explain the research materials and data collection methods of the
paper.

This research is a quantitative research. For this research, it was decided to collect the views of
adults. The main aim was to draw attention to adults' attitudes towards different superstitions and
to find out their ideas and opinions about them. Adults aged between 20 and 60 were interviewed
in order to obtain a diversity of views. The selection of adults from both countries was random. |
tried to select respondents not only from particular states, but also from rural and urban areas. In
order to get a broader range of ideas, great attention was also paid to the age and gender of the
respondents. My plan was to have a total of 60 Sri Lankan respondents and 60 German respondents.
However, | was only able to get responses from 58 Germans. In contrast to the Germans, | had 60

people available to interview in Sri Lanka. In total, | received 118 responses from both countries.

| used books, trustworthy websites and online magazines as secondary research material to find the
data about superstitious beliefs not only from Sri Lanka but also from Germany. For a topic such
as this, the closed and semi-open interview is an effective way of collecting data from adults, as it
does not require the data to be detailed or in-depth. For this reason, the questionnaire will be used

as the research material.

The questionnaire begins with a request for the respondent'’s personal details. The questions are the
same in both countries. The only difference is the language used. The questions for the German
respondents are written in German and the questions for the Sri Lankan respondents are written in

Sinhala. There are closed questions as well as open and semi-open questions. The questions relate
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to the age, gender, federal state, place of residence, occupation, religion and level of education.

These factors will then be the basis for an analysis of the attitudes of the adults.

In describing the other questions in the questionnaire, eleven questions were prepared in Sinhala
to gauge the attitudes or thoughts of Sri Lankan adults towards superstition. Eleven questions have
also been prepared in the German language for the German adults. All the questions are in multiple
choice format. The main research question and the sub research questions are covered by the

questions in the questionnaire.

The data collected by means of the questionnaires has been analysed statistically. The aim of this
content analysis is the analysis of the data by two different groups and the identification of
differences and similarities between these groups. For this reason, my final analysis was a statistical
analysis of the data from the questionnaires. My method of analysis was descriptive statistics with
the use of the t-test. | did all the data analysis with the help of Excel.

The Objective of the Research

The purpose of this research is to investigate the similarities and differences between the
superstitions of the two countries. It aims to give an overview of superstition in both countries and
to find out what actions still influence superstition. Another aim of the study is to get an overview

of the attitudes of adults towards superstition.

It is expected that the results of this study will be useful for the students of the programme: German
as a Foreign Language, students studying German at school and people interested in culture in
Germany and Sri Lanka.

Analysis and Findings

The results clearly show that there are both similarities and differences between superstitions and
superstitious attitudes among adults in both countries. A closer look at the superstitions in both

countries reveals similarities. | found some of these superstitions after studying this research paper.

For example, in Sri Lanka there is a superstition that people put their right leg forward when they

start a journey or do an important action. | found the same superstition in Germany. The only
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difference between the two countries is how the Germans apply this superstition when they get up
in the morning. From the results of the survey, it is clear that such superstitions do exist in
Germany, but that Germans do not care about them at all. In contrast to Germany, there are some
adults in Sri Lanka who believe in it. It should be mentioned here that although it is the same
superstition, the attitude of the adults in the two countries is different.

Another superstition that is common in both countries is that about owls. The call of an owl brings
bad luck. This superstition is found in both countries. However, the results of the study show that
it is not very widespread in either Sri Lanka or Germany. The attitudes of adults in both countries

towards this superstition are similar.

| found that not only the majority of Sri Lankan adults, but also the majority of German adults do
not consider 13 to be an unlucky number. This is not a superstition that exists only in Sri Lanka or
only in Germany, but a superstition that is widespread worldwide. In Germany, however, we have
a superstition about the ladder. As a rule, people do not walk under a ladder because they believe
it can bring bad luck. In connection with the number 13, some Germans believe that walking under

a ladder brings bad luck.

Analysis of the results shows that the number of respondents from both countries who do not read
their zodiac sign at all is significantly lower than the number of respondents from both countries
who do read their zodiac sign. One striking similarity is that both Germans and Sri Lankans read
their zodiac signs from time to time. This is well known in both Sri Lanka and Germany. The only
difference between the two countries is that Sri Lankans find out about it from newspapers and

television, while Germans look it up on the internet.

There are a number of ways to influence superstition. It is clear from the results of the survey that
people still believe in and participate in these practices. It is noteworthy that the majority of
German adults believe in superstitions related to marriage or matrimony more than Sri Lankan
adults. Not only when it comes to marriage, but also when Germans meet a chimney sweep on the
way to a trip, they believe it will bring them good luck. I was right, because Germans still believe
in this superstition. Unlike the Germans, Sri Lankans are not completely convinced by this
superstition. The percentage is small compared to Germany, but there are still some adults who

believe in this superstition.
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However, the horoscope is only important for one part of Sri Lankans' lives. This is illustrated by
the results of the survey. The horoscope does not play a major role in the lives of Germans.

However, they often read the signs of the zodiac.

An analysis of the attitudes of adults in both countries towards superstition reveals both similarities
and differences. It is striking that the majority of adults in both countries believe in only some of
the superstitions. The number of adults who completely believe in superstitions is much lower than
the number of adults who partially believe in superstitions. This is true in both countries. It is
therefore a common feature of both countries. Most importantly, the number of adults who do not

believe in superstition is also very low in both countries.

The data analysed above suggests that there are both similarities and differences between the
attitudes of adults in Germany and Sri Lanka towards superstition. The majority in both countries
believe in only some superstitions, although there are many superstitions. Interestingly, Germans
are more superstitious about some types of superstitions than Sri Lankans. Nevertheless, it can be
said that both German and Sri Lankan adults are not completely superstitious, but only believe in

some types of superstition.

Conclusion

The aim of this paper is to present and compare the superstitions and attitudes of adults in Sri Lanka
and Germany. Here is a summary of the main findings, a description of the limitations of my work

and suggestions for further research.

The main findings of this study are:

I.  There are both similarities and differences in superstitions in Germany and Sri Lanka.
However, these similar superstitions are sometimes perceived differently by adults in
Germany and Sri Lanka.

I[l.  German and Sri Lankan adults do not believe in all superstitions, but they do believe in
some of them. In some places, German adults are more superstitious than Sri Lankan adults,
and conversely, Sri Lankan adults believe in some superstitions more than German adults.

I1l.  Not only the German adults but also the Sri Lankan adults still believe in superstitions
related to people’s daily activities.
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IV.  The attitude of adults from both countries towards superstitions is always influenced by the

situation.

From all these results it can be concluded that both the main and secondary research questions of
this paper have been successfully answered. All the theoretical assumptions made in the run-up to
this work have proved to be correct. Although Germany is located in Europe, where modernisation
and globalisation are well advanced, adults in Germany, like adults in Sri Lanka, still believe in
superstition. However, it should be noted that they only believe in a certain type of superstition.
These are mainly superstitions about averting misfortune and bringing prosperity, happiness and
health.

The attitudes of adults towards superstition and whether there are similarities or differences are the
focus of this study. | encountered many difficulties in carrying out this work. It was very difficult
to define what superstition means because it has many different meanings. Although some
researchers have done research on this topic, there is no specific definition. Therefore, | suggest

that it would be helpful to conduct some research on this topic in the future.

I would also like to point out that | only had 60 adults from one country as a sample for this study.
Therefore, | was only able to analyse some personal information as the sample was too small. |
suspect that with a larger sample you can analyse information better and present results in more
detail. My work also has a limitation in terms of age. It was decided to include not only adults
between the ages of 20 and 60, but also adults from selected countries. The broader the study, the

more successful it will be.
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Background

At present, people have started visualizing about customs in a different paradigm. Literature review
revealed that the authors have presented each background factor for the post- funeral Buddhist
rituals in many instances. Therefore, the background of interest of this study was to collect various
aspects related to the post- funeral Buddhist rituals and to identify the background from its entirety.

Literature Review

There is substantive literature related to this field of study. After the literature review, the
discussion of the primary factors that influenced the post-funeral Buddhist rituals was based on
various interpretations found in those documents. Out of the numerous literary works that have

been written on the subject, the most pertinent examples are mentioned below.

Senaratne (2000) in his book titled Sri Lankawe Awamangalya Caritra (Funeral Rituals of Sri
Lanka) has presented details about funeral rituals and post-funeral rituals conducted in Sri Lanka
(Senaratne, 2000). However, it provides a narrow insight into post-funeral rituals and lacks an in-

depth academic investigation about this specific aspect.

The doctoral dissertation titled Malavun Pilimbanda Parabhauthika Drustiya: Budusamaya
Pilimbanda Visesa Avadhanayakin (Metaphysical View of the Dead: With a Special Focus on
Buddhism) by Koggalle Vijitha Thero focusses on the metaphysical aspects of the dead (Vijitha,
2007).

Samarasinghe and Senevirathne (2018) in their work Sri Lankawe Awamangalya Carithra (Funeral
rituals in Sri Lanka) provides a discussion on funeral rituals performed in Sri Lanka under the
framework of customs observed in the country (Samarasinghe & Senevirathne, 2018). Although it
discusses funeral rituals performed in Sri Lanka, it does not focus on the concepts of post-funeral
Buddhist rituals. Accordingly, the study is done by incorporating facts from various canonical and

historical sources.
Objectives

The primary objective of this study is to identify the historical factors and the basic teachings of
the Sutras by discussing how certain beliefs of the Indian environment where Buddhism originated
and how the concepts of the Sutra sermons of early Buddhism influenced conducting post-funeral
rituals.
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Methodology

mainly a qualitative research methodology has been adopted. As this is a descriptive study, data
collection is mainly text-based. In this perspective, primary data are basically constituted of
Tipitaka books which are the primary source of information. Under the category of secondary data,
scholarly books and articles authored by various authors have been referred.

Data analysis

Analysis of data was done through inductive reasoning method. Data from the primary literary
sources were analysed and relevant parts were extracted. Secondary data were collected and cross-

referenced with the primary sources.
Burial Customs of Early Indians

The post-funeral rituals can be described as one of the main events of life in the fabric of Indian
socio-religious society. The primary reason for this situation is the notion of rebirth or a re-
becoming after death as believed by the Indians, since ancient times. It is clear from historical
investigation that these beliefs go back to their earliest civilizations. According to archaeological
evidence in the Harappa civilization, their cultural practice was to bury a dead body in a cemetery
by the relatives of the dead. They always believed that death or a dead body is a kind of an element
considered ‘Impurity’ or Kilittha in Pali, (Pali-English Dictionary Part 11, 1952, p. 44) “It means
as: soiled, stained, impure” which is Killa in Sinhala (Basham, 1954, p.177). As far as the post-
funeral rituals were concerned, the term Smasana (Basham, 1954, p.178) is significant. It was the
custom prevalent in ancient times to dispose dead bodies without burial or cremation, and a special
place was reserved for that purpose. A.L. Basham’s The Wonder that Was India describes the

concept of Smagana as follows.

“The Harappa people buried their dead, while the early Aryans did not throw the charred remains
into a river but buried them, in the case of important people under a large barrow...” These customs
have probably survived from very early days. In most literary references the Smasana, or cremation
ground, is described as covered with putrefying corpses haunted by dogs, and vultures, rather than

as the scene of cremation. ” (Basham, 1954, p.178)

The term Smasanam is described as ‘a cemetery, a burial or burning ground’ in the Sanskrit
dictionary. (Prin, 1992, p.1572) The name of that place according to the Pali Buddhist sources

termed it as ‘Sivathika’ (cemetery). It is identified as “a cemetery, a place where dead bodies are
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thrown to rot away” in the Pali-English dictionary. (Pali-English dictionary part VI, 1952. p.172)
It is not necessary to mention that corpses were thrown at Sivathikas to be fed by birds and animals.
It is mentioned in the Udaya Sutta of Samyuttanikaya that when individuals die, the bodies are
thrown into the cemetery repeatedly. (SN1 Udaya Sutta, 2006, p. 310) “... Punappunam sivathikam
haranti.” Subsequently, the practice of throwing away corpses has changed over time.

The practice of throwing away bodies has changed with the practice of cremation. The traditional
custom of cremation was carried out in the vicinity of a pure river such as either river Ganga or
Yamuna etc. After cremation, they completed the funeral ritual by dispersing ashes into the river.
(Christopher, 1997, pp. 39- 42). According to the concept of Paricabhiita, it was called Antyesti by
the Indian indigenous (Pandey, 2013, pp. 234-245). Ancient Indians believed that the death was an

inauspicious thing. This aspect can be seen in the descriptions in Basham as follows:

The funeral ceremonies (antyesti) were the last of many sacraments which marked the stages of a
man’s life. According to the most favoured Aryan custom, the corpse was carried to the burning
ground as soon as possible after death, followed by the mourners, the eldest leading; it was
cremated, to the accompaniment of sacred texts; the mourners circumambulated the pyre, not in
the auspicious clockwise direction but anti-clockwise; then they bathed in the youngest. On the
third day after the cremation, the charred bones of the dead were gathered up and thrown into a

river, preferably the Ganga. (Basham, 1954, p.178)

They even interpreted an encounter with a Candala person, categorized in the five lowermost
social classes in ancient Indian society, as an inauspicious thing and avoided such instances. They
had a pessimistic attitude towards death. In that background, the Buddha described the reality of
death in a natural context. In this context, the Buddhist interpretations conceded the beginning of
organized Buddhist funeral rituals. However, it is necessary to interpret the word ‘Buddhist post-
funeral rituals’. The Oxford Dictionary defines the word ‘post’ as: after’. (Oxford Advanced
Learner’s Dictionary, 2018, p.1197) The word ritual is defined as “a series of actions that are
always performed in the same way, especially as a part of a religious ceremony.” (Oxford
Advanced Learner’s Dictionary, 2018. P.1340) Accordingly, post-funeral Buddhist rituals could
be interpreted as ‘the rituals performed on the dead body after the death of an individual’. In this
scenario, three aspects related to the concept of post-funeral rituals could be identified as the death
of a person, the cremation or funeral and post-funeral rituals. Here, the foundation of post-funeral

ritual formation is discussed, based on the nature of the events that took place from the deathbed
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onwards. Accordingly, it is essential to examine the Buddhist attitude, which believes in a rebirth

on causality, in the discussion on post-funeral Buddhist rituals.
The attitude towards death in Pali discourses

Death is the end of an individual. Therefore, based on the nature of death, a presumptive judgment
can be made regarding the rebirth of the deceased person. It is necessary to consider the lexical
meaning of the term death before the discussion of the Buddhist attitude of it. The Oxford

Dictionary defines death as follows:
The fact of somebody dying or being killed; a sudden/violent/peaceful etc.,
The end of life; is the state of being dead. (Oxford Advanced Learner’s Dictionary, 2018, p.393)

Although this is the dictionary definition, medical interpretation is as follows. The Online Medical
Dictionary defines death:

Permanent cessation of all is vital functions. The classic indicators of death are the permanent
cessation of heart and lung function, and, in almost all cases, these remain the criteria by which
death is certified. (Online Medical Dictionary, 2018).

The permanent cessation of the process of the heart and lungs is called death in medicine. In the
metaphysical sense the Buddhist approach towards the death goes further. The well-known Pali
term for death is Marana. Venerable Nyanatiloka’s Buddhist Dictionary, defines Marana in the

following manner:

Death’ in ordinary usage, means the disappearance of the vital faculty confined to a single
lifetime, and therewith of the psycho-physical life-process conventionally called ‘man, animal,

personality, ego’, etc. (Nyanatiloka, 1988. p.185)

Another interpretation for the term Marana could be found in the Pali Text Society’s Pali English

Dictionary as follows;

Death, as ending this (visible) existence, physical death, in a narrower meaning than kalakiriya:

dying, in compounds (Pali-English dictionary Part V, 1952, p.148).

Accordingly, the death can be interpreted from the usage in common practice and through the
realistic interpretations given in Buddhist discourses. However, the Buddha pointed out that death
as dukkha ‘maranam’pi dukkhm’ in his teachings. The following extract from the English

translation of the Dhammacakkappavattanasutta sets an example.
115



oD - PRABHA | 2023/2024

“Death 1is ill, likewise sorrow and grief, woe, lamentation, and disappears.” (SN IV

Dhammacakkapavattana Sutta, 1980, p.357)

Buddha’s attitude towards death was realistic. According to the Sammaditthisutta, the Buddha has

defined death as follows;

Whatever is the falling away, the passing away, the breaking up, the disappearance, the death and
dying, the action of time, the breaking up of the groups (of grasping), the laying down of the body,
this is called dying, “Saccavibhanga Sutta. “Katamaricavuso maranam? Ya tesam tesam sattanam
tamhda tamhd sattanikayd cuti cavanatd bhedo antaradhanam maccu maranam kalakiriya

khandhanam bhedo, kalebarassa nikkhepo, jivitindriyassupacchedo, idam vuccatavuso

maranam.” (MN I Sammaditthi Sutta, 2007, p.61; MN III Sammaditthi Sutta, 2007).

It is clear the PTS translation above has not translated the term jivitindriyassupacchedo. It can be
translated as ‘Cutting off of the life faculty’ (Saccavibhangasutta, 2010). According to the
commentary of the Khuddakanikaya, death is decided on the departure of three things from the
body: lifespan (ayu), temperature (usma), and consciousness (viiiriana). (tipityaka.lk,
Khuddakanikayatthakatha, Kullattheravannana, 2023). Accordingly, death is a natural
phenomenon and a factual nature or reality in human life. This is mentioned in the Kosala
Samyutta: Great king, for someone who has been born, there is no exemption from decay and death
“Natthi kho maharaja jatassa annattra jaramarana”. (SN 1 Raja Sutta, 2006, p. 134). Although
death is a common phenomenon, it can be seen in Buddhism that the way it happens depends on

the behavioural nature of the person while he was alive.

Venerable Sariputta has expressed the concept of auspicious or lucky death (bhaddaka marana).
The behaviour of an individual causes death to be either good or bad depending on the moment
one’s cuti citta arises. (Tipitaka.lk, Visuddhimagga, Pafiiabhiiminiddesa, 2023). It is described in

Bhaddakasutta as follows:

“Consider the monk who, finding no delight in worldly activity, is not delighted therewith, gets
not engrossed in the delight thereof; nor in talk, sleep, company, companionship, or vain fancies;
and thus, the more he so fashions his life, the more he fashions it to a lucky death, a lucky fate.”
“...tatha tathavuso, bhikkhu viharam kappeti yatha yathdssa viharam kappayato bhaddakam
maranahoti, bhaddika kalakiriya.” (AN 1V Bhaddaka Sutta, 2008, p.211). The most peculiar result
of death is that it causes rebirth (punabbhava) The Buddha declared the word Ayamantima Jati
nattidani punabbhavo in the cycle of samsara (AN 11l Patama Assada Sutta, 2006, p.460). The re-
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becoming, re-happening or the uninterrupted existence of the being in samsaric cycle have been
explained by the Buddha through the principle of Paticcasamuppada “... Bhavapaccaya jati,
jatipaccaya jaramaranam...” (SN II Paticcasamuppada Sutta, 2006, p.2) According to this theory
every occurrence is a causal occurrence. Therefore, the punabbhava or the continuous re-becoming
takes place as a causal occurrence. Accordingly, existence (bhava) is an inherent of the person who
lives as a worldly being. Anguttaranikayatthakatha, says the ceaseless, continuity is called Samsara
“Abbhoccinnam vattamana samsaroti pavuccati.” (tipitaka.lk, Anguttaranikayatthakatha, 2023).
As far as the Buddhist concept of punabbhava is concerned the two terms cuticitta and
patisandhicitta are significance. Cuticitta means the last mind that arises in this existence or the
mind that causes the punabbhava. patisandhicitta means the first mind that arises in next existence
or the mind that brings the punabbhava. Therefore, the link between cuticitta and patisandhicitta
is an essential fact for the uninterrupted continuity of a being in samsara. The nature of such

cuticitta and patisandhicitta is described in the Visuddhimagga as follows.

“Firstly, according to the extent: in the case of a single becoming of one (living being), previous
to rebirth is past, subsequent to death is future, between these two is present”, “Tattha addhavasena
tava ekassa ekasmim bhave patisandhito pubbe atitam, cutito uddham anagatam, ubhinnamantare
paccuppannam ”’(Visuddhimagga: the path of purification, 2010, p. 482. ; tipitaka.lk
Visuddhimagga. Khandaniddesa, 2023).

Therefore, the presence between cuticitta and patisandhicitta in one’s life should be kept clear.
According to Saddasariiaka Therapadana in Apadanapali, Saddasafifiaka Thera was lying on his
deathbed in one of his previous lives. In that moment, he died while memorizing the name of the
Buddha. As a result, he was born in heaven and continued a heavenly life until he attained Nibbana
“Catunavute  ito  kappe, yam  sanniamalabhim  tada,  duggatim  nabhijanami,

buddhasaniiiamanussarim.” (Kh N I Apadanapali, 2006, p.432)

It is clear from this story the importance of cuticitta in one’s life. The nature of this rebirth-linking
can be assumed after the consideration of the nature of the mind and the behavior of a dying person.
In this context, near-death experiences (NDESs) are the most relevant facts which are helpful for
this discussion. Based on near-death experiences, it can be assumed where the deceased person
would be born. Depending on this assumption it can be considered that the performing of funeral
rituals is very important as far as the departed person’s next birth is concerned. Therefore, it is

essential to discuss and examine the nature of near-death experiences in this context.
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Near-death experiences (Gatinimitta)

The deathbed is a highly complex moment. This is the reason for modern scholars to be more
curious about near-death experiences. Pim van Lommel (2001) could be identified as a one who
has conducted research on near-death experiences in 10 hospitals. According to him, these near-
death experiences have been proven to occur biologically. (Lommel, 2001, pp. 2039-2045).
Elisabeth Kubler Ross has published a research work on death, titled ‘On Death and Dying’ (Bent,
1981, 2023). Buddhist literature has shown a clear idea in this context.

Three signs related to rebirth-linking are described in the Vibhangaatthakatha. As stated in that
account it can be said that one’s rebirth takes place according to one of the following three signs
which could be aimed at the last mind of dying person: Kamma (deeds), Kammanimitta (the sign
of deeds), Gatinimitta (the sign of next birth).

“Kammanti patisandhinibbattaka uppajjavedaniyabhiita, aparapaiya vedaniya bhiitava
cetanda. Kammanimittanti yam vatthum arammanam katva ayukdlena kammam ayuhati,
tam danupakaranadikam, panaghatoparanadikarica. Gatinimittanti
bhavantaramuppajjitabbabhavapariyapannavannayatanam, tam pana  sugatiyam
manussaloke nibbattantassa rattakambalasadisamatukucchivannavasena, devaloke
nibbattantassa  uyyanakappa  rukkhavannavasena,  duggatiyam  nibbattntassa
aggijaladivannavasena, petatiracchanayonisu petatiracchananam nibaddhasaricaranam
atthanapariyapantavannavasena ca datthabbam. “tivadha’'nti idam
yathasambhavavasena vuttam, ripariapasambandhinam pana kammanimittameva
arammanam hoti. Tathd hi mahaggatavipakani ekantena kammasadisarammanani

vuttani.”
(tipitaka.lk, Vibhangaatthakatha, Vifinanapadaniddeso, 2023).

Kamma is a wholesome or unwholesome deed that one has done in the lifetime. According to the
commentary kamma is the thought which causes to make conceive or re-birth while making result
in the next birth or in coming births before the realization of nibbana. “Kammanti
patisandhinibbattaka uppajjavedaniyabhiita, aparapaiya vedaniya bhiitava cetana.” (tipitaka.lk,
Vibhangaatthakatha. Vifirianapadaniddeso, 2023).

Kammanimitta is the apprehension of an object on the deathbed. An object (vatthu) such as

danupakarana (goods of alms) which was related with the kamma when it acquired comes to dying
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person’s last mind (cuticitta) “Kammanimittanti yam vatthum arammanam katva dayukalena
kammam ayuhati, tam danupakaranadikam, panaghatoparanadikarica.”.  (tipitaka.lk,

Vibhangaatthakatha. Vififianapadaniddeso, 2023).

This affects the rebirth. For example, when Gopaka Sivali Thera was on the deathbed the stupa
came to his mind that he had built earlier near the Talpiti Vehera. Then he received his rebirth
connected to the cuticitta (rebirth-linking) of a divine plane. But gatinimitta can be described as
near-death experience. The dictionary definition of gati is: ‘Going, going away.” mode of re-birth
after death, state of existence, future state, destiny; re-birth, existence etc. (Pali-English Dictionary.
Vol I11,1952, p.72.) Nimitta means a sign, omen, portent, prognostication. (Pali-English Dictionary
Vol 1V, 1952, p.222). Then gatinimitta can be simply defined as ‘the sign mark of next birth after
death’ (gati means Going, journey, march; course; refuge, resting-place, abode; way of turning
out, result, issue, consummation; mode of re-birth after death, state of existence, future state,
destiny; re-birth, transmigration, existence; good state, safety, happiness; discretion, prudence,
wisdom (Tipitaka.org, Chatthasangayana translation, 2023).

According to the Vibhangatthakatha, a sign is mentioned as the place where rebirth takes place on
the relation. If one ascends over hell, Lohakumbha (iron vessels) can be seen as the sign.
(Tipitaka.lk, Vibhangaatthakatha, Vinfianapadaniddeso, 2023). However, stories of near-death
experiences can be cited as examples in Buddhist literature.

According to Dhammapadatthakatha, Dhammika Upasaka had a near-death experience when he
was listening to the Satipatthanasutta chanted by monks while he was on his deathbed. He saw the
gods coming from the heavenly abodes of gods in six chariots. They invited him to be born in their
worlds. On that occasion, each group of gods repeatedly said that they will take the Upasaka to
their heavenly abodes and once born there he could enjoy heavenly privileges and divine pleasures
e.g., breaking a clay pot and taking a pot of gold. Then they wanted him to be born in heaven to
enjoy it. “Amhakam devalokam nessama, amhakam devalokam nessama, abbho mattikabhajanam
bhinditva suvannabhajanam ganhanto viya amhakam devaloke abhiramitum idha nibbattahi,

amhdakam devaloke abhiramitum idha nibbattahi.”)
(tipitaka.lk, Dhammapadatthakatha, Dhammika Upasaka Vatthu, 2023)

Accordingly, the changes shown by the deceased at the time of death and his near-death
experiences were some aspects which encouraged the funeral rituals performed by the relatives of

the deceased. However, when someone dies, the body cannot be kept definitely at home. The
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reason is the continuous decay and rotting of the dead body. Therefore, there were no options left
to the relatives of the deceased except for the funeral. This led to the initiation of funeral rituals.

The biological decay of a dead body is described in Buddhist literature in the following manner.
The Reality of the dead body (Navasivathika)

After the person dies, his body undergoes gradual changes. It rots on the ground. This is the reality
that can be seen and comprehended empirically. Although the decomposition of dead body is a
natural process of nature, the way in which the process unfolds is described by Buddhism under
nine steps which are called navasivathika. Accordingly, the Mahasatipatthanasutta of
Dighanikaya has given biological gradual evolution of dead body as nine meditative objects as

follows.

“... just as if he had seen a body abandoned in the charnel field, dead for one, two, or

three days, swollen, turning black and blue, and decomposed...

... just as if he had seen a body abandoned in the charnel field pecked by crows,

ravens, or vultures, gnawn by dogs or jackals or by various small creatures...

... just as if he had seen a body abandoned in the charnel field [reduced to] a chain
of bones hanging together by tendons, with flesh and bold yet about it,

or stripped of flesh but yet spotted with blood.
or cleaned of both flesh and blood.

or reduced to bare bones, loosed from tendons, scattered here and there, so that the
bones of a hand lie in one direction, in another the bones of a foot, in another those
of a leg, in another a thigh bone, in another the pelvis, in another the spinel vertebrae,

in another the skull...

... just as if he had seen a body abandoned in the charnel field [reduced to] white

bones the colour of a seashell...
or to a mere heap of bones a year old ...

or to rotten powder...”
(DN II Mahasatipatthanasutta, 1910, pp.331-333)

120



oD - PRABHA | 2023/2024

This is the reality of what happens to the dead body as described in Buddha’s discourse. However,
having known the reality of the changing dead body is an important factor in performing funeral
rituals. Cremation is one of the funeral rituals in Buddhism as far the rebirth is concerned.
According to Buddhist teachings there is a direct relationship between the death and the rebirth as
mentioned before. In this context the concepts of Kamma and Mara are significant.

The concept of Mara

People are afraid of how one’s death will be affected by Karma and their results and the presence
of Mara. Therefore, in order to prevent King Yama or Nirayapala from dragging the dead to hell,
and to compensate for the sins committed in one’s lifetime, the relatives of the deceased embarked
on performing funeral rituals. The philosophical analysis that influenced the emergence of those

beliefs can be identified from Buddhist literature as follows.

This is a philosophical concept of death in Buddhism. When the Mara comes to someone, those
who are alive feel pity for the person who was grabbed by the Mara. This sympathetic feeling leads
to post-funeral rituals. However, this is more helpful in building the moral foundation of the
individual’s behavior in Buddhist culture. According to Pali Text Society’s Pali-English dictionary,

Mara is defined as follows;

“Mara is killing, destroying, bringing death, pestilence, compare. Latin mores death means morbid
illness. Lithuanian. maras death, pestilence death; usually personified as the name of the person.
Death is the Evil One, the Tempter (the Buddhist Devil or Principle of Destruction). Sometimes
the term mara is applied to the whole of the worldly existence, or the realm of rebirth, as opposed
to Nibbana.” (Pali-English Dictionary Vol V, 1952, p.154)

In Buddhist literature, there are five-fold Maras; Khanda Mara, Abhisankhara Mara, Maccu Mara,
Devaputta Mara, and Kilesa Mara. (Tipitaka,lk Khuddakanikayatthakatha,

Desanaharasampatavannana, 2023).

Khanda Mara is the Mara of the aggregates. Abhisankhara Mara is the Mara of Karma. Maccu
Mara is the death. Devaputta Mara is the Mara as a deity, and Kilesa Mara is the Mara of
defilements (Dhammasiri, 2016, pp. 259- 260). Venerable Nyanaponika Thera mentioned the Mara
as ‘the personification of the forces antagonistic to enlightenment.” (Thera Nyanaponika, 2008.
p.22.) Among these five Maras, Devaputta Mara is a deity, and a famous story in Buddhist

literature narrates that he attempted to prevent Gautama Buddha from attaining enlightenment as
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if human beings are freed from Bhava dukkha, he could no longer administer them. In Buddhist
literature Mara has three daughters named Tanha, Arati, and Raga. (SN 1. Maradhitu Sutta, 2006.
p.232) “Daddallhamana aganijum tanhd ca arati raga, ta tattha panudi sattha tilam bhattham va
malutoti”. At this point, the mara reminded the Buddha it is the time for him for his

mahaparinibbana. Following the Mahaparinibbana Sutta, the dialogue reads:

“Mara, the evil one, approached the exalted one and stood beside him. And so, standing there, he
addressed the Exalted One in these words; ‘Pass away now, lord; let the Exalted one now dies.
Now is the time for the exalted one to pass away.” Even according to the word which the exalted
one spoke when he said, ‘I shall not die, O Evil One!” ... (DN II Mahaparinibbana Sutta, 1910, p.
112)

In this matter, Buddhists always believe in the concept of existence of Mara. Apart from Devaputta
Mara, the others could be seen as symbols. Then Maccu Mara is usually called the symbol of

death. According to the dictionary interpretation, Yama stands for Maccu.

“Maccu is in meaning differentiated, the Vedic Sanskrit. Meaning “death” is only the God of
Death, the Buddhist Mara, or sometimes equivalent to Yama.” (Pali-English Dictionary Vol VII,
1952, p.137)

Alternatively, the king Yama is said to be the messenger of death and the dragger to hell. Therefore,
people were afraid that the King Yama would come and take them to death. The Buddhist
discourses indicate the duty of this Yama as follows. Yama is the messenger of death. He exists in
the Peta world, and he is called Nirayapala in Pali. Especially, in Dhanarijani Sutta of Majjhima
Nikaya, Yama’s duty can be seen in the dialogue between Sariputta Thera and Dhanarijani

Brahmana as follows.

“What do you think about this, Dhanafjani? Suppose someone was a non-dhamma farer, an un-
even farer because of his parent; because of his non-Dhamma faring, un-even faring, the guardians
of Niraya Hell might drag him off to Niraya Hell. Would he gain anything by saying: ‘I was a non-
Dhamma-farer, an uneven-farer because of my parents, do not let the guardians of Niraya Hell
(drag) me off to Niraya Hell? Or would his parents gain anything from him by saying: ‘It was
because of us that he was a non-dhamma-farer, an uneven-farer, do not let the guardians of Niraya
Hell (drag) him off to Niraya Hell? No, good Sariputta, for the guardians of Niraya Hell would
hurt him wailing into Niraya Hell itself.” (MN II Dhanafijani Sutta, 2002, p.374)
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According to the dictionary meaning, Yama is interpreted as the ruler of the departed (Peta) world

as follows.

“He is the ruler of the kingdom of the dead. Often in the general sense of “death” means‘‘manes,”
or “Peta.” (Pali-English Dictionary Vol VII, 1952, p.8). According to Devadiita Sutta of
Majjhimanikaya, the judgement and punishment administered by Yama in relation to the sins

committed by the deceased are as follows.

“The guardians of Niraya Hell, having seized that person by both arms, present him to King Yama,
saying: ‘This man, sire, has no respect for his mother, no respect for his father, he does not honour
recluses, he does not honour Brahmans, he does not pay due respect to the elders of the family. Let

your majesty decree a punishment for him.” (MN III, Devadiita Sutta, 1999. p.224)

Therefore, if there is something that the living can do to prevent the deceased relative from going
to hell, it can be stated as another factor to aim to hold post-funeral rituals to bring blessings to the
life of the deceased person. Then the presence of Mara and the duty of Yama are the most
significant concept in Buddhist teachings. Further, the impact of Kamma on death is the most
essential as important as the concept of Mara. The reason is that the judgment of King Yama is
based on the merits and sins of the deceased person during his lifetime. In this context, people
thought that if the living would get an opportunity to support the deceased person to give merit and
reduce sins, it would be through the post-funeral rituals.

The impact of Kamma on the death

According to Buddhist teachings, all living beings are heirs to Kamma. According to the
Citlakamma Vibhanga Sutta, the Buddha discoursed to Subha, the son of Todeyya, that the reason

for the difference of birth in humans is as follows.

“Deeds are one’s own, Brahman youth, beings are heirs to deeds, deeds are matrix, deeds are kin,
and deeds are arbiters. Deed divides beings that are to say by lowness and excellence.”
“Kammassaka manava satta kammadayada kammayoni kammabandhu kammappatisarand.” (MN

III Cilakamma Vibhanga Sutta, 1999, p.249)

Therefore, this concept of Karma is extremely important to perform post-funeral rituals for the
deceased, believing that the sins committed will definitely be rewarded, and to gain merit. And

according to Dhammapada no one can escape from kamma.
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“Not in the sky, nor the mid-ocean, nor in a mountain cave, is found that place on earth where
abiding one may escape from (the consciousness) of one’s evil deeds.” (Narada Thera, 1993, p.121.
“Na antalikke na samuddamajjhe na pabbatanam vivaram pavissa, na Vijjati so jagatippadeso

yatthatthito muficeyya papakamma. ”

Because what the person does, the person gets the result. It is stated thus in the Samuddaka Sutta

of Samyuttanikaya.

“... According to the seed, that is sown. So is the fruit you reap therefrom. Doer of good [will
gather] good, Doer of evil-evil [reaps]. Sown is the seed and planted well. Thou shalt enjoy the

fruit thereof.”

’

“Yadisam vapate bijam tadisam harate phalam, Kalyanakari kaiyanam papakari ca papakam...’

(SN | Samuddaka Sutta, 1917, p. 293)

Therefore, if there is an opportunity to change kamma by transfer of merit, it is done by the living
relatives through post-funeral rituals. In this situation, the manner of death is important. Sometimes
kamma causes death. According to Visuddhimagga there are two types of death: as dying at the
right time (Kalamarana) and dying untimely (4kalamarana). Death can be seen in three ways
under the category of death by time, Kammakkhaya, Ayukkhaya, Ubhayakkhaya. Kammakkhaya
death is death due to the decay of Kamma. Ayukkhaya is the decay of life. Ubhayakkhaya means
death resulting from the decay of both. And also, under Akalamarana, Upacchedakakamma causes
to a death. (Tipitaka.lk, Visuddhimagga. Maranassatikatha, 2023). Upacchedaka here means death
due to hazards. Especially, looking at how the death occurred and hoping that such an unfortunately
death does not occur again, the living relatives perform funeral rites to wish the deceased a good
life. This is because death leads to rebirth. Therefore, perspective of Buddhist teachings on death
and rebirth should be understood here. The Buddha, who pointed out the existence of the being as
a cause and effect, accepted rebirth in the Buddhist discourses. According to the Nibbedhika Sutta,

the birth of the being is due to the influence of the diversity of kamma.

“What is actions’ variety? There is an action that is experienced in hell, in a beast’s womb, in the
realm of the departed, in the world of man, and in the deva world. Monks, this is called actions
variety.” (AN III Nibbedhika Sutta, 2008, p. 293)

Therefore, by performing funeral rituals, people waited for their dead relatives to be born a happy

existence (Sugati).
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It was observed that the background which influenced the formation of post-funeral Buddhist
rituals has been initially provided through the inspiration of Indian rituals. Subsequently, these

rituals have been further come into moderation through the teachings of the Buddha.
Conclusion

It could be concluded that the formation of post- funeral Buddhist rituals have been formed based
on the background of Indian funeral rituals and subsequently underwent some changes based on
the teachings of the Buddha.
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Aesthetic Realism in Hellenistic Greek Sculpture: Analysing Emotional

Expressions in the 'Old Drunken Woman'.

S.G. Jayawardena
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Introduction

Figure 01. Marble, Roman copy after a Greek original of the 2nd century BC (200-180)

The Hellenistic period, which spanned from the death of Alexander the Great in 323 BCE to the
emergence of the Roman Empire in the 1st century BCE, witnessed a transformation in artistic
expression and ideals compared to the earlier Classical period. While the Classical period
emphasized balance, harmony, and idealized representations of the human form, the Hellenistic
period introduced a greater degree of emotion, dynamism, and realism. The world of Hellenistic
Greek sculpture stands as a testament to the profound interplay between artistic ingenuity and the
exploration of human emotion. Among these timeless creations, the 'Old Drunken Woman' as seen
in figure 01 above, emerges as a captivating focal point, beckoning scholars and enthusiasts to
unravel the intricacies of its aesthetic realism. This journal paper delves into the expressive depths
of the 'Old Drunken Woman," seeking to dissect the nuanced approach of the Hellenistic Greek

sculptural tradition in conveying emotions and achieving an unparalleled level of realism.

In its evocative portrayal, the 'Old Drunken Woman' serves as a compelling case study for
understanding how Hellenistic Greek sculptors captured the essence of human emotion. This paper
aims to elucidate how the sculpture exemplifies the distinct qualities inherent in the Hellenistic
Greek tradition, shedding light on the techniques employed to breathe life into the stone and evoke
a profound emotional response from the viewer. From the socio-political landscape of Hellenistic
Greece to the aesthetic ideals shaping the sculptors' vision, this analysis unravels the layers of
influence converging in this masterpiece. The 'Old Drunken Woman' emerges not merely as an

artifact of antiquity but as a reflective mirror capturing the ethos of its time.
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Subsequent sections of this paper traverse the artistic landscape of Hellenistic Greek sculpture,
dissecting the techniques employed to convey emotions and achieve realism. Furthermore, the
analysis unravels the cultural tapestry surrounding the '‘Old Drunken Woman,' contextualizing its
representation within the broader framework of Hellenistic ideals and societal nuances. This
comprehensive exploration aims to deepen our understanding of the intricate interplay between art,

emotion, and cultural context, as embodied in the exquisite form of the 'Old Drunken Woman.'

Background and Rationale

The ancient Greeks, known for their appreciation of harmony and balance, extended these
principles to their ideals of human beauty and proportions. While there are no universally agreed-
upon precise measurements, insights into the Greeks' perception of ideal proportions come from
various ancient texts and treatises. Notably, the sculptor Polyclitus, who lived around 480-420
BCE, is associated with the "Canon™ or "Canon of Proportions,” outlining principles for sculpting
the ideal human form. Although no original copy survives, later authors like Vitruvius and Pliny

the Elder referenced it.

Polyclitus emphasized "symmetria,” highlighting harmonious proportions and balance in the
human body. He proposed an idealized proportion system, suggesting that the human body could
be divided into sections based on the length of the limbs. Vitruvius, a Roman architect from the
1st century BCE, described ideal proportions in his work "De architectura.” In Book I11, Chapter
1, he discussed how the ideal human body could be inscribed within both a square and a circle,

emphasizing symmetry.

While not explicitly defined by the ancient Greeks, the Golden Ratio (approximately 1.618) is
often associated with their ideals of beauty and proportion. Some argue that the Greeks may have
incorporated this ratio into their artistic and architectural works, contributing to a sense of aesthetic
balance and harmony. It's crucial to understand that these ideals served as conceptual and artistic
guidelines rather than strict rules. There was likely variation in how artists interpreted and applied
them, and actual representations of the human form could differ based on artistic style, regional
variations, and the specific demands of a given work. The notion of ideal proportions was

influential in classical art, but artists had flexibility in their interpretations.
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The study of Hellenistic Greek sculpture on the other hand, is a captivating journey through an era
marked by dynamic cultural, political, and artistic shifts. Characterized by an unprecedented
exploration of emotional expression, the sculptural masterpieces of this period offer a unique lens
into the intricate interplay between human experience and artistic representation. Against this
backdrop, the 'Old Drunken Woman' emerges as a poignant exemplar, beckoning scholars to

decipher the intricacies of its form and the cultural forces that shaped it.

Hellenistic Greek sculpture, which flourished from the late 4th century BCE to the advent of the
Roman Empire, witnessed a departure from the idealized forms of the Classical period. The artists
of this era sought to capture the diverse range of human experiences, delving into the realm of
emotions with unprecedented depth. It is within this transformative milieu that the 'Old Drunken
Woman' stands as a testament to the sculptors' ability to infuse stone with the raw essence of human

feeling.

The rationale behind examining the 'Old Drunken Woman' lies in its capacity to encapsulate the
distinctive features of Hellenistic Greek sculpture. By scrutinizing this particular sculpture, we aim
to unravel the techniques employed by artists to convey emotional depth and achieve a heightened
sense of realism. Moreover, the 'Old Drunken Woman' serves as a microcosm reflecting the socio-
cultural currents of Hellenistic Greece, offering insights into the values, norms, and even the

challenges faced by individuals in that era.

This exploration is not merely an exercise in art historical analysis but a venture into understanding
the very nature of artistic expression as a mirror reflecting the spirit of its time. As this paper delves
into the 'Old Drunken Woman,' it navigates the socio-political landscape, artistic philosophies, and
cultural nuances that converged to give rise to this captivating sculpture. In doing so, this research
seeks to contribute to a broader understanding of the profound connections between art, emotion,
and the dynamic tapestry of Hellenistic Greek society. Through this study, this research also hopes
to unveil the intricate layers of meaning embedded in the 'Old Drunken Woman," enriching the
understanding of the Hellenistic Greek sculptural tradition and its enduring impact on the discourse
of art history.
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Literature Review

In the extensive scholarship on Hellenistic Greek sculpture, various scholars have made invaluable
contributions to understanding facets such as emotional expression, realism, and cultural
influences. Andrew Stewart's (1990) exploration of emotions in Greek art lays a foundational
understanding of the emotional landscape of the Hellenistic period. However, while Stewart's work
provides a comprehensive overview, the specific analysis of the 'Old Drunken Woman' is not
extensively covered in his research. This is a potential limitation as the emotional nuances within
this particular sculpture require a more focused examination. Therefore, this research aims to
contribute by offering an in-depth analysis of the 'Old Drunken Woman," providing a nuanced
understanding of the emotional vocabulary employed by Hellenistic sculptors and bridging this
specific gap in Stewart's work.

R. R. R. Smith's (1991) handbook on Hellenistic sculpture has been instrumental in unraveling the
evolution of realism during this period. However, the specific analysis of the 'Old Drunken Woman'
might not be thoroughly addressed in Smith's broader discussions. While Smith's work serves as
an essential guide, this research aims to contribute by providing a detailed examination of the 'Old
Drunken Woman' as a case study. Through this, this research seeks to shed light on how realism is
manifested in this unique representation, offering insights into the sculptural techniques and
choices that contribute to the broader trends outlined by Smith.

Pausanias' (c. 150 AD) 'Description of Greece' offers valuable insights into the socio-cultural
context of the Hellenistic era. However, Pausanias' work might lack a specific focus on individual
sculptures. This presents a potential limitation, as the 'Old Drunken Woman' serves as a
microcosmic representation of societal changes and cultural influences during this period.
Therefore, this research seeks to enrich the contextual understanding by scrutinizing this specific
sculpture within the broader socio-cultural landscape, elucidating how the societal shifts and

cultural influences are manifested in the 'Old Drunken Woman.'

Brunilde Sismondo Ridgway's (2001) exploration of the styles of Hellenistic sculpture provides a
comprehensive framework for understanding the artistic choices of the time. Nonetheless, the
detailed analysis of the 'Old Drunken Woman' as a distinct representation might be absent in
Ridgway's work. This is a potential gap, as the stylistic elements within this specific sculpture
necessitate a more granular examination. Consequently, this research aims to contribute by
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dissecting the stylistic elements within the 'Old Drunken Woman," offering insights into how it
stands out within the broader Hellenistic tradition and providing a more detailed understanding of

the artistic choices made by its creator.

In summary, while these scholars have significantly advanced our understanding of Hellenistic
Greek sculpture, the specific focus on the 'Old Drunken Woman' in this research aims to fill the
existing gaps and contribute a more nuanced perspective on emotional expression, realism, cultural
influences, and the distinctive qualities inherent in this particular masterpiece. Through this
focused inquiry, my research seeks to enhance our comprehension of Hellenistic Greek art and the

socio-cultural dynamics of its time.

Research Problem

The research problem at the heart of this study revolves around the '‘Old Drunken Woman,' an
iconic sculpture from the Hellenistic Greek period. The sculpture is believed to be from the 2nd
century BCE and is presently housed in the National Archaeological Museum in Athens. The
primary inquiry centers on understanding how this particular artwork exemplifies the Hellenistic
Greek sculptural tradition's distinctive approach to conveying emotions and achieving realism.
Additionally, the research seeks to unravel the various artistic and cultural factors that contribute
to the unique representation of the 'Old Drunken Woman.'

The first facet of the research problem involves a deep dive into the realm of emotional expression
within Hellenistic Greek sculpture. The study aims to discern the specific techniques and artistic
choices employed by sculptors in portraying emotional depth within the 'Old Drunken Woman.'
By scrutinizing elements such as facial expressions, body language, and other nuanced details, the
research seeks to understand how these components align with or deviate from broader trends in

Hellenistic sculptural practices.

Simultaneously, the investigation extends to the pursuit of realism within Hellenistic Greek
sculpture, using the 'Old Drunken Woman' as a focal point. The research endeavors to identify the
lifelike qualities within the sculpture and discern how these qualities contribute to the overall
realism of the artwork. This includes an exploration of the sculptural techniques that bring the 'Old
Drunken Woman' to life and an examination of how these techniques align with or challenge the

prevailing artistic conventions of the Hellenistic era.
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Integral to the research problem is an exploration of the cultural and artistic influences that shaped
the creation of the 'Old Drunken Woman." This involves a meticulous examination of the socio-
political climate, philosophical ideals, and contemporaneous artistic movements that may have left
an indelible mark on the sculptural representation. By contextualizing the sculpture within its
cultural milieu, the study aims to unveil the intricate web of influences that contributed to its unique

character.

Furthermore, the research problem extends to an analysis of the distinctiveness of the ‘Old Drunken
Woman's’ representation within the broader Hellenistic Greek sculptural tradition. By identifying
the unique features that set this sculpture apart, the study seeks to discern how specific cultural or

artistic factors have shaped its singular identity.

Lastly, the research problem encompasses an assessment of the lasting impact and legacy of the
'Old Drunken Woman.' Beyond its creation in the Hellenistic era, the study examines how this
sculpture has been received in subsequent periods and evaluates its influence on the trajectory of
art history. Through this comprehensive analysis, the research aims to contribute to a nuanced
understanding of the intersection between art, emotion, and culture, as embodied in the captivating
form of the 'Old Drunken Woman.'

Objective

This research aims to comprehensively investigate the '‘Old Drunken Woman,' a notable sculpture
from the Hellenistic Greek period, with the primary objective of understanding how it exemplifies
the Hellenistic Greek sculptural tradition's approach to conveying emotions and achieving realism.
The study seeks to analyze emotional expression through a detailed examination of sculptural
techniques, including facial expressions and body language. It also aims to investigate the pursuit
of realism within Hellenistic Greek sculpture, using the 'Old Drunken Woman' as a case study,
assessing lifelike qualities and their alignment with or deviation from artistic conventions of the
time. The research explores the cultural and artistic influences that shaped the sculpture by
examining the socio-political climate, philosophical ideals, and contemporary artistic movements.
Additionally, it seeks to assess the distinctiveness of the ‘Old Drunken Woman's’ representation
within the broader Hellenistic Greek sculptural tradition and evaluate its lasting impact and legacy,
contributing to a nuanced understanding of the intersection between art, emotion, and culture in

the context of Hellenistic Greek sculpture.
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Methodology

To achieve the research objectives outlined above, a multifaceted methodology was employed.
First and foremost, an extensive visual analysis of the 'Old Drunken Woman' was conducted,
focusing on the sculpture's formal elements such as form, texture, and spatial composition. This
was complemented by a thorough examination of archival materials, scholarly writings, and
historical records to contextualize the artwork within the broader Hellenistic Greek artistic
landscape. Additionally, a comparative analysis with contemporaneous sculptures was undertaken
to discern distinctive features contributing to the emotional expression and realism of the 'Old
Drunken Woman.' Furthermore, archival research involved delving into primary sources, such as
philosophical treatises and historical accounts, to unravel the socio-cultural influences shaping the
sculpture. Finally, a comprehensive literature review was undertaken to synthesize existing
scholarship and situate the research within the broader academic discourse. Through this
interdisciplinary methodology, the study provides a comprehensive and nuanced analysis of the
'Old Drunken Woman' that encompasses both artistic and cultural dimensions within the

Hellenistic Greek sculptural tradition.

Results and Discussion

The examination of the 'Old Drunken Woman,' a prominent sculpture from the Hellenistic Greek
period, reveals a captivating interplay of artistic ingenuity and cultural influences. Through a
meticulous visual analysis, archival research, and a comparative study with contemporaneous
sculptures, this investigation sheds light on the sculpture's distinctive qualities in conveying
emotions and achieving realism, while considering the broader socio-cultural and artistic context

of the Hellenistic era.

v

Figure 02. Doryphoros, or Spear carrier by Figure 03. Marble, Roman copy after a Greek

Polykleitos, Classical Greece. original of the 2nd century BC (200-180)
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Visual Analysis

The visual analysis of the 'Old Drunken Woman' unveils a masterful execution of emotive
elements, showcasing the sculptor's keen attention to detail. The contorted posture, disheveled hair,
and expressive facial features collectively contribute to a vivid portrayal of inebriation, conveying
a raw and unfiltered human experience. Notably, the use of exaggerated physical features, such as
the deeply etched lines on the face and the sagging flesh, adds a dimension of realism that
transcends the idealized forms of the preceding Classical era as noted in the above figures 02 and
03. This departure reflects the Hellenistic sculptors' deliberate choice to delve into the nuances of

human emotion, capturing a moment of vulnerability and introspection.

Comparative Analysis

In a comparative context, juxtaposing the 'Old Drunken Woman' with contemporaneous sculptures
from the Hellenistic Greek period reveals shared artistic tendencies. For instance, the emphasis on
capturing dynamic and fleeting emotions is evident in works like the ‘Laocoén and His Sons’
attributed to three Rhodian sculptors: Agesander, Athenodoros, and Polydorus created between 27
BCE and 68 CE. The contorted figures in both sculptures convey a sense of struggle and anguish,
showcasing the Hellenistic sculptors' affinity for exploring the intensity of the human experience.
However, the 'Old Drunken Woman' distinguishes itself by focusing on the mundane and often
overlooked aspects of life, presenting a stark contrast to the heroic and mythological themes

prevalent in other sculptures of the era.

Cultural and Artistic Context

Delving into the socio-cultural and artistic influences shaping the 'Old Drunken Woman' is crucial
for a holistic understanding. The sculpture mirrors the socio-political climate of Hellenistic Greece,
marked by the aftermath of Alexander the Great's conquests and the consequent blending of diverse
cultures. The sculpture's emphasis on portraying a common, albeit marginalized, individual
resonates with the changing societal dynamics, offering a counterpoint to the grandeur associated
with the rulers of the time. Moreover, the influence of philosophical movements, such as Stoicism
and Epicureanism, is discernible in the sculpture's candid depiction of human vulnerability,

providing a poignant commentary on the transient nature of life.
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Realism in Hellenistic Greek Sculpture

The pursuit of realism within Hellenistic Greek sculpture is epitomized by the 'Old Drunken
Woman.' The sculptor transcends the idealized forms of the past, opting for a more naturalistic
representation that embraces imperfections and frailties. The sagging flesh, wrinkles, and
disheveled appearance contribute to a heightened sense of realism, offering a stark departure from
the idealized beauty of Classical Greek sculptures. This pursuit aligns with the broader Hellenistic
trend of exploring the intricacies of human emotion and experience, presenting a departure from

the stoic and restrained expressions prevalent in earlier periods.

Legacy and Impact

The 'Old Drunken Woman' continues to wield influence far beyond its creation, leaving an
indelible mark on subsequent artistic movements. Its candid portrayal of the human condition
resonates with artists across centuries, finding echoes in the works of Baroque and Romantic
sculptors who similarly sought to capture the rawness of emotion. Moreover, the sculpture's
emphasis on everyday life and the marginalized individual foreshadows the realism of later art
movements, acting as a precursor to the nuanced representations seen in the works of 19th-century
realists. The enduring legacy of the 'Old Drunken Woman' lies not only in its intrinsic artistic value

but also in its contribution to shaping the trajectory of art history.

Thereby, the 'Old Drunken Woman' stands as a poignant testament to the Hellenistic Greek
sculptural tradition's adeptness in conveying emotions and achieving realism. Through a
comprehensive visual analysis, comparative study, and exploration of cultural influences, this
research has sought to unravel the intricate layers of meaning embedded in this masterpiece. The
sculpture's candid portrayal of human vulnerability, its departure from idealized forms, and its
lasting impact on subsequent artistic movements collectively attest to the enduring significance of
the 'Old Drunken Woman' within the broader tapestry of Hellenistic Greek art. This study
contributes to a nuanced understanding of the intersection between art, emotion, and culture,

encapsulated in the evocative form of this timeless sculpture.
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Conclusion and Recommendation

The 'Old Drunken Woman," with its vivid depiction of a dishevelled and intoxicated individual,
serves as more than a sculptural representation; it encapsulates a nuanced commentary on the socio-
cultural milieu of Hellenistic Greece. Beyond the mere portrayal of inebriation, the sculpture offers
a poignant reflection on the marginalized and overlooked segments of society. The choice to
represent an ordinary, aging woman in a state of vulnerability suggests a departure from the heroic
and idealized figures prevalent in earlier periods. It becomes a visual testament to the socio-
political changes and the aftermath of Alexander the Great's conquests, where the focus shifted to
the everyday struggles and complexities of individuals. The 'Old Drunken Woman,' in its candid
realism, thus emerges as a social commentary, providing a glimpse into the challenges faced by
ordinary citizens amidst the transformative dynamics of Hellenistic Greece. This layer of societal
reflection adds depth to the sculpture’s significance, positioning it as a valuable artifact that not
only captures emotions and realism but also engages in a subtle dialogue with the broader social

fabric of its time.

Moreover, the 'Old Drunken Woman' serves as a poignant critique of societal norms and
expectations, challenging the prevailing ideals of beauty and composure. The deliberate choice to
depict the aging woman in a state of vulnerability challenges the conventional notions of aesthetic
perfection that were pervasive in earlier classical periods. This departure from the idealized forms
becomes a form of rebellion, a visual statement resisting the societal pressures that often excluded
the aged and disregarded the struggles of the everyday individual. In this way, the sculpture
becomes a social commentary not only on the socio-political landscape but also on the cultural
attitudes towards aging and vulnerability during the Hellenistic era. The 'Old Drunken Woman'
thus transcends its immediate artistic context to become a profound reflection on the human
condition, highlighting the resilience and authenticity of the ordinary person amidst the
complexities of a changing society.
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Introduction

The Sinhala movie directed by Sri Lankan playwright Dayananda Gunawardena in 1969, Bak
Maha Deege (Wedding in April) is a cinematic adaptation of the French drama Le Mariage de
Figaro ou la Folle journée (The Marriage of Figaro ) by French playwright Pierre-Augustin Caron
de Beaumarchais. The French play which is set in a Spanish background is the second play of a
trilogy which portrays the prolongation of life events of the central character Figaro. The movie is
finely embedded into the Sri Lankan canvas by Gunawardena by setting it in a feudal backdrop
during the colonial era.

This research is centered on the changes that the director has executed in the interpretation of the
notion of marriage in the Sinhala Movie Bak Maha Deege, the cinematic adaptation of the play
The Marriage of Figaro. The study adopts a comparative methodology to trace the changes in the
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two works of arts, discussions with experts in the field, and a reading on the adaptation. The

research will bring to light how the director has localized the theme of marriage.

Literature Review

Art and adaptation

The history of artistic adaptations goes back to the ancient Greek era. It is considered that most
plays by Greek playwright Sophocles are recreations of legendary poems lliad and Odyssey by
Homer. The Oxford Learner’s Dictionaries defines Adaptation as the action or process of changing
something, or of being changed, to suit a new purpose or situation (2024). In an aesthetic context,
adapting can be identified as “arranging a literary work to suit the taste of the day or transposing it
into another mode of expression, theatre, film, television, etc” (Larousse Bordas, 1997). Each
medium has its own language; a painting speaks using colours and lines whereas a ballet speaks
using movement and music. Therefore, when a play is adapted to cinema, it presents a change from
one medium to another. Marguerite Duras, a renowned French author says in her article, India
Song: Un livre un film “Replacing one language by another is my cinema” (Predral, 2007, p. 142).

Kubilay Aktulum (2017) shows that intersemiotics are connected to different linguistic codes.

Intersemiotics (translation or transposition) deals with two or more completely different
codes, e.qg, linguistic one vs, music and /or image ones. Thus, when Tchaikovsky composed
Romeo and Juliet, he actually performed an intersemiotic translation: he ‘translated’

Shakespeare’s play from the linguistic code into a musical one. (Aktulum 2017, p. 34)
Roman Jacobson identifies three methods to interpret a verbal sign.

We distinguish three ways of interpreting a verbal sign: it may be translated into other
signs of the same language, into another language, or into another, nonverbal system of
symbols. Three kinds of translations are to be differently labeled: 1. Inttransmutation istion
or rewording is an interpretation of verbal signs by means of other signs of the same
language, 2. Interlingual translation or translation proper is an interpretation of verbal signs
by means of some other language, 3. Intersemiotic translation or transmutation is an

interpretation of verbal signs by means of signs of non-verbal systems (Jakobson, 1959).

The cinematic adaptation of a play engages with advanced technology in recreating art and

literature. There is an inseparable bond between cinematography and theatre since both are visual
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media. Theatre is an ancestor of cinema. For example, Shakespeare’s plays have been adapted to
screen several times. According to Jack Jorgens, in a sense all Shakespearean films are translations
(Jorgens 1991, p. 14).

The concept of marriage

Marriage can be considered as the threshold to a family life. However, the laws and rituals related
to wedding ceremonies differ from one region of the world to another. Marriage is an institution
that plays a central role in every society. It is correspondingly referred to as a sacred union
(Gunaratne, 2021). Sri Lanka being a multicultural country, has wedding ceremonies that differ
according to religions and beliefs, but marriage holds significance not just to a person but also to
the family. As the movie centers specifically on the Sinhalese community, this study will focus on
the traditions pertaining to it. Accordingly, we find that there are two types of marriage systems

in Sri Lankan culture: Binna marriage and Deega marriage.

However, women could inherit land in equal measure to their brothers. She could stay with
her parents, bring in a husband, and transmit her share to her children. Such an uxorilocal
marriage is called binna. For a woman who left the family compound, and married in the

diga fashion, the entitlement to a share of the land was temporary. (Bulten, 2018)

Astrology and auspicious time are usually a part of the daily lives of most Sri Lankans, and it is
the same when preparing for a wedding. Bulten states in his article Contested conjugality?
Sinhalese marriage practices in eighteenth-century Dutch colonial Sri Lanka that firstly an
astrologer gives the most auspicious day for the wedding. On the appointed day, the groom would
bring many presents (spices and food), carried by a group of lower caste men. (Bulen, 2018). This
system of Neketh based on astrology is also followed during the Sinhala Tamil New year which

generally falls in April.
The right of lord

Ortega Baun discusses a law, which prevailed in the feudal system in medieval Europe, in her
article Le droit de cuissage, une légende noire du féodalisme, where the feudal lord was granted

the privilege of “deflowering” a female surf on her wedding night.
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Le droit de cuissage, aussi appelé droit de la premiére nuit, réservée au seigneur féodal le

dépucelage d’une jeune mariée lors de sa nuit de noce. (Baun, 2021)

The right of cuissage, also called the right of the first night, reserved to the feudal lord the
deflowering of a young bride on her wedding night. (Baun, 2021)

The concept is associated with the medieval feudal system, where land and power were
concentrated in the hands of local lords who had control over the peasants working their lands.
Somehow, its actual historical validity is debated, and it is often viewed through the lens of

historical fiction and interpretation.

Marriage of Figaro

Marriage of Figaro or the Follies of a day was first staged in 1784 prior to the French Revolution.
The story is woven around the marriage of the central figure, Figaro. Figaro is an obedient servant
to count Almaviva since the previous play of the trilogy The Barber of Seville. The Saga of Figaro
continues in the play which is taken to discussion. At times, the Marriage of Figaro is considered
as the sixth act of the Barber of Seville. As Beaumarchais states, he penned this play after an
invitation by Prince of Conti. The Play was censored several times due to subtle political elements
interpolated in the plot: Figaro the servant speaks against unjust acts of his master Almaviva. As
history states, the play has played a role of a catalyst during tension in French society back then.
Louis XVI refused to show the play in public after reading the scenario. He foresaw the
consequences. « C’est détestable ; cela ne sera jamais joué. Il faudrait détruire la Bastille pour que
la représentation de la piéce ne f(t pas une conséquence dangereuse » (Héliot, 2015) (It's detestable;
it will never be performed. The Bastille would have to be destroyed to prevent the play from being
performed as a dangerous consequence). However, Beaumarchais was able to stage the first
representation of the play on 27" of April 1784 at Comédie Francaise and it received a grand
success. Two years later Wolfgang Amadeus Mozart adapted the play into an Opera La Noce di
Figaro. He reduced the political commentary in the drama in order to show his opera in Austria as

the emperor had banned the German version of the play earlier.

The plot takes place in Agus-Frescas palace, the residence of Count Almaviva, the governor of
Andalusia in Spain. Figaro is his servant or commonly known as major-domos, who is engaged to
Suzanne, the maid to the Countess. While getting ready for their wedding day Figaro learns that

the Count has a secret plan to send him to England and take advantage of his absence. Suzanne
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reveals that the Count is planning to execute the tradition prevailed by le droit de seigneur, the
right of lord. The Music master of the palace Don Basile helps the count. Another obstacle appears
to Figaro’s wedding as Marceline, the housekeeper of the palace, later reveals to be Figaro’s
biological mother, from whom Figaro has taken a loan under the condition that if he fails to pay
back, he must marry her. Meanwhile, the Count’s page Cherubin, who falls for the Countess, writes
poems to her. Amidst the tension in this conjugal matters, Figaro tries to solve his problems and
punishes the Count but fails to do so. Finally the two leading ladies in the play Suzanne and the
countess arrange a plan to exchange their looks and meet their beloved. Their plot becomes a

success where everything settles at the end.

Bak Maha Deege

The Sinhala movie was initially a play which was staged under the name Bak Maha Akunu in 1963
at the Lionel Wendt theatre. As Dayananda Gunawrdena’s son Wasanthapriya Gunawrdena
recollects memories of his father, when Gunawardena had seen The Marriage of Figaro in 1962
in Romania during his travels. The language or the genre in which he witnessed was not mentioned.
Inspired by this drama Gunawardena decided to adapt the play into Sri Lankan theatre. Bak Maha
Akunu the Sinhala play is considered as an experimental play as the director used a new technique:
a rotating stage. Later in 1969, he adapted his own play to a cinematic interpretation changing the
title of the movie to Bak Maha Deege, Wedding in April , resonating with the original name The

marriage of Figaro. The movie was screened as a musical where most of the dialogue was in song.

Gunawardena has penned the Sinhala version keeping the plot in a local background. The story
takes place in a Sri Lankan traditional mansion known as a Walawwa, which is the abode of Mudali
Madanayake. The character of Mudali is used by the director as a counterpart to Count Almaviva
in Marriage of Figaro. He belongs to the aristocracy of the colonial period in Sri Lanka, which is
a rank offered by the government. Jaason’s character replaces that of Figaro. Figaro is a servant in
Mudali’s Walawwa and is waiting to marry Pabulina who is a maid to Lamathani, wife to Mudali.
Mudali has gifted a house nearby the mansion as a wedding gift to Jaason with the intention to
send him to work in his estates so that he can seduce Jaason’s new bride in his absence. Lamatani
as Countess is aware of the misdeed of Mudali and wants to solve the problem while a young
servant in the Walawwa, Premadasa, is infatuated with her. In the meantime, Jaason has taken a
loan from a village lady Karunawathi with the promise that he will marry her if he is unable to

return the money.
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Discussion

The notion of marriage

Marriage is the central theme of both the original play and the movie adaptation where the
preparation for a wedding ceremony and illicit affairs are shown. Beaumarchais caricatures an
ambiance of a Spanish wedding during his era where he employs symbols such as the marriage hat
and the wedding gift. Gunawardena takes the essence of the French play and fuses the concept of
traditional Sinhala marriage with the importance of the month of April. He extracts suitable
replacements for certain aspects which do not have an equivalent in Sri Lankan culture, i.e : the
right of the lord. At the same time, he edits the plot eliminating concerns which the Sri Lankan
audience would not find entertaining: such as Marceline, who Figaro promised to marry if he failed

to repay his loan, is eventually revealed to be his mother.

The Marriage of Figaro being the second play of a trilogy means that the audience has a certain
level of knowledge of the characters and the previous plot. They are aware of Figaro’s character
from the first play Barber of Seville, where he serves Count Almaviva and helps him to win Rosine,
the Countess. As indicated by the title, the selected play presents the wedding of the eponymous
character Figaro. Importance is given to the person getting married. Stage instructions clearly
mention that in the opening scene, Figaro and his fiancée Suzanne are preparing for their wedding.
They find themselves in the room gifted by the Count. Suzanne is in front of a mirror enjoying her

wedding accessories, a bouquet which is referred to as a wedding hat. Figaro measures the room.

Figaro, avec une toise, mesure le plancher. Suzanne attache a sa téte, devant une glace, le
petit bouquet d’orange appelé chapeau de la mariée (Beaumarchais, 1956).
Figaro measures the floor with a measuring rod. Suzanne in front of the mirror attaches on

her head a bouquet of orange flowers, which is called bride’s hat (Beaumarchais, 1956).

The fact that the room is a gift from the Count, hints at the cunning plan to seduce Suzanne in the
absence of Figaro. The room is a symbol which plays an important and erotic role in the scene.
This is where Figaro and his fiancée will spend their first night, also the place where the Count

plans to replace Figaro.

The Sri Lankan movie Bak Maha Deege establishes the idea of a marriage that takes place in the
month of April. In contrast to the play, the movie covers a large scope. It is not merely about a
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given person’s private feast but about a ceremony that happens during a festive season. The
synchronization of the wedding with the Sri Lankan New Year season brings a different flavor.
The term “Bak” means the month of April in Sinhala and “Deege” means marriage. Gunwardena
highlights the fact that April is the ideal month for weddings as it is considered a prosperous month
of the year when it is a season of happiness and harvest.

The study was able to identify the mechanism behind the changes vis-a-vis the notion of marriage
in the Sinhala version. “Mangala”, “Mangallaya”, “Magula” in the Sinhala language signifies a
moment of blessing, festival, and a marriage. In the sense of festival, the term is used in several
cases: Themagula - Trice blessed moments if Lord Buddha, Wesak mangallaya - Wesak festival,
Palliye mangallaya - church feast, Aluth Avurudu mangallaya - New year festival. Gunawardena
has taken two aspects given for mangallaya and has intertwined them: a wedding in waiting and

the arrival of the new year in the month of April.

In Sri Lanka a rich tradition is centered around the New Year festival to which we refer as “Sinhala
Demala Aluth Aurudda” (Sinhala Tamil New year). Both Sinhalese and Tamils in the country
celebrate this festival adhering to their cultural rituals which are quite similar. The season of
Avurudu resembles the season of spring to a certain extent. Trees blossom, fruits ripen, birds chirp,
bees make hives. It is also the season of harvest in Sri Lanka. According to the lunar calendar Sri
Lankans believe that sun arrives from the last zodiac sign Pisces to Aries the first sign, completing
a journey of a year. Astrologers create auspicious times known as Neketh, and people follow them
accordingly in their daily lives. Gunawardena employs the concept of Neketh in his adaptation.

This combination can be clearly seen in the songs and dialogue of the movie.

Two songs in the movie replace the first scene in the play. The Movie commences with a song that
hails the new year season and upcoming wedding. Pabulina, Jaason’s fiancée is in her room doing
her hair in front of the mirror. It is decorated with “Paduru aana”, where traditional mats woven
from coconut leaves are hung. The first verse of the song describes the phenomenon that takes

place in nature:
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(Look at the moon risen from the mountains,
Why are the flowers Rukaththna in bloom?
Why does the coo coo bird sing in hiding?

It seems like the New year is near)

The lyricist personifies nature and questions the reason for this beautiful change. In Sinhala songs

there is a tendency to glorify the natural phenomena, arrival of new year.
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(The entire woods looks like a white cloth
As coral swirl flowers are bloomed all around
What is this noise, has the new year arrived?

Little bees, couldn’t you find nectar yet?)

Towards the end of the first song Jaason returns from an astrologer's house and mentions that he
received two auspicious times; one for the marriage ceremony and other to settle the transactions
related to the new house gifted by Mudali. This is adapted from the scene in the French play where
we find Figaro measuring the room given by the Count as a wedding gift and the preparations

before the wedding.

Towards the end of the French drama, in the vaudeville scene, Beaumarchais explicitly caricatures

the biased consequences centered around infidelity in marriage through the song.

...Qu’un mari sa foi trahisse,
Il s’en vante, et chacun rit;
Que sa femme it un caprice,
S’il I’accuse, on la punit.
S’il I’accuse, on la punit

S’il I’accuse, on la punit.
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(If a husband betrays his faith,

He boasts about it, and everyone laughs;
Let his wife have a whim,

If he accuses her, she is punished.

If he accuses her, she is punished

If he accuses her, she is punished.)

He explicitly tells us that a man who engages in adultery is able to get away with little or no
consequence to his actions and can even boast about it. However, a woman in a similar situation is
met with accusation and punishment. The weight of this consequence is felt through the repetition
of the line “if he accuses her, she is punished.” In contrast, in the last song of Bak Maha Deege,
Gunawardena resolves the conflict and shifts our focus to the main storyline; the marriage. He uses
the metaphor of the thunderbolt to signify the chaos: the external aspects that can impact the
marriage and thus prevent it. We are made to understand that just as April is a month of joy and
hope in spite of rain and thunder, any couple who wants to be together will withstand these

problems and do what it takes to be together.
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(Itis in April that it rains

Il'is in April that the New Year dawns
Itis in April that thunder strikes

Itis in April that we marry)
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(Even if they marry and move into his home or her home
Or even if they choose to elope,

The month of April is a month of celebration)
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Regardless of whether a married couple chooses to settle in the groom’s family home (Deega) or
in the bride’s family home (Binna), or even elope, it will be prosperous because they chose to
marry in April. Unlike in Mariage de Figaro, we could argue that Gunawardena downplays the
chaos surrounding the marriage and focuses it in a more positive light through the “all’s well that

ends well” approach.

Feudal Society

Beaumarchais uses the concept of “the right of lord” to show the perverted nature of the Count,
who attempts to exercise this right, even though we learn through Figaro that this law had been
abolished.

Suzanne: Apprends qu’il la destine a obtenir de moi, secrétement, un certain quart d’heure,

seul a seule, qu’un ancien droit du seigneur...

Figaro: Je le sais tellement que, ai monsieur le Comte, en se mariant, n’elit pas aboli ce

droit honteux.

The system of droit du seigneur gives authority to execute allegedly laws on serfs, which they in
turn have no right to question, but submit to them. “Il n’a besoin de faire preuve d’aucune brutalité
car la mariée, le marié, leurs parents et les membres de leur famille ne peuvent s’y opposer.” (There
is no need for him to be brutal as the bride, groom, their parents and members of their family cannot
object )(Baun,2021)

Figaro’s rage after learning his master’s plan is shown using a soliloquy. It allows him to give out
the emotions that he cannot express openly among other characters, while giving an insight to the

character's inner consciousness.

... Ah, Mon cher monseigneur! Mon cher Monseigneur! Vous voulez m’en donner...a
garder? Je cherchais m’ayant nommé concierge, il m’emmene a son ambassade, et métablit
courrier de depéches. Jentends, monsieur le Comte ; tris promotions a la fois : vous,
compagnon ministre; moi, casse-cou politique, et suzon, dame du lieu, I’ambassadrice de
poche, et puis fouette courrier, Pendant que je galoperais d’un coté, vous feriez de I’autre

a ma belle un joli chemin!

147



oD - PRABHA | 2023/2024

Ah, my dear lord! My dear Lord! You want to give me some... to keep? | was seeking to
be appointed as a concierge, he took me to his embassy, and established me as a courier
for dispatches. | understand, Sir, Count; three promotions at once: you, a fellow minister;
me, political daredevil, and Suzon, lady of the place, pocket ambassador, and then whip
courier. While I galloped on one side, you would make a lovely path for my beauty on the

other!"

Beaumarchais makes a political commentary as he criticizes unfair aristocratic powers. Figaro’s
cry resonates with the voice of a whole community during the pre-revolutionary period. In the
same way, Jaason speaks of the forthcoming bad times: “R=3@ieed cRsleom, R @it @iees
8 »0® ewoe »7” (The sky does not look good since April is arriving.). Just as much as the month
of April is considered an auspicious one, it is also one of rain and thunderstorms. The allegory of
the dual nature of April is used to bring out the celebratory yet troubled times for the main
character. Jaason prepares for his wedding, but he has to deal with the actions of his master, which
are potentially a spoil to a happy occasion. In his soliloquy, which later turns into a song, Jaason
criticises the cunning nature of Mudali and is adamant on revealing his intentions. “a8oo;
®conwm Yo e @ w085 ecd »osim dx3ex3?” (Monseigneur, are you going to play tricks
with me?). "§cEnes Qed 2 ocds3»®.” (I will show the world your real face).
Gunawardena’s search for the equivalent of Le droit du seigneur has given him an opportunity to
incorporate the role of Mudali. Mudliyar or Mudali is a colonial title of Ceylon during the
Portuguese and British rule of the island. It was known that they misused their power in ways that

were not socially accepted.

@ aBme O ons ©e®8 §od(8wes’ gmc Bef D3 Hod Gl P®is. OWBE®
B0eHICODCBIeE ICHE DOBOE @ o »Be®s Yy FJo »egs. 0dI
BEeo10dd 8o ACHE grn® wiiden oG D8 mew. Yeownd B@»d gdeIdEe O®

AEHE POBed 0@ ece vbdn yobamed 8 ¢ ewgm® (Gunathilaka,1964.p. 173)

Until recent days Mudliyar was head of the village. He assumes that he has the powers of
the governor of the central government. Sometimes these officers used their powers fairly.

But sometimes they considered those powers as their inherited rights.

It is believed that there was an unwritten law, which they exercised to approach any woman in his

village. The portrait of the character of Mudali reflects the role in the original play. Gunawardena
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does not trace any official law to consummate someone else’s marriage but he uses the colloquial

prevalence of the colonial era.

Conclusion

The concept of marriage is treated as the center of discussion in both oeuvres. The original play Le
mariage de Figaro by Beaumarchais tells the story of a humble servant, whose master tries to steal
the love of his life during his wedding night. The French playwright presents a western atmosphere
in its depiction of marriage. He mainly focuses on the notion of marriage and through Figaro we
understand Beaumarchais’ political views. Figaro’s cry for justice in front of his master's unethical
behavior resonates the tension of France at the threshold of Revolution. Dayananda Gunawardena
extracts the idea of marriage and places it in a Sri Lankan context.

The research focused on how the director of the Sinhala movie embedded a foreign story into local
culture concentrating on the concept of marriage. The study was able to find that he has
successfully fashioned two major cultural events in Sri Lanka; marriage and the Sri Lankan New
Year. He has taken the aesthetic values of the harvest season in Sri Lanka and through several
songs in the movie, he makes the statement that April is an auspicious month for events.. Secondly
the concept of le droit du seigneur ( the right of lord) has been adapted to a similar, but unwritten
law, that prevailed among the chiefs of villages during colonial times. The conflict and resolution
in the story are finely narrated through the metaphor of the month of April: it is a month of torrential
rains with thunder, yet at the same time a month of prosperity and celebration with the dawn of the

new year.

During the course of research, some limitations were identified. As the Sri Lankan playwright
Dayananda Gunawardena has passed away, his actual intentions on adapting the French Drama
were not available. The first audience of the movie did not have a deep memory of the movie.
Therefore, only newspaper articles and important details preserved by his son Wasanthapriya

Gunawardena were taken into discussion to carry on the study.
However, the research produced interesting results. Unless explicitly mentioned, it is not easy

to trace that Bak Maha Deege is an adaptation of a European drama. The fine localization of
the scenario giving importance to the Sri Lankan traditions and appreciations, thus making it
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feel like an original work, is applaudable. It allows us to observe and interpret more closely the

aesthetics of adapting a foreign work of art to make it relatable to a local audience.

References

Aktullum, K. (2017) ‘What is intersemiotics? A short definition and some examples’, International Journal of
Social Sciences and Humanity, 7(33). Available at: http://www.ijssh.org/vol17/791-HS0013.pdf (Accessed: 20
August 2017).

Bak Maha Deege (1969) Directed by Dayananda Gunawardena [Film].

Bandaranayake, D. (2017) ‘Bak Maha Deege’. Interviewed by Sumudu Fernando, 8 August.

Baun, O. (2020) ‘Le droit de cuissage, une 1égende noire du féodalisme’, Le Monde, 24 November. Available at:
https://www.histoire-et-civilisations.com/thematiques/moyen-age/le-droit-de-cuissage-une-legende-noire-du-
feodalisme-2113.php (Accessed: 2 May 2024).

Bulten, L., Jan, K., Dries, L. and Rupesinghe, N. (2018) ‘Contested conjugality? Sinhalese marriage practices in
eighteenth-century Dutch colonial Sri Lanka’, Annales de démographie historique, 1, pp. 51-68. Available at:
https://www.cairn.info/revue-annales-de-demographie-historique-2018-1-page-51.htm (Accessed: 20 August
2017).

Gunawardena, W. (2017) ‘Bak Maha Deege’. Interviewed by Sumudu Fernando, 18 June.

Gunathilake, M.H. (1964) Kolam, Sanni saha Wesmuhunu. Colombo: Rathna Publishers.

Jakobson, J. (1959) ‘On linguistics of translation’, in Schulte, R. and Biguenet, J. (eds.) Theories of Translation.
Chicago: The University of Chicago, pp. 144-151.

Marriage and Divorce Act (Kandyan) 1954, ¢.132. Available at:
https://www.rgd.gov.lk/web/images/2021/Act/Kandyan-Marriage--Divorce-Act---E.pdf (Accessed: 18

August 2024).

Pathiraja, W. (2007) Sinhala Natya Wanshaya. Colombo: S. Godage.

Pommeau, R. (1965) Le Barbier de Séville, Le Mariage de Figaro, La Mére coupable. Paris: Garnier-

Flammarion.
Serasinghe, 1. (2017) ‘Bak Maha Deege’. Interviewed by Sumudu Fernando, 12 July.

Weragama, G. (2014) Deshiya Sinema Wanshaya. Colombo: Sarasavi Publishers.

150


http://www.ijssh.org/vol17/791-HS0013.pdf
https://www.histoire-et-civilisations.com/thematiques/moyen-age/le-droit-de-cuissage-une-legende-noire-du-feodalisme-2113.php
https://www.histoire-et-civilisations.com/thematiques/moyen-age/le-droit-de-cuissage-une-legende-noire-du-feodalisme-2113.php
https://www.cairn.info/revue-annales-de-demographie-historique-2018-1-page-51.htm
https://www.rgd.gov.lk/web/images/2021/Act/Kandyan-Marriage--Divorce-Act---E.pdf

oD - PRABHA | 2023/2024

Chinese Grammatical Errors in the Abstract Section of

Undergraduates in Chinese Major, University of Kelaniya

S.M. Kavindi Pabasara Samarakoon
300830 2R8e3C3

200e0r3ednnm Ibe®Idn 853053 BRABVHS DE &S DE G® eCamom BBOE. O¢ §E
BB ¢yl o odcws ez ©d. @uduednws B RIGORD e®d oy ©HEO
OO @w§ @0 0 wOLUerews® Bwe asimbiom Bt gy emd O S853e abdds »e
@GR, OB B BboD Bedns Ved sbedwver ¢dgend Red Bued aesos owd
DCOBD® e 5 BIE 9ed®n OQ. e30t30rSedn @ 3T BYPHB @m0 DO O DS
O8 D ¢ BE®I NESG @Y ©. YD 1y OFE Emed Do buwIce 9 OB
2 ReD @1BGS. @i Edewr e@Re »ivids @VBWE eEH a8 gn ©BO® BB3BEDEHS
BEOO adan 0 BFyYTensd »wd DB WE 0N HW. OB VD B Roed DedBn
902008, 98 acwe O3es Emnum BHBHBeDLHG BT D 9IBD ITH e OB DE.
Bed&n 913023 @Rt 8 HID v HBMSS ¢3:® BO® ¥Ysed 9enry® [BwidBed & £
8¢ 208, 9enrRBed® Fwiwrow®OE gBORWS e v genSe® & 9108 8¢ SO ©@d0®
008000 8¢ WO ¢eldenes D5lesd D 9eeBe® Fwiwiow® Zro® ©d8® DO B¢
203808, 008 HBavmeed & eCam s BHEDScrIced 5 9 ¢l geemis’
RYTed ade DnoseBn ¥l BRIBVOHG @EHI dtuedns SCe®8 & @8 »o» ¢
Dvumden eids DdecCueans SEOO 8¢ w08, eCGAD@WO ¢ VN0 gders Des’ DBIDTeH
8¢ 8ysiens’ 91880 8¢ O» ecde e@imdig tim 8. e®® sledzemed §B» @oen
Hoed 2023 dbsed & mE&hs R Eed 8 gium ¢id ¢edemBied 1000RdE (PO
Cled® 0w DBIDoeh ©¢ds emn®en 18 ©t) ORO8. 2023 & cwd ey d» Jomed
DB DB GLBD GoREE 00 gedBenids’ 53 Bum ¢ 83008::3eEBORE €00000dESS ¢
ded o 2. O 9D gevm ©EIEH Byted widtutedsed ¢ Drmmdes ecle Bgac
BeIOB 12> OB I EEADBI DBVIWTEH ©CIB HTIEO®D FDI Go® PO DB® IB. OB
gmoy 0O, Oy BB ww D0 @iBndiannd. e®® sbedvered ANE O BHO e

eciens’ O53es’ P DxmomdE ®ICHs (IeNse) »i ¢eRsL § eclens’ . dee ® e
Ceen @Y D(CC 1478 Bgeh. O @m0 O amaey BOO 52 ¢, dwry BOO 4023 ¢ e O108
20280 en6 5023 ¢ HTOBIBN C

YA g 1 0l gediSemBs’, D D), 300G, DLIWIT @B,

151



oD - PRABHA | 2023/2024

The word "abstract’ comes from a Latin word meaning "pulled away, detached," and the basic idea
is of something detached from physical, or concrete, reality. It is frequently used for ideas, meaning
that they don't have a clear applicability to real life, and art, meaning that it doesn't pictorially
represent reality. The abstract is a very important part of a thesis. The reader can easily get some
idea about the whole thesis by reading the abstract. The role of an abstract is to document the vast
body of knowledge within the thesis. It is an original work, not an excerpted passage. An abstract
must be fully self-contained and make sense by itself, without further reference to outside sources
or to the actual paper. It highlights key content areas, your research purpose, the relevance or
importance of your work, and the main outcomes. Although it is placed at the beginning of your
paper, immediately following the title page, the abstract should be the last thing that you write,
once you are sure of the conclusions you will reach. Furthermore, the abstract serves a variety of
functions. One of them is to provide an article's knowledge. The abstract can also be viewed as a
persuasive rhetorical device that conveys the significance of the text. Furthermore, the abstract can
have a vital social role by allowing readers to observe how people work to establish themselves

within their communities.

Since the abstract is very important for a thesis, its language should also be considered. Language
is a means of communication which plays an important role in human life. As social beings, people
cannot be separated from language since they need to communicate with others with a language
as the medium. Writing is one of the most practical applications of language abilities. It could not
be rejected in an academic setting. For example, these days, the thesis is the ultimate project in
completing or completing a student's studies; also, the abstract is a vital issue that must be written
using proper grammar. Students must meet certain requirements when creating a thesis abstract,

including writing principles, grammatical skills, vocabulary, spelling, and punctuation.

The Chinese language is the oldest written language in the world with at least six thousand years
of history. Chinese character inscriptions have been found in turtle shells dating back to the Shang
dynasty (1766-1123 BC) proving that the written language has existed for more than 3,000 years.
The Chinese written language uses single distinctive symbols, or characters, to represent each
word of the vocabulary. Chinese languages belong to the principal language group of Eastern Asia,
belonging to the Sino-Tibetan language family. Chinese exists in a number of varieties that are
popularly called dialects but are usually classified as separate languages by scholars. More people
speak a variety of Chinese as a native language than any other language in the world, and Modern
Standard Chinese is one of the six official languages of the United Nations. In Sri Lanka, the

152



oD - PRABHA | 2023/2024

University of Kelaniya also has many undergraduates who study Chinese as a major and they also
write their theses in Chinese in their final academic year. It is very common for students who are
studying Chinese as a foreign language to make grammatical errors in their abstract. Hence, it is
important to study the proper identification of grammatical errors in an abstract of an
undergraduate thesis and the measures that can be taken to reduce those errors. Chinese is a foreign
language in Sri Lanka. It means Chinese is not used for daily communication. As a foreign
language, the learners of Chinese always make mistakes and errors in their learning process.
Committing errors is not always bad in language learning because it results in learning, and it is
proof that the learning process is ongoing. Anomalous language behaviors can be differentiated
into three terms: error, mistake, and lapse. Error is such a systematic deviation which occurs when
the learner has not learned something of the language and gets it wrong constantly, because he has
not learned the correct form. A mistake is an inconsistent deviation that the learner has noticed or
has been taught, but sometimes uses the correct form and other times the wrong form. Lapse is
caused by a lack of concentration, short memory, and fatigue. Lapse does not really relate to the

fact that the language has not been taught or learned or is being learned.

There are four basic abilities which are learned in studying Chinese: listening, speaking, reading,
and writing. Writing is one of the skills that must be learned by the students. In writing, the learners
must apply five general components to the writing process: content, form, mechanics, style and
grammar. Grammar is an important part of writing because grammar organizes the language so
that the meaning of a sentence can be clear and easy to understand. Grammar is an explanation of
how the forms of words can be changeable and combined into sentences in a language. Thus, to
be able to use proper language, a language learner needs to study grammar, so the language product
can be grammatically acceptable. In academic writing especially, students are required to create
sentences that are grammatically correct. It is because academic writing produces accurate
information and data that can be verified. One of the types of academic writing is the abstract. The
abstract is a brief summary of a document’s content that consists of the important parts of the

writing, and describes the content and scope of the writing.

In this essay, the writer seeks to analyze grammatical errors produced by undergraduates at the
University of Kelaniya in making an abstract for their final project or thesis. The writer aims to
uncover what kind of errors are mostly made by the students pertaining to grammar. The primary
goal of this research is to discover how many kinds of common grammatical errors appear in the

abstracts of Chinese major undergraduates at the University of Kelaniya in the year of 2023. Then
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after conducting the research, the writer proposes a solution and suggestion to the students who

will compose their abstract.
Research questions

1. What are the Chinese grammar errors that undergraduates make while writing abstract?

2. What suggestions can be taken to reduce the errors while writing abstract?

Literature review

This thesis mainly investigates the errors of students at the University of Kelaniya who write their
thesis abstracts in the Chinese medium. There is a lack of research in this field in Sri Lanka, but

several related researches have been conducted in other countries. Below are some of them.

The study “English Grammatical Errors in the Abstract Section of Diponegoro University by Prof.
Soedarto, S.H., Tembalangthe (2014) identifies grammar errors and classifies them into four
aspects: Omission, Addition, Misformation, and Misordering. The most common errors in this
research are in the category of misformation, dealing with the tenses in English grammar. In this
research, the writers found the pattern that most of the errors were made pertaining to subject and
verb agreement. The writer or sentence producer often produces sentences where the subject and
the verb are not grammatically acceptable. This kind of pattern appeared in most of the error
sentences. According to the explanation in the previous section, the writers conclude that the
grammar errors made by civil engineering students, Diponegoro University in making abstracts
are 4 errors or 14.28% in the category of Omission, 3 errors or 10.71% in the category of Addition,
20 errors or 71.42% in the category of Mis formation, and 1 error or 3.57% in the category of
Misordering. The majority of errors happened in the category of Misformation because it is related

to the tenses that most students have difficulties with.

The study “Grammatical Errors Analysis in the Thesis Abstracts Made by the Students of Borneo
University Tarakan” by Syarifa, R., Vega, N. (2020) aimed to identify and describe the common
types of grammatical errors and the sources of errors made by the students of Borneo University
Tarakan in thesis abstracts. The researcher collected library data from the Borneo University
library, including students' abstracts from the Faculty of Teacher Training and Education, the
Faculty of Economics, and the Faculty of Fisheries and Marine Science. In classifying the types
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of errors in students' abstracts, the researcher used the Surface Strategy Taxonomy, one of the error
taxonomies used to determine the kind of error in students' abstracts. The researcher took ten
samples of grammatical errors found to be re-analyzed. Those samples were common errors taken
from each category. After the analysis, the researcher classified the errors into four categories.
Based on the data found, the grammatical errors which occurred in the students' sentences in
abstracts were grouped into three types. They were 1) Omission Error, 2) Addition Error, 3)
Misformation 4) Misordering Error. The researcher can also conclude that when the types of errors
are presented in percentages, there are 52.1% errors of omission, 13.3% errors of addition, 8%

errors of misordering, and 26.6% errors of misformation.

Helen M., (2022), in “An Analysis of Grammatical Errors on Undergraduate Thesis Abstract”
summarizes the most important aspects of the work or research as succinctly as possible. The goal
of this study is to find out what grammatical mistakes undergraduate students make when writing
their thesis abstract in English. The researcher concludes that the grammatical errors found in the
biological students’ thesis abstracts, Universitas Lancang Kuning are 4 errors, namely omission,
addition, misformation, misordering. The researcher identified 83 errors, of which the most
frequent error is omission; there is about a total of 37.7% errors in omission. The omission of

articles, verbs, and prepositions are among the faults.

Maskhurin, F. , Yuyun B., in “An Error Analysis in Writing Thesis Abstract of English
Department” seek to identify the different kinds of errors that were made by English Education
Department students at KH. A. Wahab Hasbullah University of Jombang when they were writing
their thesis abstracts. The research data is the writing of thesis abstract texts that have been
produced by undergraduate students of the Department of English Education at KH. A. Wahab
Hasbullah University. There are eight categories of errors in abstract thesis writing, namely word
addition, word choice, capitalization, omission, spelling, punctuation, tenses, and tenses. The
researcher discovered that there are eight different categories of faults that undergraduate students
commonly make in their abstract written thesis: extra words, word choice, capitalization,
omissions, spelling, punctuation, tenses, and tenses. The researchers have examined 30 thesis
abstract papers. To make it simpler for researchers to interpret data, the first step is to identify the
error. This can be done by employing coding to detect researcher faults. Researchers categorize
errors into categories and types of errors after discovering them. The researcher then assesses each
inaccuracy and makes adjustments. Numerous writing faults were discovered by the researcher in

the thesis abstract paragraphs. According to the data analysis, undergraduate students still
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frequently write their thesis abstracts incorrectly. Tenses, word choice, and capitalization were
found to be the three sorts of errors that caused the greatest difficulty for students who passed,

according to the errors.

Klimova. B., (2013), in “Common Mistakes in Writing Abstracts in English” focuses on those
mistakes, both formal (e.g. the layout of the article or a maximum number of words) and linguistic-
stylistic (e.g. a use of articles, the word order or formality vs. informality), which authors should
avoid in order to succeed in having their articles published. The paper also discusses what this type
of scientific writing should look like and provides a few tips to achieve it. In conclusion, a specific
teaching example is outlined. This article attempted to summarize the most common and
comprehensive mistakes students usually make when they write abstracts in English. As it has
been stated above, most of the mistakes were caused by the interference since students wrote their

BP predominantly in Czech.

Methodology

It was evident from the study's problem that the goal was to characterize the grammatical faults
committed by undergraduate students when writing their thesis abstract in Chinese. As a result,
this was a descriptive qualitative study. As a result, qualitative data was required in this situation.
Qualitative data is important in determining the particular frequency of traits or characteristics. It
allows the statistician or the researchers to form parameters through which larger data sets can be
observed. It outlines how observers can quantify the world around them. Qualitative data is about
the emotions or perceptions of people and what they feel. Qualitative analysis is key to getting
useful insights from textual data, figuring out its rich context, and finding subtle patterns and
themes.

Qualitative research is most suited to handle a research problem in which you don't know the
variables and need to examine them. Given that obtaining information is the primary goal of the
research, data collection techniques are the most strategically important research procedures. The
data techniques are needed in research because with them the authors obtain data that is processed
in such a way that conclusions can be drawn (Kusumarasdyati, 2019). Qualitative data is defined

as data that approximates and characterizes. Qualitative data can be observed and recorded.
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This study was conducted in the Faculty of Humanities, Modern Languages Department, Chinese
Unit, University of Kelaniya, and used a qualitative research approach to discover grammatical
problems in these abstracts. The study was completed in January of this year. The data was
gathered from the abstracts written by the undergraduates of the Modern Languages Department,
Chinese Unit who graduated in 2023. Due to the nature of the study and the types of data sources
that were employed, the instrument used was a document. In a qualitative study, one of the most
essential sources of data is documents; in this case, the researcher used thesis abstracts as the
research instrument. The researcher also looked at various abstracts in order to better understand
and describe the tenses problem. For this research, the researcher has collected documents. The
documents collected were thesis abstracts of the students of the Department of Modern Languages
Department. There, ten thesis abstracts were taken. These were the key sources that helped the
researcher keep track of the material relevant to the research's goal of analyzing undergraduate
thesis abstracts. The documents were obtained by making the ten abstracts available as public
documents. The content or document analysis technique was employed to study the abstract as a

document.

In this part, preparing and organizing data, exploring and coding the database, describing findings
and forming themes, representing and reporting findings, interpreting the meaning of the findings,
and validating the accuracy of the findings were the six steps involved in analyzing and interpreting

qualitative data.

Data Analysis

To know the description of the grammar errors in Chinese language learning students’ abstract,
the writer identifies the grammar errors and classifies them into three aspects: Omission, Addition,

and misordering.

According to Dulay, Burt and Krashen (1982, p. 155) as quoted by Haryono (2011, p. 6), there are

four types of errors based on the surface strategy taxonomy: omission, addition and misordering.
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a. Omission
Omission errors are characterized by the absence of items that must be present in a well-formed

utterance.

b. Addition

Addition errors are the opposite of omission errors. They are characterized by the presence of an

item which must not be present in a well-formed utterance.

c. Misordering Errors
The incorrect placement of a morpheme or group of morphemes in an utterance characterizes the
misordering error. Misordering errors occur systematically for both first language and second

language learners.

The researcher has collected the documentation of the thesis abstract of students who graduated in
2023. Ten thesis abstracts from students in the Department of Modern Languages, Faculty of
Humanities, University of Kelaniya, who graduated in 2023, are taken as samples in this research
and serve as the research instrument. The document has been employed to obtain the answer to the
research question of identifying students” grammatical errors in undergraduate thesis abstracts of
the Department of Modern Languages in the academic year 2022/23. In order to find them, the
researcher separated the abstract by numbering each sentence. Using this categorization, the
researcher would find out whether there were some additions, omissions, misformation, and
misordering on the parts of speech and agreements in the thesis abstract. Then, the researcher

analyzed the sentences separately.
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of Chinese tour guides.
Therefore, the number of
people learning Chinese is
increasing year by year, and
these people learning Chinese
are often You need to take
the HSK and HSKK Chinese
proficiency tests to test your
Chinese proficiency. You
also need to pass the HSK
and HSKK exam certificates
to apply for a scholarship to
study Chinese in China.
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the help of people who have
already participated in the
examination, and have a good

relationship with the teachers,
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HSK test, and whether lack
of enthusiasm will affect

students' Chinese learning.

FEIX AR SCR H ) 5 A ) 7
PORWCERR T T B . 1X
L 7t 2 51 %2 M HSK %
] AR A7 N2 E 1V |4
TR =R AR E SR
ATHI

Here, in this paper uses a
questionnaire survey method
to collect the data required for
the study. This study was
conducted in collaboration
with second- and third-year

Chinese language

Omission
Missing of Chinese
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undergraduate students at the
University of Kelaniya who
had not yet taken the HSK

exam.

Table 1: Detailed Description on Surface Strategy Taxonomy in Students; Abstracts
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Findings and discussions

The researcher took ten samples of grammatical errors found to be reanalyzed. Those samples
were the common errors taken from each category. After the analysis, the researcher classified

the errors into three categories.

To make it simpler for researchers to interpret data, the first step is to identify the error. This can
be done by employing coding to detect researcher faults. Researchers categorize errors into
categories and types of errors after discovering them. The researcher then assesses each
inaccuracy and makes adjustments. Numerous writing faults were discovered by the researcher
in the thesis abstract paragraph. According to the data analysis, undergraduate students still

frequently write their thesis abstracts incorrectly.

In the thesis, mainly 52 omission errors, 40 addition errors and 50 misordering were identified.
The most common errors in this research are in the category of addition errors dealing with the
tenses in Chinese grammar. In this research, the writer found the pattern that most of the errors
were made: subject and verb agreement. The writer or sentence producer often produces the
sentences where the subject and the verb are not grammatically acceptable. This kind of pattern
appeared in most of the error sentences.

Chinese punctuation marks are a group of symbols that group and make clear the content of
various texts. Punctuation marks are used to connect or divide words, phrases, or clauses in order
to make the content of a document clearer. Punctuation errors are defined by writing marks that
have an ambiguous meaning, such as those used to finish sentences or separate clauses. The

researcher’s data revealed that there were 14 punctuation mistakes.

Generally, the content of the abstracts made by undergraduates pursuing a Chinese major at the
University of Kelaniya, can be understood clearly and does not confuse the reader about what
they want to deliver. Although there are some errors in grammar, it does not make the reader
have their own assumption or hypothesis about the content and those errors do not change the

whole understanding and the meaning of the abstract.
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Conclusion

According to the explanation in the previous section, the writer concludes that the grammar errors
made by undergraduates pursuing a Chinese major at the University of Kelaniya in their abstracts
are 3 errors or 83 errors in the category of Omission, 2 errors or 51 in the category of Addition,
20 errors and 1 error in the category of misordering. The majority of errors occurred in the
category of misformation because it is related to the tenses that most of the students have

difficulties with.

An abstract is the summary of a thesis. Many people use the abstract to get a broad understanding
of the thesis in a very short time. Therefore, efforts should be made to minimize grammatical
errors in a summary. Especially before writing a summary in Chinese, the thesis guide should

explain to the students about the common mistakes made by the students.
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Introduction

Post-colonial language policies (LPs) in Sri Lanka legally and socially undermined the equal status
of Sinhala, the majority language, and Tamil, the minority language (Saunders, 2007). One of the

main factors contributing to this disparity was the restriction of Tamil language use in
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administrative functions to the Northern and Eastern Provinces, limiting its application to regions
where Tamil-speaking populations were predominant (DeVotta, 2002). Consequently, Tamils face
moderate pressure to assimilate into the majority Sinhala language (Eckstein, 2018, p. 14). In this
regard, Fernando stated that one of the notable characteristics of Tamils’ use of language is the
invasion of Sinhala in the areas where English was held alone (Fernando, 1977, p. 347). However,
in a more recent study on Sri Lankan university undergraduates, Wijerathne (2015) observed that
Tamil undergraduates adopt positive attitudes towards English to compete economically with
Sinhala speakers. Interesting findings on Tamil youth have further emerged through the study by
Davis (2011) as Tamils imagine a “cosmopolitan future (which involves speaking in English,
Sinhala and Tamil) to navigate Sri Lankan urban sectors with ease” (p. 286). These insights reveal
the economic and political pressures on Tamils to learn both Sinhala and English, while
maintaining their Tamil identity. This complex situation, along with the recent rise in positive
attitudes towards English among Tamil undergraduates, led the researcher to explore the LIs of

Tamil undergraduates at the University of Kelaniya.

Statement of problem

Language ldeology (LI) as a field within linguistics that has been extensively studied in Sri Lanka.
A recent trend in this area of research involves incorporating LPs, largely due to the country’s
contentious political climate. While the shortcomings of Sri Lankan LPs have often been explored
by observing language practices across various contexts, there is limited research that examines
how language ideologies (LIs) align or conflict with current LPs (Davis, 2011). Davis (2015)
conducted a related study, focusing on the success of bilingual language policy in Sri Lanka
through the lens of Tamil and Sinhala school adolescents’ LIs in Kandy. However, due to the lack
of research on how the LIs of Batticaloa Tamils reflect English language-related policies in Sri
Lanka, the present study aims to address some of these gaps by exploring the LIs of Batticaloa

Tamils.

Research questions

The background of this study has informed the formulation of the following research objectives:

to identify the undergraduates’ language ideologies about speaking in English and to examine how
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these ideologies align with English language policies in Sri Lanka. Accordingly, the research

questions of the study are as follows.

1. What are the prevailing language ideologies among Batticaloa Tamils undergraduates at
the University of Kelaniya about speaking in English?
2. To what extent do the language ideologies of Batticaloa Tamil undergraduates at the

University of Kelaniya reflect the English language-related policies in Sri Lanka?

Literature Review

Language ideology

LIs refers to the “cultural system of ideas, norms, and values” that shapes how people perceive
languages (Horner and Weber, 2018, p. 16). These ideologies represent language speakers’
evaluated views about languages, based on their beliefs about social utility, value, and power of a
language within a specific society (Curdt-Christiansen, 2009). Moreover, in post-colonial
countries, LIs often arise from the historical context of the nation, influenced by conflicts and
tensions among ethnic and cultural communities (Arya et al., 2015). These definitions suggest that
LIs are dynamic, fluid, and subject to modification due to sociocultural differences in language

use.

Language ideologies related to English

The global dissemination of English through globalization and colonization has established it as
an International Language. This phenomenon facilitates a range of interactions with speech
communities, from exerting dominance over local languages to functioning as a global medium of
communication (Schiffman, 2006). These dynamics generate diverse ideologies, including the
concept of English as an International Language and the Standard Language Ideology.

Language ideologies related to English in Sri Lanka

During British rule in Sri Lanka, English symbolized social advancement and prestige
(Gunesekera, 2005). In post-colonial Sri Lankan society, it became associated with the Sinhala
term “Kaduva” (Sword), reflecting its power and potential for both empowerment and subjugation

(Tbrahim, 2015). Gunasekara (2005) noted that English Teaching Units in universities were
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metaphorically called “Kammala” (blacksmith’s house), representing a place to hone one’s
“Kaduva”. Thus, English is often characterized by metaphors highlighting its privileged status.
Also, in Sri Lanka, English influences social stratification, creating a divide between the
“anglophone elite” and the Lankan “bourgeoisie,” who see English as either a valuable resource
or a barrier (Ratwatte, 2011). Furthermore, while the Sinhala majority views English as a “kaduva”
(sword), Tamils see it as a language of professionalism (Gunasekara, 2005). Despite differing
perspectives, there is a widespread belief that lacking English proficiency signifies a lack of
refinement (Gunasekara, 2005).

Language ideology and language policies

LPs regulate the use of a language across a country and determine the appropriate language variety
for a specific context (Farr and Song, 2011). According to Sonntag (2000), the relationship
between LPs and LlIs is intricate and mutually independent, with LPs neither arising from nor
determined by Lls. This interplay between ideology and policy is illustrated in Groff’s (2018)
study, where Kumauni-speaking individuals regard their mother tongue as Hindi because Kumauni
lacks constitutional recognition, even though they continue to use their native language ‘Kumauni’
despite the official LP.

English-related language policies in Sri Lanka

The implementation of post-colonial LPs in Sri Lanka shows the governments’ attempt of
attributing a low status to the English language by promoting Sri Lankan vernaculars. Therefore,
as the initial step, in 1956, the Sinhala Only Act dethroned English from official language status
in the country. However, in 1987, the 13th Amendment to the 1978 Constitution recognized
English as a link language between the Sinhala and Tamil ethnic groups. In 2009, the government
decided to promote the policy ‘Speaking English-our-way’ to “indigenize” or “nationalize” the
English language and to “transform it from the instrument of oppression to a life skill to be owned
by all” (Ratwatte, 2011). This policy further denoted that this is an attempt of promoting English

with “our accent and our manner of pronunciation” (Ratwatte, 2011).
Research gap

Considering LI and LP research, Davis (2015) examined the success of the bilingual LP in Sri
Lanka through LIs of Tamil and Sinhala school adolescents in a combined Sinhala and Tamil

medium stream classroom in Kandy. The study revealed that the bilingual policy has exacerbated
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inequalities between the Tamil-speaking minority and the Sinhala-speaking majority, rather than
fostering ethnic integration. This is illustrated by Sinhala students expressing resistance to learning
Tamil in the Tamil language, stating “we cannot learn it that way,” (Davis, 2015) despite the
presence of both Tamil and Sinhala students in the classroom. However, these studies did not
explore the extent to which Tamil LlIs regarding English align with English-related LPs in Sri
Lanka. Therefore, this study aims to address this gap by examining Tamil’s LIs towards English

and evaluating how these ideologies reflect the English-related LPs in Sri Lanka.
Methodology
Research design

The study utilized a qualitative research paradigm, specifically adopting a phenomenological
approach to investigate the LIs of Batticaloa Tamil undergraduates at the University of Kelaniya.
Employing a qualitative research approach, the study aimed to inquire and analyze data to uncover

the lived experiences that form the foundation of the participants’ LlIs.
Participants

The study population comprised Batticaloa Tamil undergraduates at the University of Kelaniya.
Tamil-speaking Muslims in Batticaloa were excluded from the sample, as Davis (2015) noted that
Muslims often identify themselves more by religion than by language. Consequently, the study
focused on Tamil-speaking Hindus and Catholics from Batticaloa who are enrolled at the
University of Kelaniya, and snowball sampling was employed due to the challenge of accessing
participants with the specified characteristics. Following Patton’s (2015) guidance, the sample size
started at five and was extended to six to achieve data saturation. The final sample included four

females and two males.

Data collection and analysis method

The data for research question one was collected through semi-structured interviews. For research
question two, the participants’ LlIs related to speaking English, identified from the first question,
were mapped against three key English-related LPs in Sri Lanka, namely, the 1956 official
language policy, the 13th amendment to the 1978 constitution, and the ‘Speaking English Our
Way’ movement. Thematic analysis, based on Braun & Clarke’s six-Step approach (2006), was
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used to explore the Lls related to speaking English and how they align with these LPs.

Triangulation with selected policies further clarified this relationship.
Results and Discussion
Language ideologies related to speaking in English

The semi-structured interviews generated seven key themes that reveal participants’ LIs about

English, which will be explored in the subsequent sections.

Theme 1: English as a professional language

Participants underscored English as a resource enabling speakers to uphold professionalism in
various settings regardless of their mother tongue. This was evident from Hesh symbolizing
English as a ‘professional language’ by remarking “suppose | have a chance to talk with a lecturer,
we have to use English. Even a Sinhalese speaks with lecturers in English. | guess that is the
professional method”. In contrast to Malyuga’s (2012) definition of a ‘professional language’ as a
functional style, participants in this context perceive it as a distinct language. This departure from
Malyuga’s (2012) definition indicates the participants’ view of English as a language associated
with formality, highlighting a contrast with Sinhala and Tamil languages. These perspectives
suggest a unique interpretation of the role of English in maintaining a formal and professional

demeanor among the participants.
Theme 2: Language as a means of connection and exclusion

This theme encompasses two sub-codes: ‘English as a Link Language’ and ‘English as an

Excluding Language’.
English as link language

The concept of English as a bridging language underscores the shared understanding among
participants as they strive to connect and engage with non-Tamil speakers through the use of
English. This was evident from Hesh, as she stated that “in a Sinhala area, English is useful to
communicate because it’s a common language”. The findings further indicate an increase in the
use of English for verbal communication after entering the university, attributed to interactions
with a sizable community of Sinhala speakers (Hesh: “when | got selected to university, | used
English a lot to make Sinhala friends,”). Consequently, the participants view English as a language

that facilitates the establishment of “friendships” with Sinhala speakers in the university setting.
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In this context, English is viewed not merely as a means of communication for professional or

task-related purposes but as a medium for interacting with individuals who do not speak Tamil.

English as an excluding language

The concept of English as an excluding language arises from participants’ rejection of Tamil
speakers using English with other Tamils, associating it with social class. Hesh recounts a school
experience where a Tamil friend frequently spoke English with other Tamils, saying, “she always
showed she could speak well in English... Sometimes she SCOLDED others using English, not
Tamil. But we hated that attitude”. While Hesh admits to using a few English words like “dinner”
and “lunch” in Tamil conversation, she disapproved of her friend’s extensive use of English,
particularly for emotional expressions like scolding. This reflects the belief that such emotions
should be expressed in Tamil, and Hesh’s disapproval of her friend’s behavior highlights the view
that using English with fellow Tamils is undesirable. In contrast, younger Tamils in Colombo
show no hesitation in using English with each other (Andersson, 2021). Also, Ragu’s experience
highlights how Tamil friends who moved to Colombo and became proficient in English use it to
assert social status, rather than fostering genuine connections (Ragu: They like to communicate in
English rather than in Tamil. The only thing they need to show is they are rich and posh. It’s not
friendship. So, I don’t want to talk with these people). This use of English to signal sophistication
reflects its role as a class distinction symbol rather than a bridge between people. This aligns with
Andersson’s (2021) findings, which show that Tamils who prefer English are perceived as
rejecting Tamil identity and social equality. Thus, English serves both as a tool for inclusion and

a marker of exclusion, reflecting complex socio-cultural dynamics within the Tamil community.
Theme 3: Dismissal of associating English with social status

The theme reveals that Batticaloa Tamil undergraduates do not subscribe to the ideology of
English as a marker of social superiority. Kandiah (1984) argues that English in Sri Lanka is often
associated with social power and division, differentiating those with access to it from those
without. However, the study’s findings indicate that this hegemonic view of English is not
prevalent among the participants. Savi highlights this perspective as “it’s a language, not a
knowledge, so | only used English as a communicative tool”. This statement reflects the
participants’ rejection of the notion that English inherently signifies social class or power. Instead,
they view English merely as another tool in their linguistic arsenal, useful for communication but

not indicative of superior knowledge or status. This contrasts sharply with the broader post-
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colonial ideology that positions English as a symbol of social hierarchy. Thus, the Batticaloa Tamil
undergraduates’ attitudes suggest a more egalitarian view of English, focusing on its functional

role rather than its potential to reinforce social divisions.
Theme 4: Using English in a Tamil way

The recognition of speaking in English with a Tamil accent was evident in the narratives of all the
participants. Hesh’s statement, ““I think English is for communication, I think, it’s not necessary to
follow British and American English” reflects her recognition of English primarily as a means of
communication, and therefore speaking it with British or American accent is less crucial. Also,
the remarks such as “the only thing is to what extent they understand what we speak. If they can
understand, that’s okay. But when we are speaking with a tourist it’s better to use British or
American accents, because they can understand it easily” indicates that acknowledgment of accent
importance appears contingent on ensuring mutual intelligibility between speakers. This
perspective contrasts with Rathnasiri’s (2020) study, which found that state university
undergraduates valued maintaining an English accent, even if it was not strictly British or

American.
Theme 5: Evoking positive attitudes towards speaking English

The theme highlights a notable contrast in attitudes between female and male Batticaloa Tamil
undergraduates towards English. For female participants, speaking English is associated with
positive feelings such as “comfortable,” “happy,” and “exciting.” This sentiment is attributed to
their ability to bridge communication gaps with Sinhalese speakers at the university, making
English their preferred medium of interaction. An excerpt from Savi underscores this perspective
as “when we speak in English, both can understand it, so | prefer to speak in English in the
university.” In contrast, male undergraduates express negative sentiments towards speaking
English, describing it as “nervous,” “difficult,” and “uncomfortable” in academic settings. These
feelings are compounded by a sense of “guilt” related to their limited vocabulary during VIVA
assessments. This discomfort is partly justified by their acknowledgment that English is not their

native language, reflecting a struggle with its use in formal academic contexts.
Theme 6: Reduced emphasis on perfection when speaking in English

The theme highlights a notable shift in the participants’ attitudes towards English proficiency,

focusing on practical communication rather than grammatical perfection. Savi reflects on her past
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embarrassment over making mistakes in English, but notes a change in attitude: “I think that...it’s
okay, because without speaking we can’t improve our language skills.” Similarly, Ragu
emphasizes the importance of effective communication over error-free speech: “Making errors is
okay, if my listener can understand it...we have to speak it without thinking about errors.” Both
participants reveal a practical approach to English, where the emphasis is on mutual intelligibility
rather than flawless grammar. However, this positive attitude contrasts with findings from
Rathnasiri’s (2020) study, which reported a pervasive fear and embarrassment among Sri Lankan

undergraduates regarding their English proficiency.
Theme 7: Using English only when contextually necessary

While English is recognized as a preferred language, interviews revealed that undergraduates use
it primarily when necessary. They use English mainly in university settings to communicate with
lecturers, Sinhala friends, and non-native Tamil speakers but avoid it in the Eastern and Northern
provinces of Sri Lanka, where Tamil is predominantly spoken. This ideology portrays English as
a ‘capital’ exclusively within academic spheres and when communicating with non-native
speakers of Tamil. It underscores the negative associations linked to English when used outside of
these contexts. Thus, this finding aligns with Jaffna Tamils, who also limit English beyond specific
situations despite proficiency (Cowley-Sathiakumar, 2008). This further corresponds with
Wijeratne’s (2015) study on Sri Lankan university undergraduates, which indicated a higher fear

of assimilation among Tamil nationals compared to Sinhalese.

Conclusion

The LlIs of Batticaloa Tamil undergraduates at the University of Kelaniya reveal a complex
relationship with English. They primarily see it as a professional language and a functional tool
for bridging communication with non-Tamil speakers, serving as a lingua franca in diverse
settings. However, English is also viewed as a marker of social exclusion when used to assert class
distinctions among Tamils, which the participants reject, seeing it as a practical means of
communication rather than a symbol of social status. They are flexible about accents, focusing on
effective communication over British or American norms. Female undergraduates generally
express positive attitudes towards English for facilitating interactions with Sinhalese peers, while
male undergraduates often report discomfort and guilt about their proficiency. Overall, the

undergraduates take a pragmatic approach, using English contextually and valuing communication
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over perfection.

In response to the second research question, participants do not see English as a low-status
language or symbol of dominance, despite the 1956 Official Language Policy lowering its status
relative to Sri Lankan vernaculars. Instead, they view English as having strong economic and
cultural capital. However, they disapprove of Tamils using English within their own community,
reflecting a desire to preserve Tamil linguistic and cultural identity. This attitude shows their high
regard for Tamil while acknowledging the necessity of English for education and career
advancement. The findings highlight the impact of the 13th Amendment to the 1978 Constitution,
which participants view as affirming English as a bridge between them and non-Tamil speakers.
Given their limited fluency in Sinhala and their Sinhala friends’ lack of Tamil proficiency,
participants see English as the common language for communication between the groups and use
it primarily for this bridging function. Also, the participants’ acceptance of speaking English with
a Tamil accent aligns with the core idea of the 2009 Speak-English-Our-Way Movement. They
prioritize mutual understanding over adopting British or American accents in the Sri Lankan
context. This perspective illustrates the influence of LPs in society and highlights the importance

of LIs within the community.

The researcher acknowledged the limitation of not considering participants’ socio-economic
context, suggesting that future studies include inquiries into their backgrounds. A comparative
analysis of LIs between Tamil youth from Batticaloa and Colombo is also recommended, as
differing views on English emerged between these groups. This study provides a comprehensive
analysis of Batticaloa Tamil undergraduates’ LIs, offering valuable insights for the ELT unit at
the University of Kelaniya. It highlights an ambivalence among male students towards using
English for academic purposes, suggesting that targeted support could improve their confidence

in university assessments.
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Introduction

Background of the Study and the Problem Statement

The “independence of Sri Lanka in 1948” (Das, 2015) can be considered the stepping stone where
Sri Lankan fiction writers consequently began writing using Standard Sri Lankan English (SSLE),
as the tool of expression. It is observable that a “great bulk of Sri Lankan literature comes from
English fiction” and “many of which deal with the impact of political and ethnic violence on the
lives” of Sri Lankan people (Das, 2015). Taking this as the central theme and base along with the
fact that the “social class associated with SSLE represents many sociolinguistic features”
(Gunasekera, 2010), this research is woven around four post-colonial novels written in four
different decades, namely Running in the Family by Ondaatjee (1983), Jam Fruit Tree by Muller
(1993), Sam’s Story by Jayawardena (2001) and Tamil Tigress by De Soyza (2011). Through this
research, it can be observed how these authors “use the International Standard” along with
“borrowings from Sinhala and Tamil” in order to “add spice to the narration and dialogue”
(Gunasekera, 2010) thereby also highlighting the social, political, cultural, economic and literary

aspects within the period which the novels are set.

Over the years it is notable that “Sri Lankan writers in English are processing their own
contribution to our critical awareness of Lankan reality and to the exploration of human
potentiality that is the central art of any importance” (Halpe, 1964). Also, “Sri Lankan fiction is
marked by the authenticity of experience as lived in and evoked by the writers concerned” (Ajeet,
2003). However, in terms of the language used, “many critics as well as authors believe that there
is a cultural cringe activated by Western domination over indigenous language and culture” (Ajeet,
2003) as well. Kanaganayakam (1998) observes that although there is no consensus about the
achievements of the novels, the fact is that writing in English was beginning to reveal an awareness
of the political upheavals of the nation, and writers were becoming increasingly conscious of the

futility of ignoring the political and social unrest in the country. Henceforth, in order to fabricate
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SSLE as an intrinsic variety that preserves the Sri Lankan culture and identity, analysis of

morphological and syntactic features in Sri Lankan fiction is necessary.

The Rationale and Significance of the Study

The scope of this study focuses on how the concepts of “language mixing” (Gunasekera, 2010)
and “language deviation” (Kachru, 1986), assist Sri Lankan writers of Fiction to use both the
“international standard” (Gunasekera, 2010) and SLE in order to bring out the social, political,
cultural, economic and literary aspects within the period which the novels are set. In terms of the
significance of the study in concern, it can be noted that fiction writers of Sri Lanka have gone on
to use various morphological and syntactic features in order to highlight the Sri Lankan identity
along with the International Standard, in order to create “Sri Lankanisms” (Senaratne, 2009) and
it is these concepts of language mixing and language deviation that have given the impetus for this

phenomenon to occur in Sri Lankan English fiction.

Purpose of the Study

The purpose of this research is to study the techniques used by four different authors to bring out
the morphological and syntactic features unique to Sri Lankan English (SLE) which assist in
bringing out how the novelists use these respective features to highlight the social, cultural,

political, economic as well as literary aspects.

Research Questions
This research is centralized around two major research questions:
1. What are the morphological features of SLE highlighted in the four novels written by Sri
Lankan novelists?
2. What are the syntactic features of SLE highlighted in the four novels by the Sri Lankan

novelists?

Literature Review

Sri Lankan fiction writing, is the work of “many of the elite writers, who fled from the country

during the trouble caused by communal wars,” and “found new grounds to engage with the Sri
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Lankan realities with more urgency because of a new rise in international readership” (Das, 2015).
Furthermore, it is stated that this paved the way for these writers to “both nostalgically and
critically examine the values that had already been lost among the people in Sri Lanka in course
of time” (Das, 2015).

Fiction writers in Sri Lanka belonging to the postcolonial genre “may represent plural identities,
but they have chosen to write in English: in a variety of English which can be described as
International Standard English” (Gunasekera, 2010). Yet, evidently “language mixing is a part of
the linguistic landscape of modern Sri Lanka” (Gunasekera, 2010) and authors of Sri Lankan
English fiction were “peppering English with borrowings from the indigenous languages or code-
switching” hence bringing out the sense of “language and identity” (Gunasekera, 2010) in relation
to Sri Lankan English. Furthermore, the process of language mixing also highlights the “notion of
identity in terms of belonging to a particular social class” (Gunasekera, 2010) which is a striking

feature of Sri Lankan English fiction.

Moreover, the concept of deviation according to Kachru (1986) did not mean a “mistake” but
meant “different to the norm” and “is a result of a productive and systematic process unlike a
mistake” (Senaratne, 2014, p.14). Moreover, it is stressed by Kachru (1986) that “language
deviation” is a product of “language varieties in post- colonial societies” (Senaratne, 2014, p.15)
and further states that “code mixing” brings forth “productive and grammatical processes that take

place” (Senaratne, 2014, p.14).

Das (2015) notes that Sri Lankan “writers began to record self-critically and with the utmost
urgency the suffering, death, and trauma caused by the incidents that were unfolding in the land
following its independence.” Thus, whilst bringing out these themes it is observed that these Sri
Lankan novelists or “native speakers of Standard Sri Lankan English confidently mix languages”
(Gunasekera, 2010) to bring out the social, political, economic, cultural, religious, and literary
aspects of the Sri Lankan society through the setting of the novels. Furthermore, in terms of the
research gap, it is noted that there is a lack of studies that focus on how “native speakers of Sri
Lankan English confidently mix languages” (Gunasekera, 2010) to bring out the social, political,
economic, cultural, religious, and literary aspects of the Sri Lankan society through the setting of
the novels, while studies that are currently available on SLE syntax is also “very limited”

(Ariyasinghe, 2018).
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Research Methodology

In this study, an explanatory qualitative research design was incorporated, to explore broader
conclusions of the research findings. The main focus was to identify the morphological and
syntactic features of SLE apparent in Sri Lankan fiction. In order to relate the research context,
four Sri Lankan novels were decided and a qualitative data analysis method was used to construct
the base of the discussion. The gathered data was analyzed separately during the research process
to answer the research questions. Qualitative analysis goes beyond merely counting a number of
words and helps to extract objective content from texts to examine a particular content's meanings,
themes, and pattern (Zhang & Wildemuth, 2009). Further, it helps researchers understand social
reality in a subjective but scientific manner. Thus, for the purpose of this study, an individual
analysis of the morphological and syntactic features of the four novels was done by creating
separate documents and they were incorporated into a glossary for identifying the processes
clearly. In order to answer the research questions, the primary sampling components are the four
Sri Lankan English novels namely Running in the Family, Jam Fruit Tree, Sam s Story and Tamil
Tigress to which descriptive analysis was conducted. The specific novels were selected using the
purposive sampling method, as they include more content related to local morphological and
syntactic processes which highlight the social, political, cultural, economic, and literary aspects

within the period in which the novels are set.

The data collection tools employed in this research study are primary and secondary sources. Thus,
as for the primary data collection tools the four Sri Lankan English novels; Running in the Family,
Jam Fruit Tree, Sam’s Story, and Tamil Tigress were utilized as the main sample of the analysis
of this research study, of which the main instruments of this research study are the authors itself.
Apart from the aforementioned primary data collection tools, secondary data collection tools, the
datasets that are not obtained by the author, or “the analysis of data gathered by someone else,”
(Boslaugh) were also incorporated to solidify the claims and to gain additional information about
the research problems. Thereby, journal articles, online articles, e-books, books, and research
articles related to Sri Lankan English components reinforce this research study.

For this study, an individual analysis of the morphological and syntactic features of the four novels

was done by creating separate documents and they were incorporated into a glossary for
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identifying the processes, while using the model of thematic analysis by Gibbs. In addition, for
further clarifications and translations, additional inquiries were made from Tamil speakers. A
qualitative data analysis was conducted, predominantly analyzing the major morphological and
syntactic features in relation to the facts presented by Gunesekara (2010) along with some other
studies conducted by scholars such as Mendis & Rambukwella (2020) and Das (2015). Individual
observations made by the group members were also taken into consideration. Furthermore, the
research provides an honest and original output of the researchers’ work. Moreover, all the related
secondary data incorporated in the study are acknowledged. Moreover, as it is for every study,
certain limitations were encountered while conducting the research. The lack of studies on the
influence on the Tamil Language was seen as a limitation and the limiting of the study to only four

Sri Lankan novels that belong to the post- colonial genre is also identified as a limitation.

Findings and Discussion

The Findings of Research Question 1

Borrowings from Mallung, Pakispettiya, Molgaha, Bedun, Pol leli, Poomali, Kalatthil,
Sinhala and Maaveeran

Tamil

Loan Neagala root, Rice conjee, Goddess Kali, Karuwadu politics, Velaalar
Translations Catholics

Borrowings from Portuguese terms — Padre, Baila, Bola Folhado, Ajoutha, Veranda,

other languages Jackfruit.
Malay terms — Arrack, Sarong, Kattabibikakan, Cadjan roof.
Indian terms — Pukka, Dhoby, Rickshaw, Ayah, Nabob.
Dutch terms - Lamprais, Breudher, Frikkladels.

Greek terms — Hoi Poloi.

Sanskrit term— Sadhu
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Unique Borrowings from local superstitions — Thalagoya tongue

borrowings (Ondaatje,1983).

Nonce words borrowed from British English — La-di-da, Hullaballoo
(Muller, 1993).

Table 1: Borrowings Identified in the Novels
Morphological features identified in the four SLE Novels

Borrowings
The notable borrowings have been analysed according to the categorization by Gunasekera
(2010).

Compounding
There were four categorizations of compounds that were identified in the novels based on

Gunasekera (2010).
Compounds directly borrowed from Aga-mula- nethi-wela, Konde kevum, Seeni sambal,
local varieties Odiyaal kool, Thai Pongal
Hybrid Neagala root, Rice conjee, Goddess Kali, Karuwadu
politics, Vaelaalar Catholics
compounds
English + English Kerosene lamp, Cinnamon peeler, Thundering slap,

) Petrol shed, Milk toffee
compounds used only in SLE

Unique e Complex compounds — Grease-pole

) climbing (Ondaatje, 1983).

compounds in ] )

e Unigue compounds created according to the

each book context — Colombo Fellows, Cake making
(Muller, 1993), Big thing, Useless fellow
(Jayawardena, 2001).

e Compounds formed through actions- Hair

cutting man, dog doctor, art man

(Jayawardena, 2001)

Table 2: Compounds found in the four novels

Affixation
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The affixation of the “inflectional suffix ‘-s’” (Gunesekera, 2010) to borrowings were
predominantly observed. For instance, ‘Karapoththas’ - Karapoththa (borrowing from Sinhala) +
Inflectional Suffix ‘-s’ (Ondaatje, 1983). ‘Bhikkus’- Bhikku (borrowing from Pali) + Inflectional
Suffix ‘-s’ (De Soyza, 2011).

Reduplication and Clipping

This was used in novels to add a sense of “Humor” within the novels (Gunasekera, 2010). For
instance, “Mad Mad, Shut Shut, Cooking Cooking, Boasting Boasting” (Muller, 1993) “Very very
ugly” (Ondaatje, 1983). In terms of clipping the word Ayah has been clipped from ‘Ayamma’
(Muller, 1993).

Acronyms

This least productive morphological process was seen predominantly used to express the names
of political parties. For instance, “EPRLF, EROS, JVP, LTTE, PLOTE, SLFP, TELA, TELO,
TULF, UNP” (De Soyza, 2011).

Semantic Change and Semantic Shift
Examples for Semantic Change are, “Bullocks, Love-cake, Tara Padre, To put, Page-boy” (Muller,
1993) and examples for Semantic Shift are ‘Karapoththas’ — Foreigners (Ondaatje, 1983), Tiger

business — terrorist affairs (Jayawardena, 2001).

Other Categorizations that can be observed

Terms of Endearment — Patiya, Puthey, Baba, Anna, Rasa, Ukkun baba, Nona

endearment and ) ] )
insult Insult — Oi, Isay, Mudhalai, real huth-thi
insu
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Terms used with Thoppi, Perahara, Muli Shankar, Manmadhan, Pulihal, Thalayaatti

implicit meanings

Table 3: Other Categorizations

Findings for Research Question 2
Syntactic features of the four novels

Semantic change

The use of the productive verb “to put” is frequently seen within the syntax in the novels, thus
indicating a semantic shift as the word ‘put’ in Sri Lankan English usually means ‘to do something’

(Gunasekera, 2010). For instance, “So what harm if put a taste”, “We can still ‘put a party
(Muller, 1993).

Use of tags and equality markers

The question tag ‘no’ “is used for emphasis of questions, doubts, clarifications etc.” and it is also
said to be “transferred from Sinhala ‘nee’ and ‘needa?’” (Gunesekera, 2010). For instance, ‘“Mister
Colontota? Sit men sit. So, you got my letter, no?” (Muller, 1993), “You must come and visit the

sick, no?” (Jayawardena, 2001), “My God! Look will you, who’s coming” (Muller, 1993).

Word order change and Substitutions

Word order changes are apparent in SSLE, due to the interference of syntactic features of Sinhala
language. Examples from the novels are “When I die and go, what you will do, I don’t know”
(Muller,1993) and “Everything is so very expensive, child, how to manage?”” (Muller, 1993).
Furthermore, Sri Lankan English substitutes ‘one’ for ‘eka’ derived from Sinhala (Herat, 2006).
For instance, “That one! hell of a lot of trouble that one caused” (Ondaatje, 1983), “Not the driver,
but the other one who took our money...” (Jayawardena, 2001), “one thing, our family all are
bright” (Muller, 1993).

Moreover, the frequent use of the word “child” to imply “lamayo” in Sinhala can also be observed.

For instance, “Everything is so very expensive, child, how to manage?” (Jayawardena, 2001).
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Also, the frequent use of the word “business” implies “wadak” in Sinhala. An example for this is

“Bella...funny business going on” (Muller, 1993).

Loan transfer expressions, similes formed by extremely local features (Sinhala

/Tamil) Expressions

Examples for this can be depicted as follows. “My Sugar ball” is a direct translation of “mage
sukiri bole” (Muller, 1993) “...educating Shirani and me in good schools and university, then
amassing dowries to buy us good husbands” (De Soyza, 2011) implies the native expression of
purchasing husbands according to their level of qualifications, “Velu’s daughter became a woman”
(Jayawardena, 2001), “kullen peleema (Ondaatje, 1983),” shuffling rice in a cane mat (the verb is
expressed by a sentence). Furthermore, examples such as, “Like the crowd from Royal Thomian
cricket match”, “Like pineapples being sliced in the Pettah market” (Muller, 1993) and “Like a
young calf you played around yesterday, my rasa,” (De Soyza, 2011), a local comparison is
transferred to “Netru awar oru kannu kutty polawe sutri sutri adiyanaan™ are also other examples
that can be identified. Furthermore, examples of idioms transferred from Sinhala to English are,
“This place is going to the dogs” (Jayawardena, 2001) and “A picture of a gourd is no good for a
curry” (De Soyza, 2011) which is from the Tamil idiom “Eattuch chureikai kuttukku udawadu.”

Code Mixing and Code-switching

Examples of Code- mixing as seen in the novels are as follows. “...declared to the world that her
‘big ukkum baba’ was gone and now felt like all her ribs taking” (Muller, 1993) and “I’ll show
you who the kilavi is” (De Soyza, 2011) which translates to old woman. The frequent usage of
code-switching shows how the attitudes of novelists and users towards code-switching has
changed from negative to positive. Language structures are changed and new forms are created by
mixing two or more languages. For instance, “Sometimes I miss you too much, mage raththaran
puthey...” (Jayawardena, 2001) and “I reward iyakku visuvaasihal, those who tell on their

comrades when they see them doing wrong” (De Soyza, 2011)— the movement’s faithful.

Verb Expressions along with Verb, Pronoun and Article Deletion
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A frequent occurrence in SLE speech syntax is the joining of two verbs with ‘and.” For example,
“I’ll bring and come” and “I’ll catch and give good lecture” (Muller, 1993). Moreover, the
indefinite article ‘a’ is seemingly missing in the sentence. For example, “Papa will say hullo and
give chair to sit” (Muller, 1993). Furthermore, there is an “influence of colloquial Sinhala question
formation on English” (Gunasekera, 2010). An example is, “Cecilprins said: ‘So how?’”” (Muller,

1993) which is the phrase Ithing Kohomada? in Sinhala).

Tendency to be Highly Formal in Writing

It is evident that “many Sri Lankans choose to be highly formal rather than risk being accused of
being informal or impolite” (Gunasekera, 2010). For instance, “Please be good enough to give the
undersigned a little of your valuable time in order that the undersigned could discuss with your
good self a matter of importance. The undersigned awaits the favor of your reply and remains
honored sir” (Muller, 1993).

Discussion of the Findings

According to the findings from the four novels, it is evident that Sri Lankan English has many
morphological and syntactic features. As the name itself suggests, Sri Lankan English is the fusion
of English and Sri Lankan speech and its linguistic features. Thus, there are various features in Sri
Lankan English lexicon and syntax; some, similar to that of morphological and syntactic features
of SBE e.g. compounds, affixation, semantic shift, and some different and innovative e.g.
Substitutions, code-mixing, word order change. When observing the morphological and syntactic
features found in the four novels, it is apparent that the two national languages, Sinhala and Tamil,
have a great impact, as English when diffused to a certain territory is prone to be affected by its
internalized native language of the country, e.g. The reason why word order change, substitutions
or tags are prominent syntactic features of SLE is due to the impact of either Sinhala or Tamil

syntax.
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Among the morphological features, there are features common to English morphology such as the
morphological processes, (compounds, borrowings, affixation, clipping, acronyms), semantic
shift. Out of all the morphological processes, borrowings and compounds can be taken as the most
productive morphological processes in SLE fiction according to the study, as there are many words

formed from the above processes than the others.

The syntactic features found (usage of tags, substitutions, over usage of tenses, word order change,
code-mixing) are not common as English syntactic features due to the overlapping of two
languages (English + Sinhala/Tamil). Further, the features that are discussed in this study prove
the dynamic nature of SLE syntax and morphology in the spoken form, whereas the written form
is more conservative. The morphological and syntactic features represent the social, cultural,
economic, political, and religious features of Sri Lanka. E.g. ‘devil dances’ ‘exorcism rite’ ‘vaetti’
shows different cultural aspects. Furthermore, these features create a dramatic effect within the
novel’s premises as they embody different human emotions. Ex: ‘mage rattaran puthey’ (love),
Stop that, my God you bloody buggers, jumping. It is noted that there are sub-varieties of SLE
spoken by Sinhalese, Tamils, Muslims, Burghers (Mendis & Rambukwella, 2020). The four novels
validate the above. Running in the Family incorporates an elite Burgher community, Jam Fruit
Tree, a middle- class Burgher, Sam’s Story, Urban Sinhala elite, and Tamil Tigress the Tamil
community. Respectively the books bring out a variety close to SBE, a non- standard variety of
English, a standard variety influenced by Sinhalese, and varieties used by various classes in the

Tamil community.

It is believed that the morphological and syntactic processes like borrowing and code-mixing are
used for the purpose of “peppering English” in fiction, while “the word formation processes are
used to add spice to the narration and dialogue” (Gunasekera, 2010). However, it is questionable
whether these features are used solely for the purpose of peppering/spicing up the narration. When
a writer happens to refer to the Sri Lankan context, if the conflict/ subject matter and the writer
are Sri Lankan, the incorporation of SLE morphological and syntactic features can at times be
unavoidable than intentional (e.g. a description of Sri Lankan lifestyle or food) as well as used for
spicing up the narration (e.g. dialogues with syntactic features). According to the study, the SLE
lexicon and syntax, fused with the local flavor mark the ‘Sri Lankanness’ that further results in a

unique independent identity. Presumably, it can be said that these morphological and syntactic
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features can account for the construction of the Sri Lankan English linguistic system that can be

aided in standardizing Sri Lankan English.

Conclusion and Recommendations

The morphology and syntax of Sri Lankan English are in a struggle over “the refusal to give up
the old standard and embrace the new” (Gunasekera, 2010). In opposition to this notion, it was
observed through this research that in recent decades writers have tried to relate to contemporary
Sri Lankan society to depict a realistic view of the local milieus. A possible reason for this is the
notion before the 1990s which was that SLE was a marker of a lack of education and a source of
humor, with a variety of English close to the colonial standard used for the authorial/narrative
voice in the text (Mendis & Rambukwella, 2020). In this study, four books were taken from four
different decades, and similar to this view, it was observed that English used in the oldest of the
four books “Running in the Family” does not deviate much from SBE, while the rest of the books
use English creatively incorporating Sinhala and Tamil influence. This study proposes that further
research may be done by using more contemporary works of Sri Lankan novels to study the

dynamic changes that take place within the Lexicon and Syntax of SLE.
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Introduction

Thucydides (460-400 BCE), the ancient Greek prose writer demonstrates the tapestry of power,
ethics, and political choices in his account of the History of the Peloponnesian War. In this record,
the Melian Dialogue emerges as a significant episode on the nature of power struggles
encapsulating the ethical dilemma in the pursuit of power. This incident took place during the

sixteenth year of the Peloponnesian War, when Athens wanted to subjugate the island of Melos
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which remained neutral during the war. When the representatives of each side engaged in the
discussion, the middle of this dialogue brings forth the idea of justice in politics of the 5™ century,
"the strong do what they can, and the weak suffer what they must” (Thucydides) which stands as
the major concern of the study of ethical dilemmas in the research.

Thucydides highlights the concept of justice in his ethical considerations in the Melian dialogue.
Therefore, in this ethical inquiry lies the concept of justice which the two parties distinctly
interpret. Throughout the dialogue, it is evident that the actions of the powerful, embodied by
Athens, and the plight of the weaker is symbolized by Melos. It is quite evident that this definition
of justice inherently favors Athens. Accordingly, justice connects with the belief rooted in the
favor of the gods and the law of nature which is presented as a universal law to exert dominance

over others. The prevalence of this idea can be seen throughout the dialogue.

The choices made by the two parties diverge importantly as Athens navigates the grounds of
‘reality’, prioritizing national interests and security. In contrast, Melos rooted in idealism, bases
its choices on positive intentions, by embodying ethical, moral, and philosophical values
surpassing the immediate concerns for power and security. The dichotomy between Athenian
‘realism’ and Melian ‘idealism’ not only shapes the historical narrative but also offers significant

insights into the ethical dimensions of politics.

Therefore, this analysis of the choices in the Melian Dialogue reveals the ethical dilemma that are
included in their respective interpretations of justice. Accordingly, Athens, within the realm of
realpolitik, prioritizes self-interest and security connecting with modern-day ‘realism’ in
international relations. Athenian approach to justice placed them in a state of vigilance, where

national interests and survival supersede ethical considerations in the pursuit of power.

This exploration of power, justice, and morality in the context of ancient Greece has remarkable
parallels with modern international relations. For instance, the ongoing Israel-Palestine conflict
mirrors a similar imbalance of power, with Israel, as the stronger state, exercising significant
control over the Palestinians, who, much like the Melians, seek sovereignty and self-
determination. Ethical dilemmas surrounding Israel's military and political actions in Palestinian
territories highlight the tension between security and humanitarian concerns. Moreover, the
comparison with modern political theories, such as realism and idealism, is essential for
understanding these dynamics. Realism, the view that states act primarily in their self-interest to
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secure power, contrasts with idealism, which stresses the role of ethics, justice, and international
law. This dichotomy is not only applicable to ancient conflicts but resonates with contemporary
events, such as the Russia-Ukraine conflict, where a powerful state exerts its influence over a
weaker neighbor, invoking strategic interests over moral considerations. In the context of these
ongoing global issues, Thucydides’ insights remain profoundly relevant, providing a critical
framework for understanding how power operates and how ethical decisions are shaped in the

international arena.

Hence this interplay between power and ethics emphasizes Thucydides' scientific approach to
recording history where he stresses the effect of human agency and the decisions they make, as

conditions frame the behaviour of situational agents.

Literature Review

In modern scholarship, Thucydides’ Melian Dialogue has been widely taken into discussion
seeking to unravel the complex interplay of power and ethics in the ancient Greek world. Existing

literature offers diverse perspectives on the policies of Athenians and the Melians.

Most of the secondary sources debated the authenticity of the Melian Dialogue. Similarly, although
Donald Kagan (1981) is also considered as a scholar in this discourse, in his work A New Hlstory
of the Peloponnesian War, he argues that Thucydides intended to provide a realistic portrayal of
power politics. At the same time, the dramatic language used by the Athenians is not unique to
their dialogue with the Melians. Even in earlier public speeches, it can be noticed the way both
Pericles and Cleon had been willing to term the Athenian empire as a tyranny in public speeches.
Hence the demanding and harsh nature of the language used by the Athenians, reflects their
cultural context as well (Kagan, 1981). However Kagan does not provide insight on the influence
of the ideas brought forth by Thucydides in the Melian Dialogue on modern international relations.
At the same time, although he focuses on the historical context of the Dialogue, he leaves a gap in

understanding the intricacies of ethical decision-making.

Moreover, Jacqueline de Romilly (2009) in her work Thucydides and Athenian Imperialism
provides an exploration of the ethical dimensions within the Melian Dialogue. She affirms that the

Athenian position is a moral critique of Athenian imperialism. Her insights highlight the tension
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between practical power politics and ethical considerations offering more understanding of the
choices made by Athens. Hence though her work sheds light on the ethical critique within the
dialogue, it does not thoroughly address the various factors that shaped the choices of Athens and
Melos.

The Athenian response in the dialogue has also been taken to show the immaturity of their power
by Lawrence A. Tritle (2010) in his book A New History of the Peloponnesian War. He also
emphasizes the focus on the self-interests of Athenians to persuade the Melians to acquiesce
peacefully and without going to war, as in the self-interest of the Melians quite simply, to survive.
He further denotes that by agreeing to Thucydidean notion that the aspect of justice is a matter to
be decided by force or powers that are equal in strength. Thereby, though Tritle also claims that
the Melian Dialogue is an exemplar of cynical realpolitik where military force becomes man’s
preferred solution to conflict resolution, he does not address the ethical dilemma which is present

in the decision making of each party (Tritle, 2010).

Mark Fisher (2017) in his book An Analysis of Thucydides's History of the Peloponnesian War
focusing on the political motivation and political judgment presented by Thucydides in the Melian
Dialogue, examines the relationship between self-interest and justice. He develops the discussion
on the point of a realist. He emphasized the ideas as a theorist of power and interest exposing the
falseness of moral illusions. Hence according to Fisher, the Melian Dialogue unravels the true
nature of international politics (Fisher, 2017). However, he does not pay attention to the ethical

dilemma which is caused by the varied treatments of justice by the Melians and Athenians.

Objective

The objective of this paper is to examine the ethical dimensions of power by analyzing the
challenges and dilemmas presented in Thucydides’ the History of the Peloponnesian War, with a
specific focus on the Melian Dialogue: Key quote: "The strong do what they can, and the weak

suffer what they must.*“(Thuc. p. 89).

The study seeks to investigate how power influences decision-making and outcomes in both
ancient and modern contexts, shedding light on the consequences of exercising power. By drawing

parallels between the ethical considerations in the Melian Dialogue and contemporary
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international relations, particularly the tension between realism and idealism, the paper offers a
comparative perspective. Furthermore, the research applies Thucydides’ insights into current
global conflicts, such as the Russia-Ukraine situation, to demonstrate the ongoing relevance of his
ideas in understanding the dynamics of power and ethics. Therefore, the major concern of the
research is to contribute to a more nuanced understanding of the relationship between power,

ethics, and decision-making in international affairs as portrayed by Thucydides.

Methodology

The methodology of this paper employs a qualitative approach, primarily focusing on an in-depth
examination of Thucydides’ the History of the Peloponnesian War. Focusing on the two responses
of the Athenian and Melian ambassadors as recorded by Thucydides, the study involved an
analysis of the ethical dilemmas guiding the choices. A comparative approach is also used, wherein
Thucydides' ideas are juxtaposed with contemporary theories on international relations,
particularly the contrasting frameworks of realism and idealism. This comparison aims to draw
connections between the ethical tensions in Thucydides' narrative and the modern political
landscape. Secondary sources are utilized to situate the Melian Dialogue within both ancient and
contemporary political contexts, ensuring that the analysis remains grounded in a broader
understanding of political theory.

A case study approach is integrated, applying Thucydides' insights into modern events, particularly
the Russia-Ukraine conflict. This case study facilitates exploration of the parallels between the
decision-making processes and ethical dilemmas present in both historical and contemporary
situations. Thucydides’ work is examined alongside modern examples to highlight the continuing
relevance of his insights into the nature of power and the moral challenges that accompany it. The
theoretical framework involves the integration of political theories such as realism and idealism,
which are employed to interpret the actions and decisions of Athens and Melos, while also
assessing the ongoing applicability of Thucydides' concepts in contemporary international
relations. This methodology enables a comprehensive analysis of both ancient and modern ethical

dilemmas in the exercise of power.

Results and discussion
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Thucydides’ record of history is not necessarily about the past; but it is an inquiry into the present
and therefore is a contemporary history. The prevalence of this notion can be understood in his
record of the Melian Dialogue. As discussed above the Athenian motif of the conversation is to
manipulate the Melians to surrender which left Athens with no waste of resources and Melos
becomes a subject that positively profited the Athenians. On the other hand, Melos stands for their
autonomy and self-respect by continuing to stay neutral in the discourse of war between Athens

and Sparta.

In terms of the background for this dialogue, Thucydides’ the History of the Peloponnesian War
accounts for the war that outbreak between Athens and Sparta during the 5" century B.C. The war
lasts from 431 to 404 B.C. According to Thucydides in the sixteenth year of the war (Thucydides,
p. 76), Athenians made an expedition against the island of Melos. The Melians were a colony of
Sparta that refused to join the Athenian empire like the other islanders. Therefore, Melos remained
neutral during the war. Consequently, Athens slaughtered all Melian men of military age and
enslaved all women and children. Thucydides in his account includes the imagined dialogue that
took place between Athenian and Melian representatives before the battle. Thucydides
summarizes, “but afterwards, when the Athenians had brought force to bear on them by laying
waste their land, they had become open enemies of Athens.” (Thucydides, p. 84). It is quite certain
that the Melians would lose in a battle against the powerful Athenians unless they received
assistance from Sparta. Although any such hint of assistance from Sparta is absent, the Melians
refused to surrender. They rather hold on to their expectation of Spartan assistance and of their
gods’ protecting them from the besiege. The Athenian generals send some representatives to
negotiate with the Melians about surrendering. Here Thucydides notes that, “The Melians did not
invite these representatives to speak before the people, but asked them to make the statement for
which they had come in front of the governing body and the few.” (Thucydides, P. 84). However,
at the end of the debate, negotiations failed and it marked the continuation of war. Ultimately, the
Melians were compelled to surrender unconditionally, and the expedition ended tragically as
foretold by the Athenians: “they put to death all the men of military age whom they took, and sold

the women and children as slaves.” (Thucydides, p. 116).

At the very beginning of the conversation, both parties came to an agreement that the end of the
conversation would decide whether to engage in a war or not. Thucydides presents the idea through
the voice of the Melians as;
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“We see that you have come prepared to judge the argument yourselves and that the likely end of

it will be either war, if we prove that we are in the right, and so refuse to surrender, or else slavery.”
(Thucydides, p. 86).

Both the Athenian and Melian approaches are equally important in the conversation to draw the
ethical dilemma within context. The emphasis of the ethical dilemma relies on the moral judgment
or the standards which they consider distinguishing right and wrong. There Thucydides
emphasizes the significance of the aspect of ‘justice’. This idea presents through the famous
dialogue; “when these matters are discussed by practical people, the standard of justice depends
on the equality of power to compel and that in fact the strong do what they have the power to do
and the weak accept what they have to accept.” (Thucydides, p. 89). Though the Athenians bring
forth the idea of ‘justice’ to determine the course of action, they use ‘power’ as the measurement
to emphasize what is ‘justice’. When considering this idea, it is imperative to consider the impact

of human nature on the choices they make.

Throughout the conversation, Athenians highlight their superiority in power, resources and every
other aspect in contrast to the Melians. Here, if one would consider the full picture; the causes of
the Peloponnesian war which is in general that “what made war inevitable was the growth of
Athenian power and the fear which this caused in Sparta” (Thucydides. p. 49). Thucydides himself
attests, that human nature has played a role in the process leading up to the war and in the escalation
of the war. That is because without “fear” of Sparta, the Athenian power would have peacefully

risen and fallen.

Similarly, to the Melian Dialogue the above notion can be applied. That is quite evident in the
middle of the dialogue. Generally, Greek culture had rapidly degenerated in the course of the war
(Thucydides, p. 151). Before the outbreak of the war, the gods were believed to have prescribed
the strong to protect the weak. However, according to the assertions of the Athenian ambassadors
in the debate the idea is reversed. As Thucydides states “Our opinion of the gods and our
knowledge of men lead us to conclude that it is a general and necessary law of nature to rule

whatever one can.” (Thucydides, p. 105).
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Although the Athenians seemed to be abusing their superiority in the pursuit of their own interests
there is a logical basis in the argument. The general idea that is emphasized here is significant
when attesting to the ethical dilemma. Accordingly, it is typical for humans to consider matters of
justice only between equals. For instance, how humans treat animals or, some inferior group of
people to the dominant class or if consider the history of empires and colonialism, the long history
of slavery or racism etc. Therefore, human nature has a greater impact on the rational of justice.
According to Protesilaos Stavrou, this notion emphasizes the idea that ‘the conditions frame the

behavior of situational agents’. (Stavrou, 2018).

Thus, is quite evident that when there is an imbalance of power, the dominant side has an incentive
to take advantage of it. On the other hand, there is no fear of reprisal. Thus, the concerns for the
ethical dilemma though revolves around justice, is partial to the dominant. These notions account
for the theory of ‘realism’ in international relations. As Fisher states the dialogue stands as an

example favorable to the realist cause.

This idea further resonates when considering the motivation behind their choices. Athens was
motivated by the maintenance and the acquisitions of power. The Athenian argument is
substantiated by this notion, “if we were on friendly terms with you, our subjects would regard
that as a sign of weakness in us, whereas your hatred is evidence of our power...So that by
conquering you we shall increase not only the size but the security of our empire.” (Thucydides,
p. 97). Thereby, the Athenians’ concern for ensuring their stability and the continuation of
hegemonic power is based on reality. It is always subjected to security dilemmas. Hence, it

indicates the choices made by Athenians align with the characteristics of realism.

Besides, in the Melian perspective, the identification of justice which shapes their ethical dilemma
takes a contrastive approach. As the weaker party, the Melians rejected the Athenian ideals of
justice. Rather, the Melians posit that justice should be rooted in the common good of all men and
should encompass the principles of fair play and just dealing (Thucydides, p. 90). Hence they
appealed to morality and justice, since there is no greater authority to enforce justice. Nevertheless,
the motivation behind their actions was purely moral sentiment, “we trust that the gods will give
us fortune as good as yours, because we are standing for what is right against what is wrong.”
(Thucydides, p. 104). Their foreign policy reflects the ethical, moral, and philosophical values of
the country. Therefore, Melos stands as a symbol of an idealistic stance, where considerations of
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justice, morality, and common general good take the upper hand over practical and realpolitik

considerations.

In modern international relations, Thucydides’ “Melian Dialogue” provides a timeless framework
to analyze power dynamics and ethical dilemmas, which are ever-present in contemporary
conflicts. One of the clearest parallels from the modern world can be found in the ongoing Russia-
Ukraine conflict. Like Athens, Russia acts as a dominant power, and has pursued a realist strategy
by invading Ukraine, emphasizing its desire for geopolitical control over moral considerations.
Ukraine, in its position, mirrors the vulnerability of Melos, struggling to assert its sovereignty and
maintain independence against an overwhelmingly stronger adversary. The ethical dilemma in this
situation, akin to the Melian case, revolves around the balance between justice and power, where
Ukraine’s moral right to self-determination clashes with Russia’s realist pursuit of dominance

(Mearsheimer, 2014).

Another modern example lies in the Israeli-Palestinian conflict, where similar dynamics play out.
Israel, as the stronger state with considerable military, economic, and political power, often
pursued policies aimed at ensuring its national security, much like Athens did in Melos. In contrast,
Palestine's resistance can be seen as a reflection of Melos' idealistic stance, holding on to autonomy
and justice in the face of a more powerful adversary. Palestinian territories, particularly Gaza, have
long experienced blockades, military actions, and territorial disputes, with Israeli policies often
justified through the realist lens of survival and state security (Shlaim, 2001). The ethical dilemma
in this context, much like in the Melian dialogue, focuses on the unequal distribution of power and

the resulting humanitarian crises.

Thucydides’ relevance today is profound, as these examples demonstrate that power imbalances
often lead to ethical compromises and moral consequences. The Melian dialogue acts as a
cautionary tale, warning that unchecked power can lead to significant human suffering, a lesson
tragically mirrored in both the Russia-Ukraine and Israeli-Palestinian conflicts (Rengger, 2017).
The study suggests that while realism dominates international relations, a more balanced approach,
one that integrates justice with power, could foster more stable and equitable outcomes. This
perspective underscores Thucydides’ enduring influence, showing that the ethical dimensions of

power and decision-making he explored are still crucial in understanding and resolving modern
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conflicts (Lebow, 2001). Both Ukraine and Palestine, like Melos, highlight the idealist struggle of

weaker entities to assert sovereignty in an international system that often favors the strong.

Conclusion

In conclusion, the ethical landscapes of Athens and Melos within Thucydides’ Melian Dialogue
provide several key insights, indicating the complexities of decision-making. The debate between
the two parties and the tragic end of the situation evokes the necessity of the balance of power in
order to maintain an ethical framework or in a broader sense, justice. It denotes that matters of

justice are only relevant between equals.

The political policies of Athens and Melos illustrate the competing theories of political realism
and idealism. History has demonstrated that the victory of one theory over another is dependent
upon the military strength of the state and conflict. Political realists believed that maintaining
power and acquiring more power are and ought to be the primary motivation of states. Questions
of morality are secondary to this pursuit of power. Political idealists on the other hand believe that
human beings are naturally altruistic and that the question of morality ought to be a primary
consideration in forming the policies of a state. Melos decided to go to war rather than accept the
terms of peace. The difference between Athens and Melos is the motivation behind their actions.
Athens was motivated by the maintenance and acquisition of power while Melos was motivated
by purely moral sentiment. Ultimately the victory over realism and idealism depends upon the
military strength of the states that embrace each theory. In this case, Athens possessed military
superiority over Melos and utterly defeated the small island nation.

In comparing this ancient dialogue to the Russia-Ukraine conflict and the Israeli-Palestinian
conflict, similar patterns can be observed: dominant powers like Russia and Israel prioritize
survival and security, employing strategies aligned with realist principles, while Ukraine and
Palestine struggle to assert sovereignty and autonomy in the face of overwhelming force. These
parallels underscore the persistent ethical dilemmas that arise in international relations, where the
pursuit of power often overrides moral considerations, leading to significant humanitarian

consequences.
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Thucydides’ approach to writing history is not necessarily about the past, but it constitutes an
examination of the present, rendering it a form of contemporary history. That is affirmed through
the insights provided in the Melian dialogue, showing that history can offer lessons for
contemporary society. Thucydides in recording history, emphasizes the similarities in human

behaviour between the past and the present suggesting the relevance for the future as well.

Therefore, comparing the ethical aspects present in the Melian Dialogue with those found in
current international conflicts holds the potential to provide significant insights for both
policymakers and scholars. At the same time, by drawing parallels between the historical events
narrated by Thucydides and the ethical challenges in contemporary global conflicts, the study can
be used as a contribution to the scholarly understanding of ethical considerations in the areas of

international relations.
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Introduction

Indian women have always been under restrictions created by the male-centric Indian society.
‘Women’s empowerment’ is a concept that prevails in contemporary Indian society and all around
the world, which originated with the motive of uplifting the above-mentioned status of women in
society. On the other hand, cinema is one of the most powerful media to depict social issues. While
cinema is influenced by contemporary social issues, it is also believed that cinema is also capable
of influencing society with various trends. This also applies to the representation of women in
cinema, which makes cinema a powerful source of media to depict issues related to women and
spread awareness about women’s empowerment in society. Even though Hindi cinema has been
depicting women’s issues from the initial era, the real aspects of women’s empowerment have not
been depicted until recent times. However, contemporary Hindi cinema witnesses many such films
which depict various aspects of women’s empowerment. This change has taken place in recent
history. The storylines of mainstream Hindi movies in the past century were based on the leading
male role of the film. Even though there were leading female roles, their contribution towards the
storyline has always been secondary to the leading male role. It has also been stated by many
critics that the representation of women in cinema has been far away from reality. In fact, due to
the absence of female film creators in the film industry in the initial era, female roles in cinema
have often been created by male film creators to entertain the male audience. So, even though
women’s issues were depicted in cinema from time to time, it cannot be stated that all those films
have influenced society to resolve those issues (Sahityakunj.net, 2019). With the evolution of
Hindi cinema, more female film creators started working in the film industry. As a result, the
representation of women in Hindi cinema became more relatable to reality and women’s issues
began to be depicted from women’s perspectives (Mubarak, 2019). The film selected for this study,
named ‘English-Vinglish’ is one such film that was written and directed by a female filmmaker
named Gauri Shinde. The main character in the film, ‘Shashi’, is a middle-aged housewife who

cannot speak English. She often embarrasses herself and her family due to this language barrier.
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Despite being self-conscious and lacking confidence, she decides to attend an English class during
her stay in America for her niece’s wedding. The film mainly shows the process of her learning
English and overcoming her fears. Yet the whole storyline revolves around this average
homemaker who takes care of her family, and the topic of women’s empowerment is not directly
addressed in the film. It is subtly depicted through the process of empowerment of the leading role,
in a way that the audience can relate to. Even though there are some previous studies conducted
with reference to the same film, the topic of ‘women’s empowerment’ has not been addressed in
those studies. Despite being based on the concept of women’s empowerment, the study conducted
by Thangam et al (2022) under the topic of ‘The portrayal of women’s empowerment in selected
Indian movies’ has only focused on the value and self-actualization of the main role in ‘English-
Vinglish. The research problem of the present study is how aspects of women’s empowerment
have been depicted in the film ‘English-Vinglish’ through the role of a homemaker. This study
also expects to find the answers to the following questions based on women’s empowerment

depicted in the selected movie:

1. Why is it important to empower women?
2. What are the aspects of women’s empowerment?

3. What is society’s contribution towards empowering women?

This research will be helpful for students who study women’s status, women’s issues, and

women’s empowerment in the context of an Indian male-centric society.

Literature Review

The structure of male-centric Indian society is based on ancient Hindu religious and cultural
practices. According to Hinduism, both men and women are two different forms of one human
being. It is also stated in the ‘Ved’ books, that man and woman are two parts of the lord ‘Shiv’,
which is also the reason lord ‘Shiv’ is known as ‘Ardhnareeshwar’. According to this concept, the
female half of lord Shiv is known as ‘Shakti’, which means ‘power’. Because Hinduism believes
that the female half is more powerful than the male half (Nandedkar, 2016, P. 26-27; Nagothu,
2021, P. 3). But the reality of the status of Indian women has always been different from these
religious views. According to Sujatha (2012), The Hindu priests and men who had gone against
religious texts had started treating women as toys. Women have been viewed as slaves for a long
time in Indian history. Verma (2019) notes that women are usually considered inferior in most
male-centric countries, as a result of which, the birth of a girl child is also often considered
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inauspicious and worthless. This has been the situation in ancient Indian society as well. The male-
centric Indian society has made women live under the rules of men in society. Because of this,
even in the initial period of the 21% century, Indian women had to spend their childhood according
to their father’s rules, their middle ages by their husband’s rules, and their old age by their son’s
rules (Nandedkar, 2016, P. 27). Even though many changes have taken place in the history of the
evolution of the status of women in Indian society, women have been viewed negatively in most
eras. Sujatha (2012) states that the reason for this discrimination has been there from the smallest
unit in society, which is the family. In most families, sons and daughters are treated differently.
So, the male siblings in the family saw themselves as superior to their female siblings. This has
resulted in such a way that society considers women as weaker and inferior to men. But in the
context of social structure, each individual plays a crucial role in the development of society. It
cannot be stated that the role of a woman is secondary to the role of a man in the social structure.
A woman plays the role of a daughter, wife, mother, and many more social roles. Women are
capable of effectively participating in social, economic, political, and religious spheres
(Mojumder, 2020, P. 1025). So, as Women Unified (2023) states, it is important for women to
have access to opportunities and resources as much as men do. But as mentioned above, most
women in Indian society and some other male-centric societies do not have that access. So, the
concept of women’s empowerment was initiated with the motive of developing society through

personal development of women.

As discussed by Panwar (2020), the word ‘power’ appears most prominently in the term
‘empowerment’. Therefore, empowerment refers to giving someone the power of making their
own decisions in different fields while taking control of the source of power. Korten’s (1986)
definition of empowerment as cited in Panwar (2020) identifies empowerment as ‘Control’,
especially the control over and the ability to manage productive resources. The definition by
Rappaport (1984) as cited in Panwar (2020), states that ‘Empowerment is viewed as a process: the
mechanism by which people, organizations, and communities gain mastery over lives’. Panwar
(2020) also cites the definitions of empowerment by the UNDP (1994), Batliwala (1994), and
Edna and Bose (1990), which identify empowerment as a process that allows the society to
challenge and change the existing balance of social, economic and political relations in society. It
is a path to decolonize and reform the social structure which has created discrimination between
genders. It has also been stated that the nature of empowerment of a person depends on their
personal opinions and the facilities they have. Because the process of making decisions of a person
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is influenced by their perspectives like their religious views, beliefs, social values, emotional
capabilities etc. Empowerment is a crucial initiative to uplift people who need the courage to make
their own life decisions. As mentioned earlier, most women in male-centric societies do not have
the power to make decisions related to their own lives. To solve this issue, women’s empowerment
was initiated in the 19" century. According to World Vision (2024), women’s empowerment can
be defined as promoting women’s sense of self-worth, their ability to determine their own choices,
and their right to influence social change for themselves and others. This has been recognized as
a crucial component in determining women’s status and advancement. The term ‘women’s
empowerment’ first gained attention in the field of development in the mid-1980s. The concept of
empowerment was first addressed during the International Women’s Conference in Nairobi,
Kenya, in 1985. In this conference, empowerment was defined as “a redistribution of social power
and control of resources in favor of women”. In the contemporary era, empowerment has become
the key to solving many social issues such as rapid growth of population, environmental
degradation, and poor status of women (Jain, 2023).

Cinema, being one of the most influential media to depict social issues, can be used to spread
awareness about women’s empowerment as well. As discussed by Jha (2021), cinema is not only
a reflection of society, it can also be used to shape society. Hindi cinema has a huge contribution
to spreading awareness about women’s empowerment in society. Even though Hindi cinema has
been depicting women’s issues from the initial era, they were portrayed according to men’s
perspective. As a result, the real aspects of women’s empowerment have not been depicted until
recent times. According to Simran Preeth Khalsa, the depiction of women in the initial era has
been marginalized to roles that were either stuck or struggling to get out of the limitations put by
male-centric society. Even in the 70’s female roles in cinema were influenced by the traditional
ideologies about a good woman. According to Gokulsingh & Dissanayake (2013), these ideologies
seem to be influenced by the role of a good woman expressed in ancient stories like ‘Ramayana’.
The role of ‘Seetha’ in ‘Ramayana’ is depicted as a woman who idolizes her husband as God,
friend, and teacher. As Seetha is considered the ideal wife in North Indian culture, the idea of a
‘good woman’ or a ‘good wife’ in cinema was also influenced by the role of Seetha. This gradually
started changing with the influence of Western culture and also the active participation of women
in film creation. With more female film creators joining the film industry, cinema began to portray
women’s issues from women's perspective as well. As a result of this, genres such as women-

centric films, feminist movies, and biopics of successful women became more popular. Most
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recently many contemporary films were also made to depict various aspects of women’s

empowerment as well (Jha, 2021).

‘English-Vinglish’ (2012), written and directed by a female director Gauri Shinde, is considered
to be a film which is women-centric as well as women empowerment. Sutapa Chaudhuri, in her
study titled ‘Seeing like a feminist: Representations of societal realities in women-centric
Bollywood films’ (2014) has concluded the film as “a contemporary film of the post-colonial times
with a strong feminist perspective” (Chaudhuri, 2014). In the study conducted by Ebru Dogan in
2018, titled as ‘An analysis of ‘English Vinglish’: questioning patriarchal hegemony from a
feminist literary approach’ the movie has been analyzed from a feminist perspective to question
patriarchal social structure by using feminist literary theory (Dogan, 2018). Even though there are
a few studies based on this film, the women’s empowerment depicted in this movie has not been

addressed in any previous studies.

Objectives
The main objectives of this study are:

1. To identify the importance and aspects of women’s empowerment in the context of Indian
society through their portrayal in the film.

2. To identify the society’s contribution towards empowering women.

Methodology

The study utilized a content analysis method to systematically analyze qualitative data. The film
‘English-Vinglish® was used as primary visual data, and books, journals, and scholarly articles

were used to gather secondary data.

Findings

Shashi is an ordinary housewife taking care of a typical Indian household. Her day starts with her
husband calling her out for his bed tea. Like most Indian housewives, Shashi’s day-to-day life also

revolves around fulfilling the needs of her family members. While spending more than half of her
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day for others, the only thing she does to make herself relieved is making sweets and selling them
around the neighborhood. Even though it is shown that she is an excellent cook and makes
delicious sweets, nobody in her family ever praises her cooking skills or appreciates her efforts to
fulfill their needs. Her husband once even asks her to quit her little business of selling home-made

sweets. But she continues her business saying-
“I only have one hobby. Should I give it up too?” (English Vinglish, 2012)

Even though he never interferes with her work after that, neither does he ever encourage her to
grow her business. According to his perspective, Shashi should only care about household work.
Her business of selling sweets is useless. This is also an impact of the male-centric society, as a
result of which men still feel that earning money is only a man’s responsibility and wives should
only take care of their families. They do not care about the fact that financial independence is
important for women as much as it is for men. The importance of the dialog quoted above is that
Shashi does not get influenced by her husband’s words and gives up her business. But she does
not realize the fact that she is already financially independent. She only makes and sells sweets as
a hobby. This depicts that most women are not aware of their capabilities to be empowered. As
mentioned above, a major reason for that is they do not get any encouragement from their own
families either. Even in this film, Shashi’s husband can be often seen making fun of her cooking

skills. As an example-

“Fine, Go with mummy. Come back and make laddoos when the school kicks you out”

(English Vinglish, 2012)

This is a statement made by Shashi’s husband to their son when he insists on going to America
with Shashi. This dialog slightly points out that making and selling sweets is not an important
thing and it is done by uneducated people. The importance of this dialog is that this is said by a
father to his son when his own wife’s business is also selling sweets. When a husband makes fun
of his wife in front of their kids, then the kids also get used to that behavior. Similarly, Shashi’s
daughter can also be seen making fun of Shashi and she often gets embarrassed by her mother too.
These scenes cover a crucial part of the film as it depicts how comments and discouragement such
as this can affect a woman. Even though none of Shashi’s family members understand Shashi’s
emotions, the director and the lead actress of the film have been capable of depicting her emotions
to the audience through facial expressions and body language. This can also be stated that these

kinds of scenes make the audience question their behavior towards women in real life.

207



oD - PRABHA | 2023/2024

Another aspect of women’s empowerment depicted in the film is explained in the conversation

between Shashi and her sister.
“If he hadn’t encouraged me, I would have remained the same” (English Vinglish, 2012)

This is said by Shashi’s sister about the support she got from her husband. Through the
conversations between Shashi and her sister, it is revealed that both of them have had the same
opportunities of education. So initially her sister also had to struggle with the language barrier.
But, she is currently shown as an independent woman living in America, who has brought up her
daughters all by herself after the death of her husband. Shashi on the other hand, is still struggling
with her language skills and her kids are often embarrassed by her. Mannu says that the main
support system behind her success was her husband. She wouldn’t have been able to be
independent herself and raise two girls to be independent women if it wasn’t for her husband’s
strength. This depicts the difference in attitude of two husbands, towards their wives. It can be
stated that even though men in male-centric societies have been more privileged and have more
access to education, not all of them consider encouraging women who have been underprivileged
due to various societal circumstances. For example, both Anil and Sathish are privileged men who
had proper access to education while both Shashi and Manu were not given the same access. In
this context, Anil chose to take advantage of his own privilege and support his wife who was
underprivileged. He understood the importance of being independent and encouraged his wife to
overcome the language barrier and supported her to become stronger. But Sathish never thought
it was necessary. He chose to continue being a part of the male-centric society which sees women
as their supporters. His only expectation for Shashi was to be a traditional housewife and put
family before her own self. Even though Shashi was never forced to do housework and she herself
had chosen to play the role of a homemaker, she never felt self-confident and powerful in her own
household. Because she never received respect or similar treatment that her husband would get
from their own family members. This plot depicts the roles played by the husbands in the people
that Shashi and her sister are today. The message given to the audience by this is that men or even
privileged women should not make fun of other women’s weaknesses and doubt their capabilities.
In fact, the contribution of privileged and empowered people is also an important factor in the
process of empowering women. They need to understand the fact that not everybody gets the same
opportunities and access to basic rights. So they should not attack the self-confidence of a woman.

Instead of expecting women to fulfill other’s needs, the effort should be put into giving them
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necessary opportunities and bringing them to a level at which they feel self-respect and self-

confidence.
This film has also depicted the issue of traditional gender stereotyping in a male-centric society.

“When a man cooks, it’s art. But when a woman cooks, it’s her duty.” (English Vinglish,

2012)

This depicts the conservative gender roles rooted in Indian society, according to which, the only
responsibility of men is to earn money and take care of the finances. All the other responsibilities
should only be taken care of by women, such as cooking, cleaning, and taking care of children.
But despite doing all the important work, none of their work is considered real work. Only men’s
task of earning money is given importance in society. Shashi questions this unfair practice through
this dialogue. This also makes the audience rethink if women are given enough credit for the work
they do. Because a woman’s efforts and her work are often disregarded by saying that they are
women’s duties. Their skills and efforts are never appreciated for them to be confident in what

they are doing.

Other than the above-mentioned facts, another major aspect of women’s empowerment depicted
in this movie is the ability to make decisions. Despite lacking confidence, Shashi decides to take
English classes during her stay in America. The movie depicts how she discovers her lost courage
and confidence during the process of learning English. Most importantly she understands her self-
worth and her value. Shashi feels the difference in the way her family treated her business and
how her classmates treated her and her skills. She realizes that her family never acknowledged her
effort to make everyone else’s lives better. This film has made the effort to spread the message
that caretaking is not only a woman’s duty. Both husband and wife have equal responsibility in
every task and every decision taken in a family. But women who live in male-centric societies do
put their family’s needs before their own and work selflessly. So they should at least get basic

respect from their family members.

To sum up, it can be stated that the movie English-Vinglish also depicts the overall personal
growth of the lead character. Initially in the movie, Shashi is depicted as an under-confident
woman. With the experiences she has in her English class, the change of cultural surroundings,
and with the support she received from her classmates and her sister’s family, Shashi gradually
becomes more confident and independent. By the end of the movie, Shashi is depicted as a self-

confident woman who has control over her own life and can make her own decisions.
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Conclusion

The status of women in contemporary Indian society has evolved and is better than that of the past
century. However, it is not possible to detach society from the influence of traditional practices
which have been prevalent since ancient times. This is also visible in Hindi cinema based on which,
it can be stated that the representation of women in Hindi cinema has not been commendable until
the beginning of the 21% century. Although many films in the contemporary era have made efforts
to depict women’s issues and concepts like feminism, gender equality and women’s
empowerment, the specialty in the selected movie is that this movie is based on an ordinary
housewife in a typical Indian household, which is extremely relatable to the target audience of the
film. When the characters and storyline are relatable to the audience, it is easier to convey its
message to the audience as well. More importantly, the role of Shashi was never depicted as a
over-conservative oppressed woman. The negative influence of a male-centric society is depicted
without any violence and loud acting. Yet it has been able to portray plots where women feel
worthless and underestimate themselves. In conclusion, it can be stated that English-Vinglish
effectively portrays women’s empowerment by following Shashi’s journey from self-doubt to self-
confidence. The film also highlights the importance of support systems in women’s empowerment,
and it critiques societal attitudes that undervalue women’s work, while encouraging the audience
to rethink and question traditional gender norms and appreciate women’s contributions to family
and society. This film inspires women to realize their self-worth and improve their self-confidence.
Most importantly this helps women realize that their age and responsibilities should never be a

barrier in the process of self-improvement and empowerment.
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Introduction

At present, 7000 languages are spoken around the world. These many variations help to enhance
the beauty of the world making it more beautiful. Almost half the world’s population,
approximately 33 million people world-wide, can speak at least two languages. One of them is
their mother tongue (L1) and the other, their second language (L2) or foreign language. The former
(L1) is the native tongue which is the first language a person is exposed to after birth. As a child
in his mother’s arms soon learns to walk, in the same way he learns to speak the language which
is spoken within his close circle between the members of his family. It is through the mother
tongue that a person first connects with family and then society. In short, the mother tongue is the
language which one learns spontaneously in childhood and becomes the medium for the child to

connect with society.

Then what is a second language (L2)? A second language (L2) is the one which a person learns
with steady, concerted effort after the mother tongue has been mastered. This second language
could be any one of the other languages spoken within the person’s mother land or could be a
foreign language from another land. For instance, the mother tongue of the majority of people in

Sri Lanka is Sinhala. But in addition, they may also learn a second language, Tamil or English.
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Foreign language refers to a language used abroad. It has no role in one’s native country. In Sri

Lanka we learn Hindi, Korean, Chinese, Japanese, Russian or French as a foreign language.

Hindi is a major language in the world and is also the official language of India. To say that Hindi
is the most beautiful and melodious language in the eastern world would not be an exaggeration.
Hindi is spoken not only in India but in other countries as well such as, in America, England,
Germany, New Zealand, Mauritius, Nepal, Sri Lanka, Pakistan, China and Arabia. It is among the
most spoken languages in the world and has secured the third position on the global language

index with 602 million speakers word-wide.

Hindi films have fascinated Sri Lankan viewers for centuries and they still have the same love for
them as they did earlier. Hindi is taught as a subject in state schools in the districts of Colombo,
Kurunegala, Kandy, Galle, Matara and Anuradhapura. As there is a steady demand, it is also
taught in the universities of Kelaniya, Sri Jayewardenepura, Rajarata, Sabaragamuwa and Ruhuna.
Since, both in schools and universities the learners of Hindi as a foreign language are largely
Sinhalese people who have become accustomed to thinking, writing and speaking in Sinhala, they
naturally come up against difficulties mainly in matters of pronunciation. Even among

undergraduates who read Hindi as a special degree, pronunciation errors are common.

Literature Review

Although, research has been conducted on pronunciation difficulties encountered by Sinhala
speaking students who learn Hindi as a foreign language, there is less evidence to show that similar
research has been done with students who study other languages, whether they are spoken within
the homeland, like Tamil and English, or languages alien to the motherland, like Chinese,

Japanese, French and German.

The pronunciation methods of standard Hindi have been discussed in ‘Hindi Lekhan Shiksha’ and
‘Hindi Wyakaran Shaiksha’ (Senevirathne, 2008). Apart from these, pronunciation rules have also
been documented in ‘Hindi Wyakaran’ (Guru, 2010), ‘Manak Hindi Wyakaran Thatha
Rachna’(Sharan Shree, 2011), ‘Hindi Praveshika’ (Herman H). And ‘Learn Hindi Through
English’ (Sreedharan N) and ‘A comparative study on the sound systems of Hindi and Sinhala

languages’ (Hirimuthugoda and Perera, 2016). This paper attempts to identify the similarities and
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differences of the sound systems of Hindi and Sinhala languages. It was identified that there are
verbal sounds that are common to both languages and differences such as employment of nasal
vowels, two open mid vowels, two velar fricative sounds and two retroflex flap sounds in Hindi
which are not found in the Sinhala sound system (Hirimuthugoda and Perera, 2016. P. 106). There
is a another research which was been done parallel to this research under the topic ‘Pronunciation
difficulties encountered by Sri Lankan Sinhala students of Hindi as a foreign language’ article
which was written by Hirimuthugoda, Hasara in the year of 2018 (11" annual research conference,
the Royal Asiatic Society of Sri Lanka, University of Kelaniya). The facts emphasized are that all
vowel sounds of Hindi, unlike in Sinhala, are used as nasal vowels (Hirimuthugoda, 2018).
However there are pre-nasalized vowels and nasal consonants in the Hindi language. The present
study discusses the mispronunciations of Hindi nasalized vowels and nasal consonants. Another
research paper found was ‘The pronunciation and reading difficulties faced by the Sinhalese
students when learning Hindi as a foreign language.’ It was written by Mudage. J at the 22nd

International  Postgraduate  Research  Conference, University of Kelaniya, 2022.

However in this study it deeply discusses the pronunciation errors and difficulties our students are
probably facing learning Hindi as a foreign language. Specifically, the present study discusses,
with examples, the main reasons as to why these pronunciation errors are yet to be made by the
students, which are not discussed in previous studies. The present study discusses the

mispronunciation of open mid central vowel /o/ and vowel /ri/, Pre-nasalized vowels,

pronunciation differences of aspirated and un-aspirated sounds and open-mid front vowel /€:/,and

open mid back vowel /2:/, pronunciation of final consonant words without an inherent vowel /o/.
It also discusses the differences between pronunciations of nasal sounds, features of pronunciation
with consonant /A/ and uvular sound, and pronunciation of compound consonant /gja/ which were
found in research within one year by 3" and 4" year Hindi specialized students at the University
of Kelaniya and University of Sri Jayewardenapura. The importance of this research is that the
pronunciation errors were found through classroom activities. The findings that are stated above

are valuable for both teachers and students.
A couple of studies had been carried out regarding pronunciation problems and many reports
published, but, since little attention has been paid to them, pronunciation still remains an issue

with Sinhala speaking university students who study Hindi as a foreign language.

214



oD - PRABHA | 2023/2024

Objectives

The primary objective is to help Sinhala native speakers achieve accurate pronunciation of Hindi
words and phrases. By identifying errors, we can provide targeted feedback and guidance to
improve their pronunciation skills. Another objective is to ensure that Sinhala speakers are able to
communicate effectively in Hindi. Correct pronunciation enhances the comprehensibility of their
speech, allowing them to be understood by native Hindi speakers. Identifying pronunciation errors
helps in developing fluency in Hindi. By addressing these errors, Sinhalese people can improve
their rhythm, intonation and overall flow of speech, leading to more natural and fluent
conversations. Correct pronunciation boosts the confidence of Sinhala speakers learning Hindi.
By identifying and rectifying errors, we can help them be more comfortable and self-assured while
speaking Hindi, encouraging further language learning and practice. The final objective is to

propagate standard Hindi and build the level of Hindi graduates.

The overall objectives of identifying pronunciation errors faced by Sinhala native speakers
learning Hindi are to improve accuracy, comprehensibility, fluency and confidence in their Hindi

language skills.

Methodology

In the present research a qualitative method was used to study problems faced by students in the
acquisition of Hindi as a foreign language. Classroom observation and classroom activities were
taken as the primary source of data and secondary data was collected through library surveys. The
data was analyzed using the thematic analysis method. Data was collected by a study which
focused on around 20 students of two prominent universities who specialized in the Hindi language
in their third and fourth year, within one year. Difficulties in pronunciation was traced as the
primary major problem identified through this research.

Data Analysis

Pronunciation Problems

1.1. Pronunciation of ‘37’
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Since childhood, Sinhalese students whose mother tongue is Sinhala have become accustomed to

pronouncing ‘=’ with a fully opened mouth, because in the Sinhala language the letter ‘=1’ is an
open vowel. But in Hindi, this letter ‘s is an open mid central vowel. Therefore, the vowel ‘31’
in Hindi words like ®ra, =, &, 78, W, %« etc., is not pronounced fully open. But, since Sinhala
since childhood, they tend to do so when speaking Hindi too, pronouncing Hindi ‘3 as an open

vowel. Due to this, the beauty of the Hindi language is destroyed.

e.g.
Sinhalese Student’s Pronunciation Standard Hindi Pronunciation
I nahi: nohi:
*  FHeW kalom kolom
s & kai: kai:
*  wEH kasom kosom

1.1.2. Secondly, if aword ends in a consonant with an inherent vowel, that vowel sound is omitted
in Hindi. In other words, in the Hindi language if the word ends with a consonant we write the
final consonant with an inherent vowel but we speak it without that inherent vowel. For instance
we are write /ra:ma/, but we pronounce it as, /ra:m/. However, in Sinhala we do not have such
patterns. It is new to us. Observations indicated that our students were a little confused with this
pattern in some places. Our students can be seen mispronouncing these when they pronounce
Sanskrit borrowing words which are used in both languages.

e.g.
Standard Hindi Sinhalese students
Pronunciation Pronunciation

SeTeLT uda:horon uda:harono

B do:s do:so

=N ucca:ran, ucca:ran?

ES oriks orukso

e} dhorm dharma
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) korm karma

RE:S yuddh yuddho

Al

1.2. Pronunciation of vand ¢

There are three vowels in the Sinhala alphabet, /e/, /e:/ and /ai/, but there is no ‘e’ vowel in Hindi.
There are only /e:/ and /e:/ or /oi/. But many Sinhala speaking students pronounce the Hindi /e:/
as ‘e’, /e:/as/e:/, and /e:/ as /a1/ often although it should be pronounced in this manner only when

it comes before /jo/. Otherwise, the pronunciation of ¥ in Hindi should sound like /e:/ (open mid

front vowel). e.g.

T CE)) tar /e:sa:/
Ty LELI) oot / pe:sa:/
W& HH e [ e:nak/

1.3. Pronunciation of =

The vowel '= - Ri' is mostly found in Sanskrit and has been loaned to both the Sinhalese and Hindi

languages. However, it is pronounced differently in both languages. In Sinhala, ‘ri’ is mostly
pronounced as /iru/, /or/ or /ri/., but in Hindi, the pronunciation of ‘ri’ takes the form of /ri/. If the
Sinhalese pronounces Sanskrit loaned words in the way the corresponding word is pronounced in

Hindi, it becomes an incorrect pronunciation.

e vruks oriks
T hardoya Aridoy
£l irtuva ritu

D

1.4. Pronunciation of /0:/ and au

In the Sinhala language, there are three vowels, o, 0: and ou, respectively. But in Hindi, there are
only /o:/ and /2:/.So often Sinhala students pronounce Hindi /o:/ like the Sinhala /ou/. But according
to standard Hindji, it is wrong. There are two ways to pronounce /o:/ in Hindi. They are /o2:/ and
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faul. If [ou/ comes before the /va/ consonant, then it should be pronounced as /ou/. If it does not,

its pronunciation should be /5:/ This is an open-mid back vowel.

& ELCin) gt Bt el ISR
SR or aur/o:r

Ein) Jrat aurst/o:rat

Sice) couvan co:van/couvan

RICE) jouvan jouvan/jo:van

1.5. Pronunciation of Aspirated and non-aspirated sounds

Generally, Sinhala-speaking people do not pay much attention to the pronunciation of aspirated
sounds. In the writing system they write aspirated consonants properly. But Sinhala speakers
pronounce them with un-aspiration. Such as [b"], [p"]- [b], [p]. However, Hindi native speakers
pronounce them as it is. Like /d"orm/, /k"a:na:/. In Sinhala they do not contrast semantically.
However in Hindi pa and p™ b and b"s are independent phonemes. They are not allophones. They
contrast semantically. So if we say /kana/ for food instead of /k"a:na:/ the meaning of the word
will be changed. But our students do not understand this and thus repeat the same pronunciation

error again and again.

e.q.
arr (with) @ (seven)

it (religion) @# (no meaning)
wa (fruit) o (moment)
@ (food) M (ear)

wma (rice) aw  (matter)

1.6. Pronunciation of g and &

These are the retroflex flap sounds of Hindi, in whose pronunciation the front part of the tongue

touches the hard palate and comes back with a jerk. But there are no such retroflex flap sounds in
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Sinhala. Therefore, when Sinhala mother tongue speakers start pronouncing = and s, they fail to
pronounce them correctly. g should be pronounced as ‘(. ‘@” should be pronounced as /th/due to

lack of proper knowledge our Sinhalese students pronounce them like = and =.

e.g.

Standard Hindi pronunciation Sinhalese student’s pronunciation

IS pe ES pe:d
arewl lorka: wrew ladka:
#eHh  sorok wesh  sodok/sadak
@ rith fie ri:d
¢ ba:th El ba:d

1.7. Nasalization

Most of the Sinhalese students are unable to pronounce nasalized sounds in Hindi correctly. The
basic reason for this is that there are only five nasalized consonants in Sinhala. They are — g, j, d,
d, b. But there are no nasalized consonants in Hindi, although all vowels in Hindi are nasalized.
Pre-nasalized sounds are indicated with a diacritic sign with the form of a dot inside the lower half

of a circle or with a dot. It is called Anunasik.

e.g. 31, i, =feT etc.

But at such places, nasalization should be written with a dot where the vowels or swar matra have

come out of the vertex such as #, g, == etc. Sinhala speaking students mostly commit mistakes in

such places. These students think that the Anuswar dot is in such places. They pronounce their
nasal sounds and it is incorrect according to standard Hindi. This reduces the sweetness of the

Hindi language.

Standard Hindi pronunciation Sinhalese student’s pronunciation
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iG] ga:.v ga:gvo/ ga:nv
FE A:gon a:pgen/ a:ngan
F¢ kué: kue:n/ kue:n

g hé: he:n/ he:n

1.8. Pronunciation of 7

There is a huge difference between the pronunciation of the compound consonant ‘3’ in Sinhala
and in Hindi. In Hindi, /gys/ is pronounced as . But in Sinhala, 7 is pronounced as na. Therefore,
most Sinhalese students pronounce the Hindi consonant 7 as na. According to standard Hindi, that

pronunciation is wrong.

eg.
TH gya:n na:n

fom vigya:n vipa:n
AT agya: ana:

1.9. Pronunciation of %, @,

There % IS @ Uvular stop sound and =, 7 are two velar fricative sounds. in Hindi which has a dot

below it indicating that the words in which they occur, have been borrowed from Arabic, Persian
and Turkish. But there are no such consonants in Sinhala. Therefore, Sinhalese children are unable
to pronounce these letters correctly. In common speech, they ignore these niceties and pronounce

them as =, @, .

frae qitacb frasr kita:b
@d  xot Qd khat
= xvab @ khva:b
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™ yom ™ gom
g — Uvular voiceless stop sound

x - Velar voiceless fricative sound

y - Velar voiced fricative sound

1.9.1. There is no letter s in the Sinhala language, so most Sinhala mother tongue students

pronounce s as & or 1. According to standard Hindi that too is a pronunciation error.

e.g
S SHE/EEE
ST S/e
EE] BT

1.10. Features of pronunciation with consonant /h/

1.10.1. There is another way to pronounce the vowel ‘3’ in Hindi. If it comes before ‘A’ then it

becomes /¢/. However, some Sinhalese students do not pronounce it correctly. It should not be

pronounced as /e&e/ because it is not an open sound in Hindi. It is just an open-mid sound.

ERE) behn behen/baehan

g mehl mahal/mahal

1.11.2. The way the vowel 3’ is pronounced in Hindi, and the Sinhala vowel ‘3’ is pronounced in
Sinhala are the same. But if the vowel ‘3’ comes before ‘z” at the beginning of a word, then its

pronunciation becomes /0:/. But the Sinhalese students pronounce it as /u/ at that place too.

Standard Hindi Pronunciation Sinhala student's Pronunciation

ek baho:t bahut

EEeEll pahd:cna: pahugcna:
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1.11.3. In Hindi words, if the vowel ‘T comes before ‘z’, then the pronunciation of the long /e:/

should be shortened. But students pronounce them arbitrarily.

Standard Hindi Pronunciation Sinhala students

By cehra ce:hra: /cahara:
A mehnot me:hnot

T mehma:n me:hma:n/me&hma:n

1.12. Pronunciation of 2 and

It was observed that students pronounce & and & without understanding the difference. They

pronounce them in this manner.
g he: he:

g he: ha:n
In the Hindi language, & and % are used continuously. Therefore, we are obligated to use them

correctly or else, the natural beauty of the Hindi language is destroyed.

1.13. Features of pronunciation with Anusvar/nasal

The dot placed above a letter (like =i ) indicates one of the nasal sounds —s, =1, w, 7, w- depending
upon the next consonant. This dot is called Anusvar. If the next consonant is =, @, 1, = then the
preceding dot denotes . @1 to be pronounced as wgwr . If the next consonant is = & 5 =, then the
preceding dot denotes “3’. ==t to be pronounced as ===@. If the next consonant is = 3 = g, then the
preceding dot denotes w. The word 3=t to be pronounced as sver. If the next consonant is @ & g 1,
then the preceding dot denotes 7. The word wa to be pronounced as &=. If the next consonant is @

% o 9, then the preceding dot denotes w. =1 to be pronounced as =wr.

EEL pancom
et anda:
3fer ondha:
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EER) samboandh

Apart from these five nasal sounds, there are some other rules too regarding the pronunciation of

Anusvar. If the next consonant is /ja/ the preceding dot denotes g sound. If the next consonant is
Iral, /1a/, /sa/, the preceding dot denotes 7 sound. If the next consonant is /va/, the preceding dot
denotes = sound. But the Sinhalese students pronounce Anusvar everywhere which is wrong

according to standard Hindi. When talking it is imperative we pay attention to correct

pronunciation.

Findings

The findings of this research work indicate that Sinhalese students learning Hindi as a foreign
language commit pronunciation errors. The basic reasons for this are as follows,

(@) Influence of the mother tongue. Due to the interference of the mother tongue the patterns are
confused. This is because the writing system and pronunciation system is quite different in some
places.

(b) Limited exposure and lack of practice

(c) Lack of knowledge of standard Hindi pronunciation

(d) They have been learning Hindi since their A/Levels, but they still make mistakes. This is
because schools still use grammar translation methods. There is no attention paid to pronunciation
or speaking. When they come to university they cannot talk properly and they cannot communicate
with correct pronunciation.

(e) Different teaching methods must be used such as the grammar translation method, but also
methods such as the direct method, task based language teaching method, communicative
language teaching method, eclectic method etc.

(e)The teaching of Hindi through Sinhala medium.

(F) Another important factor is age. The participants were aged 23 or 24, their articulatory system
may be more mature according to their first language pronunciation system. This may be a reason

as to why they could not acquire some pronunciation patterns.

Suggested solutions include the following:
The primary focus should be on developing speaking and listening skills, grammar, vocabulary

and pronunciation are learnt through active use of the language in real-life situations. Teachers
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and learners should communicate using target language as much as possible, and different

language teaching methods and linguistic knowledge must be given to students as well as teachers.
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Introduction & Objectives

Worldwide, Chinese people speak Chinese as their ethnic language. Chinese alphabetic scripts
date back over more than 3,000 years, according to historians’ analyses, and modern scripts were
developed during the Han Dynasty. There have been multiple stages in the evolution of Chinese
characters, including bronze inscriptions, small seal scripts, official scripts, and regular scripts.
Chinese radicals, which gained popularity during Qing Emperor Kangxi and are described in the
Kangxi Dictionary, a Chinese character dictionary with approximately 47,000 items, are one of
the main influences on the formation of Chinese characters. People in Sri Lanka have begun
attracting Chinese for many different kinds of purposes in recent years, notably social
development, education, tourism, export and import corporate affairs, and culture and religion.
The education sector is considered to be one of the most significant among them all. Chinese
language education is booming in Sri Lanka, where numerous learners are enrolled in universities
and other educational establishments. According to the data obtained from the book Sri Lankan
Chinese written by Venerable Professor Nadalagamuwe Dhammadinna Thero, the Chinese Unit
of the Department of Modern Languages at the University of Kelaniya is one of the leading
departments in Sri Lanka for teaching Chinese. Moreover, compared to other universities, it states
that this university's undergraduate students learn Chinese at a higher percentage. Chinese Bridge
competitions, martial arts competitions, poem recitation competitions, and cultural exhibits are
among the learning privileges provided by the Confucius Institute and Chinese Department at the
University of Kelaniya. Among these, “writing Chinese characters and identifying the
characteristics of Chinese character radicals” holds a prominent position in academic and cultural

activities, providing another reason as to why learning Chinese is a popular choice among students.

The author discovered that classmates and other undergraduates have had some trouble learning
Chinese characters during their studies at the University of Kelaniya. These difficulties
encompassed issues memorizing the characters, having difficulty comprehending their meanings,
having difficulty understanding how to use radicals, etc. According to that, the author decided to
concentrate on the issues mentioned previously. Moreover, students can greatly benefit from
learning Chinese radicals, as they support character memorization. When students understand the

radical structure appropriately, they can remember the characters. Consider “lake 1, ocean v
, sea i, wine > as an example. The “7 * to the right of the Chinese character treats this

symbol as a Chinese radical. The Chinese radical “7 ” is used for water. “Three Drops of Water”
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is another topic for it. Students can better grasp Chinese radicals when they are aware of their
complete meanings. Nonetheless, the author believes that the level of radical usage among the
Chinese majors of the University of Kelaniya is slightly low based on observing Chinese character
acquisition. Moreover, the author has observed that numerous students tend to memorize incorrect
characters because they do not understand the meaning of Chinese radicals. By the aforementioned
considerations, it should be mentioned that the author decided to carry out this study to identify
remedies to the difficulties that have emerged and encourage university students to adopt this
unconventional approach to learning Chinese characters. Moreover, the author aims to enhance
Chinese language education by promoting the learning of Chinese radicals, which are crucial for

character memorization and enhancing overall character acquisition accuracy.

The Research Problem and Research Questions

Though the University of Kelaniya in Sri Lanka seems to be becoming more interested in studying
Chinese as well as enrolling Chinese students in Chinese language courses, Chinese-studying
students still know a significant number of Chinese radicals inadequately. This knowledge gap is
impeding effective language acquisition, Chinese character proficiency, and competence.
Moreover, educators and curriculum developers find it difficult to develop teaching strategies that
meet specific learning requirements when there isn't an extensive error analysis of these students'
understanding of Chinese radicals. Therefore, the main problem of the research is to identify what
the special errors made by the Chinese language students of the University of Kelaniya are in
mastering Chinese radicals and identify causal factors affecting this process. According to the key
study problem, improving the efficacy of Chinese language education at the University of
Kelaniya and implementing the newly discovered information to address the knowledge gap
related to Chinese radicals were further taken into consideration as desired outcomes. Based on
several significant research questions, the author investigated the main problem of this study. The
question that originally drew the author's attention was: What is the Chinese radical in Chinese
characters? A major number of students are unaware of what Chinese radicals are. Furthermore,
the students are unaware of the true significance of the fundamental concept of Chinese radicals.
Further, Chinese characters can be considered to be composed of many fundamental components.
For this reason, the Chinese radicals have provided a significant contribution. Chinese characters,
in particular, contain a variety of special functional characteristics exclusive to Chinese radicals.
Since Chinese characters and Chinese character radicals have different characteristics, it becomes

difficult for students to distinguish between them. Thus, how to recognize the distinctiveness of
227



oD - PRABHA | 2023/2024

Chinese radicals in Chinese characters is the second question that this paper focuses on. Moreover,
how are Chinese radicals used in Chinese characters? After the author concentrated on the main
study concept, this was the third main query that was brought up. To put it differently, several
main structures make up Chinese characters. At the same time, several structures connect Chinese
character roots to Chinese radicals. In combined characters, radicals can be positioned in several

ways.
The following is the position of common radicals in combined characters:

1. The radical is on the left. For example: 7 —1T.
The radical is on the right. For example: A=
The radical is in the middle. For example: -2,
The radical is on top. For example: =7 —%.

The radical is at the bottom. For example: -—%1.

o o~ w b

The radical is outside. For example: []— 3.

According to the author's belief, when studying combined characters, it is crucial to understand
the structure of Chinese radicals. Therefore, students can master the combined character shape and
meaning more rapidly if they can recognize the radicals they have previously learned.
Accordingly, attention is also paid to how Chinese radicals are used in Chinese characters.
Additionally, in further concentrating on the distinct identification of Chinese radicals in Chinese
characters, other issues that the author focused on were how to correctly construct Chinese radicals
in Chinese characters and what the classifications of radicals are. A major research question that
arose when choosing this subject area was what problems university students face in learning
Chinese radicals and what suggestions the author gives to solve those problems.

Literature Review

In this section, firstly, domestic as well as international researchers and academics are briefly
introduced, along with the research that has been done on Chinese radicals and the subject profile,
classification, and introductions focused on by that research. Similarly, the primary focus is on the
research gap intended to be investigated by the author's research content. Ding Na, a master's

student in Chinese Philology at Fujian Normal University, wrote the paper “¥ 72 IH 253 &5 iff

Jt—Research on Radicals of Chinese Character Strokes” in 2011 and conducted a study on stroke
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radicals in dictionaries like “Kangxi Dictionary,” “Modern Chinese Dictionary,” and “Xinhua
Dictionary.” This study examines the historical background, progression, and evolution of stroke
radicals in Chinese dictionaries. It indicates that the origins of stroke radicals can be discovered in
Zhang Shen's “ (.43 F) Text of the Five Classics” from the Tang Dynasty, and they evolved
alongside Chinese character forms. By concentrating on the convenient and standardized
establishment of stroke radicals in Chinese reference books, this paper predicts the growth of
Chinese characters in the future. The paper, “Animation of Chinese Characters, Evolution of
Shapes and Styles” (Wang and Hu, 2016), studies the evolution of Chinese character's shapes and
styles and the meaning of each radical. Ming Shu Zhao belongs to the University of Manchester's
School of Computer Science. The following paper was originally composed by the author in 2014.
“Chinese Character Components, Radicals, and Phonetics” (Zhao, 2014. P. 24) analyses the
primary challenges faced by Western learners, and focuses on the structure and history of Chinese
characters. The study then describes efficient methods for studying the Chinese language. Xiao
Xiang Su is a scholar at Hunan University in China. Young-Suk Kim is a scholar at Florida State
University, USA. The paper, “Semantic radical knowledge and world recognition in Chinese for
Chinese as Foreign Language Learners”(Su and Kim, 2014), investigates how to identify Chinese

radicals among Chinese characters. The author wrote the following article in 2013.

“Chinese Radicals in Spaced Repetition Systems: A Pilot Study on the Acquisition of Chinese
Characters by Students Learning Chinese as a Foreign Language” (De la Rouviere, 2013). This
thesis tutorial is designed for learners of Chinese as a foreign language. This article explores the
advantages that students can gain by realizing the unique characteristics of Chinese characters.
This article further points out that students should have a positive impact on the learning of
Chinese radicals and Chinese characters. Moreover, it also focuses on aspects such as the
interaction between Chinese radicals. The author also used several practical activities to study this
interaction, using students studying Chinese as a foreign language at the University of
Stellenbosch. Students studying Chinese at the University of Stellenbosch were all given the same
list of Chinese characters and a questionnaire about their respective radicals. In the conclusion of
the study, the author points out that Chinese radicals will make a clear contribution to identifying
Chinese characters and understanding the meaning of Chinese characters. He further explains in
the paper that the impact of clear instruction on the role of Chinese characters in the Chinese
alphabet and students' ability to apply that knowledge should be considered in future research. Cui

Jinming is an associate professor and master's tutor at Xi'an International Studies University after
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his doctorate. His main research interests are historical linguistics and Chinese international
education. The author wrote the article “ ¥ 738 SCHBH HITE ML 5 X AN FHEEWE T (B4,

2013). “Research on the Categorization of Chinese Character Meaning Radicals and Teaching
Chinese Characters to Foreign Languages” in 2017 is a phased result of the general humanities
and social science research project of the Ministry of Education “Research on the Harmonic
Hierarchy System and Ancient Sounds of (i Cf#F)  (Shud wén ji& zi)” and the special
scientific research plan project of the Shaanxi Provincial Department of Education. In this article,
the author states that “Chinese characters” have always been difficult to teach as a foreign
language. Based on the characteristics of Chinese letters and the cognitive rules of “linguistic
concepts” and “classification” of Chinese characters, this article aims to design the general
characteristics of radicals and radical prototypes. Therefore, this article makes an important
classification based on the idea of Chinese radicals. Likewise, some selected Chinese radicals were
numerically classified.

In the article, “Radical: A Learning System for Chinese Mandarin Characters” (Sun, 2015), Liang
Chuan Sun claims that radicals are a method for learning Mandarin Chinese characters, and these
Chinese radicals are used to help students memorize Chinese characters. Certain radicals cited as
examples in this paper better illustrate the purpose of writing this paper. Therefore, Chinese
radicals are used as a lesson for current Chinese language learners to give them a smoother learning
experience and to introduce radicals to prospective students. The author's main focus is on the
contribution of Chinese radicals to students' education. He outlines the use of Chinese radicals to
memorize Chinese characters, which contrasts sharply with methods offered by other scholars.
Furthermore, the author points out in this article that the Chinese Radical is a visualization-based
tool for those who are interested in learning Chinese or are interested in cultural or linguistic
aspects. Jianhsin Wu, a professor of Chinese at Pomona College, explains that mastering Chinese
characters is a challenging task due to the Chinese writing system's 200 radicals and 2500
characters required for basic literacy. However, the unique and interesting aspects of Chinese
characters, such as hieroglyphs, make learning them fun and provide valuable insights into
Chinese culture. Each character is a crystallization of the wisdom and creativity of ancient Chinese
ancestors, and understanding the logic, historical origin, and meaning of each radical can help
learners memorize characters efficiently and intelligently. The author believes that by studying the
book JX74/i&: The Way of Chinese Characters (Wu, 2016). Students can understand

hieroglyphic forms, the logic behind the meanings of the characters, the basic theory of Chinese
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radicals, and common ancient character forms. As per the description above, there have been many
studies conducted globally in several areas on Chinese characters and the Chinese radical system.

The study “An Error Analysis of the Understanding of Chinese Radicals among Chinese Learning
Students at the University of Kelaniya - Sri Lanka” investigated Chinese language learners at the
University of Kelaniya and examined various errors they made when understanding Chinese
radicals. This study concentrated specifically on radicals in the Chinese language, although the
majority of other research focused on generic language errors. The study, which is unique to the
University of Kelaniya in Sri Lanka, additionally investigated how linguistic and cultural
background influences the way students understand Chinese radicals, offering important insight
into the challenges they may encounter. The research aims to fill a gap in the literature on Chinese
character learning experiences in Sri Lanka, a region with limited Chinese character studies. The
study also offered recommendations for specific challenges faced by students in identifying and
interpreting radicals that could help develop targeted teaching strategies. The author believes that
the findings of this research have practical implications for Chinese language educators and will

guide the development of more effective teaching methods and materials.
Research Methodology & Data Analysis

The purpose of the study is to conduct an error analysis of the understanding of Chinese radicals
among students studying Chinese at the University of Kelaniya, Sri Lanka. For that, the author
used a delicate research method. Therefore, a combination of primary and secondary data sources,
including written assessments and surveys, to examine errors made by undergraduate students.
Secondary data were collected from existing literature on Chinese language learning, curriculum
structures, and teaching methods. The research method also included a review of papers written
by various scholars on Chinese radicals, focusing on their theory, structure, and practice. In the
research related to error analysis, the author selected first-year and second-year undergraduate
students majoring in Chinese at the University of Kelaniya as the sample group. The reason for
this selection was that a previous survey revealed that students from these two groups face more
difficulties learning Chinese characters than students from all other groups. As for the Chinese
language knowledge level of this sample community, it is at an elementary and intermediate level.
When referring to the nature of this sample, the female side contributes more than the male side,

and they have a strong interest in the Chinese language and culture. Moreover, they are engaged
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in learning Chinese as a foreign language. Out of the 93 undergraduates who participated in the
sample, 80 were chosen as the final sample from 40 first-year and 40 second-year students. In data
collection, based on the textbook “New Practical Chinese Reader Textbook | - First Edition,”
which these undergraduates commonly use every day, a questionnaire was developed using
appropriate types of targeted questions to assess students' understanding of Chinese radicals and
identify common misconceptions and difficulties. It was distributed during the classroom period.
Moreover, conducting group discussions and conducting classroom observations were other
techniques used for data collection. Quantitative data collected from assessments, questionnaires,
and surveys analyzed the patterns, frequencies, and severity of errors related to the identification
and use of Chinese radicals. The data analysis method used for that was “MaxDiff Analysis.” A
thematic data analysis was also conducted using qualitative data obtained from interviews and
open-ended survey responses to explore the underlying reasons for these errors. Ethical guidelines
were followed to ensure confidentiality throughout the research process, obtaining informed
consent from participants based on ethical considerations. Moreover, interpreting the findings in
the context of the research question and identifying patterns and trends in error analysis were
performed. Finally, based on the identified errors, the author took the initiative to make practical
recommendations for improving the Chinese language characters and radical teaching methods
and curriculum. The author believes that through a combination of quantitative and qualitative
analysis using a combination of primary and secondary data, this research methodology has
provided a well-rounded understanding of the challenges in comprehending Chinese radicals

among undergraduates, contributing valuable insights for educational improvement.

Findings and Discussions of the Research

The author's analysis of Chinese radical usage and comprehension errors among first- and second-
year Chinese language undergraduate students at the University of Kelaniya is based on
questionnaire data. As an outcome, the author has discussed the three main errors that students
frequently commit while using Chinese radicals. Notably, 1. Difficulties in identifying Chinese
radicals. Firstly, one of the biggest issues encountered was that undergraduates were sometimes
unable to identify certain Chinese radicals. These may be mainly categorized into the following
kinds: inability to recognize the types of radicals expressed in Chinese characters and inability to
recognize the individual radicals of individual Chinese characters. In this background, to put it
briefly, *Unable to recognize the types of radicals expressed in Chinese characters, Undergraduate
students often struggle to distinguish radicals from Chinese characters due to a lack of accurate
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understanding of each radical. For example, according to question four of the questionnaire,
characters like #T, 7§, B, and contribute to multiple radicals. (#5- H, F / 18- %, ~ /®#-H,
H /1E-11, H) almost every radical given on the right side of the above characters has a
meaning.

Moreover, the author believes that a poor understanding of meaning also has a strong influence on
the emergence of these problems. Therefore, understanding and knowing the meaning of these

radicals helps students guess the meaning of the entire Chinese character.

*Inability to recognize individual radicals in individual Chinese characters, Some Chinese
characters are frequently created with a single Chinese radical. According to the survey, some
students seem to be unable to recognize individual radicals in Chinese characters due to their
unfamiliarity with using Chinese radicals. For example: (ft- 1 . k-1 (5). - &) The
above examples can be provided for this. 2. Difficulty identifying similar-shaped Chinese radicals,
another thing the questionnaire survey revealed was that although each Chinese character has an
image that represents them, each character has different meanings. But what has happened here is
the difficulty in identifying Chinese radicals with similar shapes. Therefore, understanding the
exact shape of each radical is critical to understanding the concept of each radical. “step with the
left foot (7 ), Hill / City (B ), Cliff (J ), house on a cliff (/) Considering the above examples,
it is clear that although the shapes are similar, the meaning is different. In addition, undergraduate
students were found to have considerable difficulty determining meanings due to the similarity of
character shapes. 3. There is no accurate understanding of the meaning of Chinese radicals, each
radical has a distinct meaning, according to definitions of radicals. Undergraduate students are
only aware of a few of the Chinese radicals frequently used in classroom study. Therefore, it can
be concluded from the questionnaire data that the students misunderstood the meaning of some

radicals when understanding the meaning of Chinese radicals. For example, “’K is grain” and

Kis wood.” Some undergraduates have misconceptions about these two radicals.

The author proceeded to concentrate on what causes these radical errors after analyzing the main
errors that students frequently commit while using and comprehending Chinese radicals.
Accordingly, those factors are briefly introduced below. 1. No specific course was offered for the
Chinese radicals. Based on the data, especially when taking into consideration the course related
to Chinese characters among the courses offered for Chinese language undergraduate students at

the University of Kelaniya, this Chinese character course is held for first-year students in the
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general degree program. There, the students who are studying in their first, second, and third years
of general and special degrees accomplish grammar and comprehension courses involving Chinese
characters. However, it can be mentioned here that no course contains a specific subject section

related to the in-depth study of Chinese radicals.

2. The eighth question on the author's questionnaire, “Which language is most suitable for teaching
Chinese radicals to Sri Lankan students?” is a particularly noteworthy question when examining
the language-related media difficulties surrounding Chinese radical education. According to the
answers given by the students to this question, it could be pointed out that the main reason for the
common mistakes made by Sri Lankan students is the influence of the student's mother tongue.
Since childhood, Sri Lankans have mainly spoken English and Sinhala. For students from Sri
Lanka, Chinese is a second or third foreign language. Grammar and culture are mostly taught in
Sinhala and English for first-and second-year Chinese language students at the University of
Kelaniya, in addition to Chinese. The main tongue that educators use for teaching Chinese
characters is Sinhala. However, when trying to explain the historical context and meaning of these
Chinese radicals, the most appropriate language to use is the Chinese language. Since the meaning
is explained in Chinese from the beginning, students can better understand and remember the
meaning of these Chinese radicals. Moreover, the educator should be especially mindful of how
to handle the Chinese language in relation to the student’s proficiency level. 3. Insufficient time
for learning and practicing Chinese characters and radicals. There are 12 to 15 Chinese language
lectures each week for first- and second-year undergraduate students majoring in Chinese. It
includes lectures on culture and civilization, oral Chinese, business Chinese, research
methodologies, contemporary history and society, literature lectures, as well as lectures from other
academic departments such as human resource management, library science, etc. There is a lack
of time and opportunity to learn Chinese radicals and characters, except in a grammar or
comprehension lecture. Moreover, the lack of systematic training to acclimatize Chinese radicals
also creates a problematic situation. For this reason, data has confirmed that there is a greater
tendency for students to have weaker comprehension abilities related to Chinese characters and
radicals. 4. Insufficiently written works about Chinese radicals and characters. Several Sri Lankan
public universities currently offer Chinese language courses. The University of Kelaniya occupies
a prominent place in it. Chinese books have been donated to the bookshelves of its Chinese
language unit and to small libraries maintained by the Confucius Institute, but books on learning
Chinese characters and radicals are minimal. Additionally, some books' contents are hard for
pupils to fully understand, which makes them disinterested in reading the book. Also, the lack of
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access to books related to Chinese radicals contained on the Internet is also a problem. The author
believes that bilingual Chinese radical textbooks and workbooks are desperately needed to help
students learn Chinese characters and improve their Chinese character abilities. 5. Chinese radical
teachings without implementing the most practical and appropriate teaching methods. One of the
best ways to teach Chinese characters and radicals is through the use of graphic media. The
teaching aid that can be used for that is the PowerPoint method. Writing on a whiteboard is
becoming a common way to teach. Therefore, based on the facts, the author emphasizes that
Chinese characters can be taught effectively, practically, and interestingly to students through
video, teaching software, and PowerPoint technology to better grasp Chinese characters due to the

limited time spent teaching characters.

Conclusions

The author presented recommendations as a solution to the causal factors affecting the mistakes
made in understanding and using Chinese radicals by the first and second-year undergraduate

students in the special degree programme.

> Conducting special lectures on Chinese radicals for students

During the proposal phase of the questionnaire, many students emphasized that they wanted a
special Chinese radical class. The author suggests that it is important to provide in-depth
information on Chinese radicals in the character lecture that students get, even though it is
challenging to include a new Chinese radical lecture into the curriculum and give it separately.
Also, at least once a year, lectures or training sessions organized by local or well-known Chinese
expert educators on Chinese radicals and characters can be held for students. Many students also
commented on the importance of taking such courses and participating in practice sessions for
students to hone their character proficiency by better understanding the structure, morphology,

meanings, and how to use Chinese radicals.

> Using different teaching methods and teaching aids.

Nowadays, when teachers teach Chinese radicals or characters, the teaching tool they usually use
almost always is “using the whiteboard.” However, errors can occasionally be created while

writing its form, older writing, ancient figures, or stroke order on the whiteboard. For example,
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there are situations where students miswrite down the stroke orders and other details of Chinese

radicals because they are unable to fully grasp what is being written on the whiteboard.
Additionally, when explaining through drawings on radical whiteboards with similar forms, there
is a greater chance of misconceptions. Educators can utilize a variety of teaching strategies,
resources, and activities in the classroom to assist students in acquiring and utilizing Chinese
radicals appropriately. These include the use of multimedia, the PowerPoint method, picture cards,
posters, and motion pictures. Also, attention can be paid to the use of methods such as playing a
related video on the Internet when students need to learn comprehensively about how to use
Chinese radicals and some historical stories related to radicals. The author believes that using a
wide range of teaching methods and materials will lead to students’ Chinese radical language

ability reaching its pinnacle.

» Teaching Chinese Radicals Using the Chinese Language.

When teaching Chinese radicals, educators typically explain the meaning of the terms in Sinhala
and occasionally in English as well. The primary cause of this is that books like new practical
Chinese reader textbooks deliver information in both Chinese and English. Also, in some books
and reference articles, the way Chinese radicals are structured is often interpreted in Sinhala. But
if the Chinese language is widely used to explain aspects such as the meaning and structure of
Chinese radicals, students' Chinese radical learning abilities as well as Chinese vocabulary
knowledge and listening ability will be improved. When teachers use more Chinese in class,
students will naturally be more inclined to use Chinese in class and outside of class time.
According to the author, this will also have a significant effect on correctly remembering the
radicals. Therefore, the author recommends that whenever teachers teach Chinese radicals in class,
they should use Chinese as much as possible to provide valuable knowledge related to Chinese
radicals.

> Encourage and facilitate students to use Chinese character books and other learning
materials.

First of all, it is important to increase the number of books for students' reference by purchasing
books related to Chinese characters and radicals. Suggestions should be made to make the book
bilingual so that the students can easily understand the content and increase their language
knowledge. Designers should also be encouraged to compile books in that format. It is also

essential to contribute to increasing students' interest in reading books. Interesting self-study
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methods can be introduced for that. Also, experts need to make the necessary arrangements to
provide students with easy access to download and reference books related to Chinese radicals
contained on the Internet. Moreover, opportunities and guidance should be provided to participate
in Chinese character development seminars organized in China. This guides students to learn
Chinese radicals and characters on their own. Also, the author believes that the skill of writing
Chinese characters will improve. Here, the University of Kelaniya is considered to be the most
popular Chinese language promoter. The author believes that by providing books, workbooks, and
CDs to distribute the knowledge of Chinese characters and Chinese radicals among undergraduates
as well as school students, interest can be created at the school level.

> Appropriately increasing the Chinese radical study time.

As class time increases, students have more time to practice. It can better improve their Chinese
radical ability. However, due to a busy academic schedule, it may not be possible to give extra
time for this in some cases. Therefore, students should be encouraged to do appropriate exercises
in class as well as at home to increase their understanding of Chinese radicals. Also, appropriate

evaluation methods should be introduced.

This paper briefly introduces the Chinese radicals' fundamental circumstances, characteristics,
usage, classification, and meanings. Research questions, problems, and a literature review related
to the research area are also clearly stated. The author also discussed the main errors made by first-
and second-year Chinese students at the University of Kelaniya, Sri Lanka, and the reasons behind
these errors. To enhance the study of Chinese radicals, opinions and recommendations from the
author and the students were also offered. Lastly, it is noteworthy that an extensive error analysis
of Chinese learning students' comprehension of Chinese radicals has taken place here. Provides a
classification of how the examples of each Chinese radical were stated Based on the New Practical
Chinese Reader's Textbook in Appendix - I. (Explained using only one example.) After a review
of this previously stated textbook, Appendix Il presented a classification of radicals according to

the definitions of forty different types of radicals
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Radical How to use
Category Radical vocabulary radicals in sentences
A Selected from
the textbook
a) MRAR, REFG?
Ni& ( Ry &S A4
Humane Person PRATS A b) AATTERAR G
1 =
w1k
K Gk,
f£.
Appendix — Il - Based on the New Practical Chinese Reader Textbook - | (40 Radicals
Classified by Meaning)
Category Radical
NiE 1 - Person. % - Women. X - Big. ¥ - child. F -
Humane king
PN B - Ear. /1 - Heart. ¥- Hand. [H-Mouth. J -Sick.
Human body H-Eye. /£-Foot.
H-Body. X-Hand
KA M - i Food & T - Food. F§ - Wine
Weather Rain Beverage
oE i - ZN1E Action 1 - Walk. i_- Walk
Education Languag
e
K K- ZE4# Vehicles % — Vehicle
Fire Fires ..
- Fire
KN z - K Astronomy H -Sun. H - Moon
Clothes Silk. %
— Cloth
) - Horse. 4 - Dog. 4 - Ox. £ - Goat. K - Pig
Animals
) H - Grass. A -Tree. K- Grain. 77 -Bamboo. XK - Rice
Plants
) ] - Knife . 1 -Shell. % - Metal. I - Container. 5 - Bow
Utensils
ST v - Water. 1 - Soil. ¢ - Ice. JI| - River. H - Field
Geography
Pl % — Blessing
Blessings
@lﬁ J - Building. ~ - Roof. =~ - Lid. J~ - Shed. [] - Door
Construction .
7 — Household
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Embarking on the journey of learning a new language is both an exciting and arduous adventure.
Spanish, like many Indo-European languages, relies heavily on the proper use of articles to convey
precision and nuance in communication. However, mastering the art of when and how to use these

articles correctly has proven to be a persistent challenge.

Within the vast tapestry of language, articles emerge as a fundamental component in the Spanish
language that underpins meaning, context and communication. Spanish employs a range of articles
to convey the definiteness and indefiniteness of nouns. They carry more than just grammatical
weight. They embody the gender and quantity attributes of nouns, adding layers of complexity to

linguistic expression.

Spanish articles, both definite (el, la, los, las) and indefinite (un, una, unos, unas), exhibit a unique
characteristic by aligning with the gender of the nouns they accompany. Spanish articles reflect
whether a noun is masculine or feminine. For instance, "el" and "los" are used with masculine nouns,

while "la" and "las" accompany feminine nouns.

The definite articles (el, la, los, las) refer to specific, identifiable nouns, signaling that the speaker
and listener share knowledge about the referred item. On the other hand, indefinite articles (un, una,
unos, unas) convey non-specificity, indicating a general reference. For instance, “el perro” means
“the dog” while ""un perro' means "a dog," referring to any dog rather than a specific one. This
connection between articles and gender, though at times align with biological gender, often has

exceptions.

Moreover, Spanish articles convey information about the quantity of nouns. The definite articles
"el" (masculine) and "la" (feminine) transform into "los" and "las™ in the plural form, respectively.
Similarly, the singular indefinite articles "un" and "una" indicate one, while their plural counterparts

"unos" and "unas" signify more than one.

Despite the seemingly straightforward nature of articles, their usage often presents obstacles to
language learners and non-native speakers. For students in Sri Lanka who are trying to learn
Spanish, understanding how to use articles properly poses a big challenge. My journey as a learner
brought to light the complexities associated with Spanish articles. This personal struggle sparked a
deep-seated curiosity, prompting an exploration into whether fellow learners in Sri Lanka
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encountered similar obstacles. Drawing inspiration from personal doubts, the purpose of this
research is to shed light on the difficulties faced by students in Sri Lanka who study Spanish as a

foreign language, when they learn and use Spanish articles.

Literature Review

As Spanish language acquisition poses unigue challenges for students everywhere in the world who
study it as their second language (L2) or third language (L3), particularly concerning the acquisition
of articles, several studies on this topic have been done in many countries.

A study by Elena Prado Iban (1999) discusses the disparity in the usage of nominal determiners,
such as articles, across different languages. Examples from English, French, Spanish, Russian, and
Swedish are given to illustrate how definite and indefinite articles are employed in each language.
It is noted that Spanish learners, especially those whose native language lacks definite articles, may
struggle to comprehend and correctly use articles in Spanish. This study emphasizes the importance
of understanding the value of articles in Spanish, particularly in the context of learning Spanish as
a foreign language. Common issues faced by ELE (espafiol como lengua extranjera, Spanish as a
foreign language) students regarding the use of articles, such as omission or incorrect usage of
definite and indefinite articles, as well as confusion in combining articles with other determiners,
are mentioned. It is suggested that understanding the usage of articles in specific contexts may be
more effective for ELE teaching and learning than merely presenting grammatical rules in teaching

manuals.

Another study by Hyo-Sang Lim (n.d.) explores the complications faced by Korean university
students in acquiring the use of articles in the Spanish language, a feature that is absent in their
native Korean language as also seen in Sinhala and Tamil which is the native tongue of most Spanish

learners of Sri Lanka.

Aya Furukawa and Yurie Okami (2016) have investigated the acquisition of the article system in
L3 Spanish by Japanese university students proficient in L2 English. This research explores how

Japanese university students, who are fluent in English as a second language, learn to use articles in
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their third language, Spanish. Japanese lacks articles, making it complicated for learners. Predictions
suggest potential mistakes are related to article omission or misinterpretation of noun phrases. The
study, involving 213 participants, finds that Japanese learners often forget when to omit articles.
The factors influencing these errors include the influence of English, challenges in understanding
certain concepts, the complexity of Spanish articles, and a lack of specific knowledge about
countable items. The research suggests the need for further investigation into the reasons behind

these errors and highlights the importance of studying third language acquisition.

Zdorenko and Paradis (2008) base their study on a total number of 17 participants, one group of
participants has a native tongue without an article system (Cantonese, Mandarin, Korean and
Japanese), while the other group has a L1 with an article system (Spanish, Romanian and Arabic).
The primary aim was to investigate the occurrence of transfer from L1 to L2. The study
hypothesized that there would be mistakes in using the definite articles. Spanning five rounds over
approximately two years, the study concluded that participants were more proficient in definite
contexts. Specifically, they demonstrated greater accuracy in producing definite articles compared
to indefinite and null articles. Notably, null articles posed more hurdles for participants whose L1

lacked an article system.

Although there has been much research conducted on this matter in foreign countries by foreign
researchers, there is little to no research on the Spanish language in Sri Lanka as it is a relatively
new language which is still in the process of getting established. To address this research gap,
scholars could explore the unique obstacles faced by Sri Lankan learners of Spanish, investigate the
effectiveness of teaching methodologies in this context, and assess the sociolinguistic factors
influencing the adoption and usage of Spanish in the country.

Objectives

The main objective of this research is to bring to light the difficulties faced by students in Sri Lanka
who study Spanish as a foreign language when they learn and use articles in the Spanish language.

The following research questions guide the study.

1. What specific challenges do students encounter when learning articles in Spanish?

2. Why do certain difficulties occur when learning articles in Spanish?
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3. What strategies can be employed to overcome the challenges associated with learning
articles in Spanish?

By addressing these questions, the research not only aims to uncover the underlying challenges and

the reasons behind them but also to identify effective strategies to overcome them. Additionally,

this research aims to contribute meaningfully to the current lack of Spanish language research in Sri

Lanka and lay the groundwork for aspiring studies on the Spanish language.

Research Methodology

The study involved a mixed method gathering both qualitative as well as quantitative data. A survey
and classroom observations were used to collect data. In the survey, qualitative as well as
quantitative data were gathered. Qualitative data was gathered through open-ended questions and
quantitative data were gathered from closed-ended questions with numerical responses. The focus
of the survey was to obtain responses from students about specific obstacles they encounter when
learning articles and the underlying causes behind them.

Out of 27 students who are studying the Spanish language as part of their degree programme at the

University of Kelaniya, 26 whose native language is Sinhala participated in this survey.

Data Analysis and Findings

The study included 26 students from the University of Kelaniya, all native Sinhala speakers,
distributed across different academic years: 11 first-year students, 6 second-year students, and 9
third-year students. This diverse sample provided valuable insights into the challenges encountered

in Spanish article acquisition.

All first-year students, having studied Spanish for approximately six months, reported experiencing
hardships related to articles. The initial stage of language acquisition poses formidable hardships
for first-year students. Notably, they are manifested in various forms, ranging from occasional
struggles to frequent barriers. The complexities of gender agreement, plural forms, article omission,

and selection accuracy emerged as primary hurdles.

Based on this study, it was found that second-year students who have studied Spanish for 1.5 to 2

years face frequent difficulties in acquiring articles. This means that these students often struggle
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with identifying the correct usage of definite and indefinite articles in Spanish, which can lead to

errors in their communication.

Despite three years of dedicated Spanish language study, third-year students exhibit a spectrum of
experiences regarding article acquisition. While a minority reports minimal to no challenges, the

majority encounters difficulties both frequently and occasionally.

Specific Challenges in Spanish Article Acquisition

Numerous students often find it quite challenging to match the gender of articles with corresponding
nouns. In Spanish, every noun is assigned a gender, and it is crucial to identify it correctly to write
and communicate effectively. One way to identify the gender of a noun is through its ending
syllable.

e Ifanounendsin -0, it is a masculine noun, and most nouns ending in -a are feminine nouns.
Many students make the mistake of assuming the gender of Spanish nouns is always based on these
endings. For example, the noun "el problema” (the problem) ends in -a, which is often associated
with feminine nouns, but it is actually a masculine noun. Similarly, "la mano™ (the hand) ends in -
0, which is typically associated with masculine nouns, but it is a feminine noun. This results in using
the incorrect article, such as "el" instead of "la" or vice versa.

These difficulties are further intensified by the fact that Spanish has varying gender assignments
than Sinhala, which is their native language, and English, which is the second language for many
of these students. As a result, the students find the process of mastering the correct gender

assignment to be frustrating and time-consuming.

Furthermore, the formation of plural nouns and the selection of the correct article pose considerable
challenges, leading to inconsistencies and errors in usage. For example,
e El libros*: The books
Here the definite article "el” is masculine singular, but it is paired with the masculine plural
noun "libros" which is incorrect. The correct definite article for masculine plural nouns is
"los."
Another example is,

e | aestudiantes*: The students
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The definite article "la" is feminine singular, but here it is paired with the feminine plural

noun "estudiantes.” The correct definite article for feminine plural nouns should be "las.”
These are common mistakes that students make, and they can impede their progress and undermine
their confidence.

Students also struggle with determining when to use or omit articles. In general, articles are usually
omitted when referring to professions, nationalities, religions, dates and months, proper nouns, and
with verbs such as “haber/hay” (there is/are). For instance, it is correct to say,
e “Soy profesora” for “I am a teacher”, but we do not say “Soy la/una profesora.” Similarly,
with the phrase below,
e “Hay comida en la nevera,” meaning “There’s food in the fridge,” using an article here with
the noun “comida” (food) would be incorrect.
e “Alli hay las casas grandes” which means “There are big houses over there” is incorrect
because definite articles (los/las) are not used with “Hay.” However, it is correct to say “Alli
hay unas casas grandes” as “unas” is an indefinite article that can be used with “Hay.”

The above examples depict common mistakes students make.

Another issue among students is the incorrect selection of definite and indefinite articles. This
results in grammatically incorrect constructions and compromises clarity in communication. The
use of the wrong article can completely alter the meaning of a sentence, making it difficult for

students to effectively communicate their ideas in written and spoken formats.

What specific challenges do you face when using definite (el, Ia, los, las) and indefinite (un, una,

unos, unas) articles in Spanish?
21 responses

Difficulty in Gender Agreement: 9 (42.9%)

Confusion in Plural Forms

Uncertainty in Article Omission (I

forget when to use or to omit 12 (57.1%)
articles)
Incorrect Article Selection 8 (38.1%)
0.0 2.5 5.0 7.5 10.0 12.5
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A nuanced understanding of students' awareness of these article-related errors revealed intriguing
insights. While nearly half of the respondents (47.6%) expressed a moderate awareness of their
errors, a considerable proportion (23.8%) demonstrated a heightened awareness. Conversely, a
notable subset (28.6%) was less aware of their article-related errors. This distribution suggests
varying levels of metalinguistic awareness among students, which may impact their ability to self-

correct and improve language proficiency over time.

How aware are you of the specific errors you make when using articles in Spanish?

21 responses

@ Very Aware

@ Somewhat Aware
Not Very Aware

@ Not Aware at All

Factors Contributing to Article Acquisition Challenges

The challenges of acquiring articles in Spanish arise from a combination of factors, including the
lack of clear rules, difficulty in applying gender rules, interference from the native language,

influence of English article usage, and insufficient practice opportunities.

Although there are some established rules on articles such as those based on the ending syllables of
nouns(Spanish noun endings -a, -cion,-ad,-ed,-id,-ud, -ia, -z or -eza, -is, are usually feminine. Nouns
ending in -o -ate, -ete,-ate,-ote, -1, -x-y,-accented vowels, -weekdays,-cardinal points,-months,-
rivers, -oceans etc, are typically masculine) there are many exceptions which makes it frustrating

for students.

Insufficient opportunities to practice are also a significant factor that can make it difficult for
students to acquire articles in Spanish. Many students do not get exposed to the language apart from
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the time they spend in lectures at the university. Without adequate exposure to diverse types of
Spanish texts and Spanish-speaking environments, learners struggle to understand how articles

function in context.

Furthermore, English article usage poses hardships for a few students since English is often the
second language for many of them. English does not have gender distinctions and numerous articles
like in Spanish. The use of articles in English is also different from Spanish, and this creates
confusion when trying to learn Spanish articles. Since English is also the medium of instruction in

Spanish classes, this adds to the confusion of a few students.

Do you believe that your proficiency in English, influences the complexity of learning Spanish
articles?

21 responses

@ My proficiency in English makes it easier
for me to understand Spanish articles.

@ My proficiency in English makes it more
challenging for me to grasp Spanish
articles due to the differences in articles
in English
| don't think my proficiency in English
significantly influences my learning of
Spanish articles.

Another obstacle is the difficulty in applying gender rules, particularly for students whose first
language does not use gender in the same way as Spanish. When asked if the challenges related to
article acquisition are influenced by their native language, 9.5% of students believed that the
absence of an article system and gender distinctions in Sinhala also affect their understanding of
Spanish articles, the majority (42.9%) did not perceive a similar influence. This variation in
perception underscores the complex interplay between linguistic backgrounds and language

acquisition processes.
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Do you believe that the complexity of Spanish articles is influenced by your native language?

21 responses

@ Yes, the absence of articles in Sinhala
affects my understanding of Spanish
articles

@ Yes, the absence of gender distinctions
in Sinhala impacts my comprehension of

Spanish gender agreement.
No, | don't think the absence of articles
in Sinhala affects my learning of Spani...

@ Not sure / | haven't considered this
aspect

Addressing the Difficulties

Addressing these difficulties requires a comprehensive approach that encompasses various
strategies and resources. Several effective strategies for improvement were proposed by the

students.

Formal classroom teaching emerged as a predominant source of guidance, supplemented by
independent practice and exploration of diverse language resources. Clear and comprehensive
instruction on article usage rules, accompanied by ample practice exercises during lectures can serve
as an effective solution. Although traditional textbooks are deemed important, students believe in
audio and visual resources such as language learning apps, movies, songs, and Spanish cartoons.
These resources offer practical examples and are more engaging, facilitating better understanding

and retention of article usage concepts.

Additionally, interactive activities among students and language games were also identified as
effective methods for reinforcing article usage concepts. One-on-one instructional sessions with
lectures can also be used to solve the doubts of students regarding articles. The presence of a native
speaker as an instructor was considered invaluable, as they can offer authentic feedback on errors

and pronunciation.

Furthermore, providing personalised feedback to students was highlighted as a valuable solution.

This approach allows instructors to address specific areas of improvement and tailor their guidance
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to each student's needs. Additionally, incorporating real-life scenarios and contextual learning
experiences can enhance students' understanding and application of article usage in practical

contexts.

Therefore, a multifaceted approach that combines formal instruction, diverse resources, interactive
activities, personalized feedback, and cultural immersion can effectively address the challenges
associated with mastering article usage in Spanish and enhance students' language proficiency and

cultural competence.

Conclusion

In conclusion, mastering the proper use of articles in Spanish poses significant challenges for
students, particularly those in Sri Lanka where Spanish language learning is relatively new. This
study explored the specific difficulties faced by students in acquiring Spanish articles and identified
a range of factors contributing to them. From gender agreement to plural forms and article omission,
students encounter a myriad of obstacles in mastering this aspect of the language.

Through a mixed-method approach, combining survey data and classroom observations, this
research provided valuable insights into the nature and extent of these challenges. Additionally, the
study highlighted effective strategies for overcoming these obstacles, emphasizing the importance
of formal instruction, diverse resources, interactive activities, personalized feedback, and cultural

immersion.

By addressing these hurdles comprehensively, language instructors can better support students in
their journey to master Spanish articles, enhancing their language proficiency and cultural

competence.
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Introduction

Translation is the replacement of textual material in one language (Source Language-ST) by
equivalent textual material in another language (Target Language-TL) (Catford, 1965). It has
evolved over the years and has grown as an academic discipline as well. Literary translation, which
is @ main category of translation, conveys that translation is not just a linguistic process, but a
medium of communication between two cultures, and a portrayal of the background of the source
and the target cultures. Due to the diversity between two cultures, there is a strong tendency for the
emergence of two translations for one ST (Source Text). The emergence of such subsequent
translations brings out the argument as to whether such later translations have the potential to
transmit the message intended by the source author. Accordingly, comparing the first translation
with the retranslation of the same ST in terms of the translation approaches used in translating socio-
cultural terms is worthwhile in finding out whether the ST has been replicated into a more accurate,

comprehensive, and natural translation and retranslation.

Literature Review

Translation is not a novel concept to the world, and it has developed as an art, an academic

discipline, and a field of research presently. Due to the emergence of translation as an area of
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research, new concepts around it have gained prominence, making it an established subject field.
Retranslation, being one such concept, has gained significant attention within the field of
Translation Studies, undergoing extensive examination in contemporary academia. As this concept
continues to evolve, it necessitates a theoretical foundation to ensure its role in the academic
discipline of Translation Studies. This section will explore the theoretical foundation of Translation
and the Retranslation Hypothesis, and the approaches used by the translators in translating a ST

twice into the same TL.

Translation vs. Retranslation

Peter Newmark (1988) in his book, A Textbook of Translation states that, translation renders the
meaning of a text into another language while preserving the intention of the source author
(Newmark, 1988). According to Long (2009), it has always been a medium of communication, a
tool for language learning, or a method of accessing texts. In other words, it is a globally recognized
method of transmitting the textual contents from one language to another (Jayasinghe, 2019).
Eugine Nida (as cited in Jayasinghe, 2019) reveals that the translation process is based on
reproducing the text in the receptor language to the nearest natural equivalent. Firstly, it occurs in
terms of meaning, and subsequently in terms of the style. However, Verma and Krishnaswamy in
their book Modern Linguistics (2011) set forth a more comprehensive and complete idea. They
argue that the perfect definition for translation should be placed within the traditional extreme and
the modern extreme. The ‘traditional’ extreme includes the idea that translation is the process of
replacing a text written in SL by a text written in a TL, and its objective is, being a maximum
equivalence of meaning. The ‘modern’ extreme suggests translation as a transference of a message
expressed in SL into a text written in TL with maximization of the equivalence of one or some of
the levels of the content message (Verma and Krishnaswamy, 2011). Accordingly, it is clear that
translation is not merely the conversion of text from one language to another, it is a task fulfilled

with a wide-ranging objective.

The Collins Dictionary denotes the term “Retranslation” as the act of translating a text that has
already been translated (Collins Dictionary, 2023). Similarly, The English Sinhala Dictionary
compiled by Sucharitha Gamlath (2009) denotes “Retranslation” as protiparivartonsjo which means

the translation done back into the SL (Gamlath, 2009).
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According to Peeters and Poucke (2023), Retranslation has been a normal phenomenon which has
existed for centuries. Similarly, Chouit (2017) states that retranslation as a phenomenon is as old as
translation itself although research interest in it has emerged recently. However, subsequent to the
publication of an issue of Palimpsestes (1990), it was subjected to many studies with different
interpretations (Bensimon, 1990). As explained by Feng (2014), Retranslation Hypothesis was first
discussed and presented by the French translation scholar Antoine Berman in 1990 (Feng, 2014).
Berman (1990) explained that retranslations mostly occur in literary translation and such translation
process is an “incomplete act” until it meets up completion through retranslations. Here, Berman’s

statement on “completion” means the closeness of the retranslation to the ST (Berman, 1990).

Berman (1990) argues that retranslations are made because the existing translations get older and
decay. He moreover presents an idea that retranslations come into existence in order to wipe out, or
at least to reduce the failures of the original text. In his view, the majority of the first translations
are flawed because they lack the linguistic richness and depth of the original language, leading to a

diminished level of meaning.

Paloposki and Koskinen (2010) define the process of retranslation as a translation which is done to
a text that has previously been translated into the same language (Paloposki and Koskinen, 2010).
In a similar vein, Susam-Sarajeva (2003) defines retranslation as a subsequent translation of a text,
or a portion of a text, conducted after the initial translation that introduced the text to the same TL.

Brownlie (2006) reveals that retranslations occur as a consequence of the changes in social norms
and ideologies of the target culture, and the translation is believed to be outdated or unacceptable
because it no longer aligns with contemporary ways of thinking or behaving (Brownlie, 2006). Ali
Alshehri (2020) points out that retranslation mainly takes place within literary texts, and it occurs
to support the updating of those original texts, to increase the popularity, and to upgrade the sales
of the books (Ali, 2020).

Accordingly, Lawrence Venuti (2003) argues that retranslations aim in establishing new versions
in order to justify their existence from the previously made versions (Venuti, 2004). Moreover,
emergence of new translations create competition among the translations although the translators
adopt different strategies and approaches in translating. In establishing this difference, social or
ideological premises are used rather than the linguistic aspects.
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This concept shares considerable similarity with Berman’s (1990) perspective on retranslation. He
says that the successive translations stay closer to the ST than the first translation, being keen on
conveying the essence of it. Bensimon (1990) who presents a similar idea reveals that the first
translation is mostly subjected to naturalization through which the foreign work has been made
closer to the target language. This is called the “Target-oriented” nature in the first translation.
Bensimon who follows Berman’s idea suggests that retranslations do slowly remove and diminish
the alteration done to the original by the first translation while integrating it to another culture
(Bensimon, 1990).

In conducting a comprehensive analysis of the correlation between the first translation and
retranslations, it becomes imperative to investigate the methodologies employed by translators in

crafting both source-oriented and target-oriented translations.

Domestication and Foreignization

The notion of domestication and foreignization in the academia of Translation Studies was
discussed by Schleiermacher and was first presented by the American Scholar Lawrance Venuti in
his book The Translator’s Invisibility in 1995 (Wang, 2014). Venuti (as cited in Yang, 2010),
defines refers to domestication as “an ethnocentric reduction of the foreign text to target language
cultural values, bring the author back home” and foreignization as “an ethnodeviant pressure on
those (cultural) values to register the linguistic and cultural difference to the foreign text, sending
the reader abroad” (Yang, 2010).

Foreignization makes attempts in moving the readers towards the culture of the Source Text by
introducing new ventures in alien cultures. This makes the readers aware of the culture of the ST
which is at the base of the translation read by them. It creates an insight in them to explore different
cultures and communities. Foreignization moreover retains essential elements of the ST in the
translation (Sujarwanto, 2014). Domestication, which is the opposite of foreignization, moves the
readership towards the target culture. Through this approach, translators apply a clear and a smooth
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style of translation in order to reduce the peculiarity of the ST to the readership of the TL. Simply,
through domestication, the translator makes the translation fit into the culture of the TL.
Accordingly, readers from the target culture tend to embrace the translation if the culture of the
source text is not familiar to them. The translation becomes natural making it convenient for the

readers to read.

Objective

The present study aims to identify the instances where the translators have used the approaches of
domestication and foreignization in translating the socio-cultural terms when the same source text

is translated twice into the same target language.

Methodology

The research has been carried out by adopting a qualitative methodology in the form of a
comparative analysis in order to highlight how the first translation has been translated closer to the
target culture using Domestication while the retranslation has been translated closer to the source
culture using Foreignization. For the process of collecting primary data, a Source Text (ST), First
Translation (TT1), and a Retranslation (TT2) were taken into consideration. Accordingly, Great
Expectations (1860) by Charles Dickens was selected as the ST, roma:ge. va.sana:va (1944/2016)
by E. R. Erathne and uda.ra ape:ksa (2001/2011) by Chandra Anagirathne were used as the TT1
and TT2 respectively. As the secondary data, journal and research articles, and books were used.
As the sample materials, the extracts that contain socio-cultural terms chosen from the ST, and their
equivalents from the first translation and the retranslation were selected. Such extracts were
subsequently compared with their translated versions (first translation and retranslation) identifying
the approaches Foreignization and Domestication used in those.

Data Analysis and Findings
During the process of data collection, it was noted that the translator of the first translation (TT1)
has been target-culture oriented whereas the translator of the retranslation (TT2) has followed a

source-culture biased approach.
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Example 01

ST “I stole some bread, some rind of cheese, about half a jar of mincemeat,
some brandy from a stone bottle (which I decanted into a glass bottle |
had secretly used for making that intoxicating fluid Spanish-liquorice-

water up in my room”

TT1 “@8 ©253 eoBuns, eIBROY ¢O8us, & WP Bt ¢lews’ I»
Omsd OCE® c®enm o1 @08 DGO Redend®. ©¢d YEeE ©wid
8w Baeh. O8 01® @8wv B0, 0 v ©8s 80 Bu. 98 BYeen
& @i .”

TT2 “w58, 86 miCeS, »oiy 08 8 S, 10 »OOW Y 9o O
ec¢®s ®od guencd @ Bu. @ e® Y D eVIPMEEO BB

#BOGEBEE ¢ O30 O30 ©O ydDss B.”

The above example shows how the two translations vary based on the application of domestication
and foreignization in them. The first translation suggests some food items which are closer to the
Sinhalese culture. Translator of TT1 has used “c03 e®&w” instead of “e0z3” making it more
domesticated into the target culture using “e®»&cs”. In contrast, the translator of TT2 has used direct
translations using a more sophisticated language style. Applying “o& @c=3z” in TT1, and using
the borrowed terms “@(38” and “&e” in TT2 make the TT1 equivalents more domesticated, and
in contrast, TT2 equivalent gives a foreignized sense. The first translation has embraced a target

culture orientation, identifying the cultural flavor of the people from the target culture.

Example 02

ST “What fat cheeks you ha' got.”

TT1 “Qov §en HROT eSueE Dol 888 emd”.

TT2 “omne® e0RBen Pum- CvedRne® Ded’.

In this instance, both translators have used and applied similes in their translations, which is absent
in the expression of the ST. Similarly, another significant point is that the TT1 expression has been
made more domesticated with the use of “®»zdt eedescs”. This food item, which is also known as
Jaggery Hoppers, is a kind of traditional Sri Lankan food item popular among rural Sinhalese

people. It is made in different shapes and some people prepare it with a swollen and curved surface
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which is bent upwards. Again, the TT2 equivalent preserves the same idea yet presents it with a
different type of image. However, when the types of similes presented by the translators are taken
into consideration, it is obviously seen that the TT1 is more target culture oriented since it emits a
sense which is closer to the TL culture.

Example 03
ST “There’s a young man hid with me, in comparison with which young man I
am a Angel.”
TT1 “@ O D BNewnsd 93D & TNl @8 O > BResS @®

»6® cerwens BuEr @00 efedmen ars.”

TT2 “emic »8 B 9Eicilewns @i v VBW. e VD CUSewis
B8 ©o ecdewts Bee.”

The Sinhalese equivalent used in TT1 for “Angel” is “ceoesweso” whereas in TT2 it is translated as
“@cBwo”. The term upa:soks in the Sri Lankan community gives the sense of the virtuous and a
meritorious person who lives in terms of the teachings of Buddhism and never admits wrong and
sinful doings. When it comes to devija: which is referred to a God in English, a similar sense is
created yet upa:soko may be considered a more domesticated version since it implies a clearer
version of a virtuous person in the minds of the Sri Lankan community in 1940s (the period in which

the first translation was made) rather than the term devija..

Example 04

ST “.... All the times she had wished me in my grave, and | had contumaciously

refused to go there.”

TT1 “@ed ot D1eds’ @O @8 (8 mog e § D1E8ed83ed”

TT2 “@ DEBEEO Bwr m»® g (8 »®IO Bmeq D10, @ ot e dets

@086 »13¢ @ Bwo 700e3.”

Inthe TT1 expression, veligampitijo has been used to indicate death, implying a colloquial language
style used by the rural people. valopallo is still used by the Sinhala speaking community to
sarcastically present the idea of death yet using veeligampitijo in TT1 has made it more

domesticated. At the same time, this expression has been presented by the first translator in the form
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of an utterance by Mrs. Joe Gargery, sister of Pip in TT1. When it comes to TT2 from the
retranslation, it is clearly observed that the translator has used the style of a faithful translation

following the sentence structure of the ST expression and reproducing the precise contextual

meaning (Newmark, 1988. P. 46).

Example 05

ST

“And she is a she. Unless you call Miss Havisham a he. And | doubt if even

you’ll go so far as that.”

TT1

“DEDed BuEInwI Buries’ DEDeD PHBMBID. B DD REBOIS IGO0
3. 83023 OEOHeD VWO DEDeD Ve Busies’ a8 o wi.”

TT2

“o7 Busien’ Owr ®: B0 ®53¢] Dewn® »H D Be v 8880 By SwEo
Bosm de 868ew= ¢?”

When studying the translation of cultural nuances of Great Expectations into Sinhalese, it is worthy
to research the socio-cultural background of the eras in which the translations were done. As
mentioned above, the first translation was made in the 1940s and the retranslation was compiled
during the 2000s. TT1 translation directly presents the features of adaptation where the translator
has converted the SL culture into the TL culture preserving the characters, themes, and the plot
(Newmark, 1988. P. 46). Terms “9cded ®wsime” and “@es8d ®»i@cc@s3” were used
respectively to indicate ladies and gentlemen from sophisticated and aristocratic families in the Sri
Lankan social context 7-8 decades ago. In contrast, TT2 expression implies the use of direct

translation by the translator, and the socio-cultural terms are translated literally making the

expression source-culture oriented through foreignization.

Example 06

ST

“She came back with some bread, and meat and a little mug of beer”

T
1

“a7 @@ ©@BG ¢ 83w O eveHID Gries’ 53 BB et LR, »IE

DICCRS, F1AC ewenCent) PB VIS O ens ©50ed”
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T “Oede0En ©0z3, @8 ey st edinds ¢ @devs giey @dw.”
2

TT1 denotes that the translator has engaged in free translation. Moreover, an addition has been made
through the insertion of “a; ®ed w6 ¢ 83w DO EOEHHDI GBS .....c......... . The use
of “e053 28" and “®»38eS »:Ec” denotes colloquialism in highlighting that Sri Lankan natives
from rural villages are not exposed to western food items or its culture. “@(@QG ewewCEevd n»
w0’ 1s considered as an addition done to domesticate the situation in terms of the TL culture by
omitting a little mug of beer. In contrast, TT2 expression comprises the TL equivalents to the food
items such as “enx3”, “®ed”. Molina and Albir (2002) in their classification state these as
“Established Equivalents” through which a term or expression recognized by dictionaries or
language in use as an equivalent in the TL (Molina and Albir, 2002). At the same time, “&«s” can
be identified as a borrowed term taken straight from English in order to make the retranslated

version foreignized.

Example 07

ST “I was perfectly frantic- a reckless witness under the torture- and would
have told them anything”

TT1 “@) ¢123 woees () me] 80 Wo» ¢ Btietnp e@®F. OB @0 Hwo
50 08 VI YOI @r¢ O REESHO8 © 83ed.”

TT2 “@® B0 e 820 Om ecu BumO 58.”

“e@ =¢” is a kind of wooden pillory with holes to lock and keep the legs, used by the ancient
authorities to keep the offenders imprisoned. Pip, having a feeling of being imprisoned, has been
used as a simile to indicate the uncomforting situation he has encountered. The said simile can be
identified as an addition used to descriptively elaborate the situation. “©=8=3" is a colloquial
Sinhala term used by rural people to symbolize lies or false information. Use of such expressions
and terms has retained the target-culture orientation in the first translation whereas the TT2

equivalent has brought out the same idea in a more formal way.

Example 08

ST “But I wish you hadn’t taught me to call Knaves at Cards, Jacks”
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TT1 “@0 oM e 88w 0 QVTNED emIedid Buslw, I»
D108G. emiedid) Bux O»g ©8.”

TT2 “@m000® fend el @ldcr ®0 B NODe® S0 ‘Yodr BwEo
BB @509c05350 B30 30 ewed.”

An adapted version is clearly seen in TT1 where the translator has replaced a term from the target
culture. Playing Marbles or seeds from fruits (eto bo:1o) was a popular game among the Sri Lankan
kids some decades ago. To be closer to the TL culture, the translator has replaced playing cards with

playing marbles. Contrary to TT1, translator of TT2 has applied a direct translation as “knaves at

cards”.
Example 09
ST “Some medical beast had received Tar-water in those days as a fine
medicine, and Mrs. Joe always kept a supply of it in the cupboard”
TT1 “@©BESS e ONGT emEE QEB YIS DREXSS IOL eD¢WIBesS
ODES. 106 @R’ CuSwed & MOJQD AT eBE EWIDEIEO®
@853 WO®» CLLB".
TT2 “D823 OBt BBy wicy B¢ eO® B EWdw EReYHS DKWL
BEWIEDBO OO 3T &7 P0BBIDS BHR B3535es.”

The ST expression unveils a sarcastic tone in Pip’s thoughts, especially in “some medical beast”.
When the TT1 equivalent is taken into consideration, the translator has made attempts to imply the
same tone through “gose daews’ (0 0dcpiBes’ ememd” It also acts as a metaphor to
call Mrs. Joe who has been mentioned as “®BE=3 az¥=o” in the first translation. Magilin was
commonly used in naming females in the Sri Lankan context several decades ago. It proves that
applying adaptation to proper nouns has made the TT1 a more domesticated version.

Tar-water was a popular liquid medicine in Europe. Translator of TT1 has used a TL equivalent
which is well known to the TL community. When it comes to the TT2, a “Wine mixed medicinal
liquid” has been applied as the translation. Wine which gives a westernized notion to the readership

emphasizes the practices of the SL culture as well.

Example 10

261



oD - PRABHA | 2023/2024

ST “After Mr. Pumblechook had driven off, and when my sister was

washing up, | stole into the forge to Joe.”

TT1 “DRE ©181 eDB@ICEIIO O &8 B8O §010 o, OBES aEmr evco
©¢0 @edede OO 80T ¥, OO HOOEO evid wediBe &Bwo
G DEHDI VEI CTe»I.”

TT2 “PRCHS Oom ¢ BB B gy, §3 Bwsd ewides el gD,
@0 DBOED Bown @8I D& @Dws’ D oS DG BE PICS OB
need®.”

In accordance with the explanation provided to Example 09, the proper nouns Mr. Pumblechook
and Joe have been replaced in TT1 as “®»RcE @®@1” and “mediGEed afdca” where as in TT2, it has
been mentioned as Pumblechook and Joe. In addition, “e®zss®@S=s" in TT1 is not seen in the ST,
subsequently it becomes an addition made by the translator of TT1 to domesticate the TT1

expression.

The language style used in TT2 seems to be more precise than the colloquially used words in TT1.
E.g.: TT1l- "e»d »ne»d 9 cs5emd®”

TT2- "912 ades’ 0 oo 6 BE DICS 0D »eed”

Apart from the TT1 and TT2 equivalents presented in the first translation and the retranslation for
the ST, it was observed that the translator of the first translation has made several additions to the
TT1 that are not seen in the ST.

E.g.: 1. "o 0® 883ed medh owd 80908, e vl DT v A Deds’ k5
e® 8fucs @ 8, ©® J Bfoes Be Bw RS ¢md ©1¢eemO 8053 ©88.”

2. "0 »O 3w D @08 ¢i8i edlve® 80 B0 DRO®IDD E{ed FRE Gowden
O8wWO D® WOBIBN @t efJ1emO DO ®eni3”

3. "®ediBe 38w Bmo® Swm 8scs @8 mOnE m»®I BS.”

"3 P15 EOE WD DI o)
953 9 evIeS DEed D OB (S
OEed 1B vz ®des’d @O F)
¢l O OBed B @®iIzy Tt
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It can be argued that adding expressions containing socio-cultural terms underlines the attempts
made by the translator of TT1 in reproducing a domesticated version to fascinate the Tl readership
with a naturalized and a familiarized piece of literary work. It was observed that such additions were

not attached by the translator in TT2.

Conclusion

Retranslation is a widely researched area in the subject field of translation. It basically denotes
having more than one translation to a certain source text. When comparing such translations when
the same source text has been translated twice into the same TL, it is identified that translators have
adopted different approaches in their translations to reach the readership of the TL in different ways.
Accordingly, when analysing the techniques used by the translators when translating the socio-
cultural terms in terms of the approaches domestication and foreignization, it was found out that the
first translation of Great Expectations has been a target culture oriented product whereas the
retranslation which was made several decades later is a foreignized version which brings the TL

readership SL.

Moreover, it was found out that, the translators, mostly the translator of the retranslation, has applied
TL equivalents in a foreignized manner, yet in an accessible and a comprehensive way to the TL
readership. On the other hand, the translator of the first translation has made it into a natural product
while making the process of cultural assimilation easier to the TL readership. Additions that were
seen in the first translation proved that it has been faithful to the TL culture. To sum up, it is
recommended that the translators have the capability to embrace both approaches in recreating a

literary work and present the cultural nuances in a reader-friendly manner.
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